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MIKHEIL SAAKASHVILI 
PRESIDENT OF GEORGIA 


I would like to greet the participants and orga- 
nizers of the 6th International Symposium on 
Traditional Polyphony. It is a delighting fact that 
the important scientific forum such as this has 
become a solid tradition. 

I am especially pleased that among the partici- 
pants of the Tbilisi Symposium are both world- 
renowned scholars and young researchers from 
different countries of the world. This indicates that 
the interest of scholarly circles towards Georgian 
polyphony will increase in future. 

It is not surprising that the Georgians perform 
their songs and chants with great enthusiasm, but 
I especially appreciate the performance of Geor- 
gian multi-part songs by foreigners from various 
countries — they are envoys of Georgian culture in 
the world, they unselfishly serve it, attend Tbilisi 
symposia and bring joy to the listeners. 

I wish you fruitful and successful work. I am sure 
that our guests will have indelible impressions 
from Georgia. 
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NIKOLOZ RURUA 
MINISTER OF CULTURE AND 
MONUMENTS PROTECTION 
OF GEORGIA 


Concern for traditional polyphony is one of the 
most significant priorities of Georgia’s cultural 
policy, as it is a business card of our country. In 
2001 UNESCO proclaimed it the masterpiece of 
the Intangible Cultural Heritage of Humanity, and 
thus recognized its uniqueness. 

Lately the national treasure has been under threat 
due to economical hardships ongoing in the coun- 
try. Today we are doing our best to revive folk 
movement in rural areas of the country. From this 
standpoint Tbilisi has always been an exception, 
here the shortage of folk ensembles was never 
felt. This is why I am especially delighted that 
there is no more such shortage in the historical 
parts of Georgia now, young ensembles continue 
the traditions together with older and more expe- 
rienced folks singers. 

I am glad that Georgia is hosting a distinguished 
scientific forum, which suitably presents Georgian 
multi-part singing in the context of world po- 
lyphony. The Tbilisi symposium plays significant 
role in the integration of Georgian and Western 
scholars. To this testifies large number of scientists 
from various countries and wide geography. Di- 
verse concerts with the participation of Georgian 
and visiting singers makes the Symposium a true 
festive occasion. 

I cordially greet the symposium participants and 
wish them success in their creative work. 
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RESO KIKNADZE 
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 


I am delighted to welcome the participants of 
the 6" International Symposium on Traditional 
Polyphony — ethnomusicological “feast” of great 
importance, with noteworthy representation, 
themes and format: on the one hand, study of 
Georgian traditional music is not the business of 
only Georgian Folkloristics and the understand- 
ing of its mechanisms has become the topic of 
interest for world musicology. On the other hand 
Georgian scholars have opportunity to regard 
Georgian polyphony in the context of the world 
music and musicology, and thus agree and match 
their study with the general, presented at our 
symposia in the form of biannual account of the 
World renowned scholars. 

I am proud that Tbilisi Conservatoire hosts the 
festival, which will traditionally be adorned by 
daily concerts and which turns Georgia into a kind 
of gravitation centre of traditional polyphony for 
the 6" time already. 
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ANZOR ERKOMAISHVILI 
PRESIDENT OF THE 

INTERNATIONAL CENTRE FOR GEORGIAN 
FOLK SONG 


Study of Georgian traditional polyphony, com- 
menced in the beginning of the 20th century, 
acquires broader scale after a century. This is our 
pride, which fills the heart of every Georgian with 
joy! Our ancestors continuously defending their 
originality during millennia on the crossroads of 
civilizations, not only created unique musical 
culture, but transmitted it to us. From now on 
each of us is responsible to preserve, develop and 
transmit it to future generations. 

During a week the Symposium unites dozens of 
Georgian and foreign scholars and performers 
from various parts of the world. This year we will 
hear Georgian urban folklore and the music of 
ethnic minorities residing in our country together 
with Georgian rural music in the concert program 
of the Symposium. Folk performers from different 
parts of Georgia will make us feel the inimitable 
charm of village life. 

It is my pleasure to greet all scholars and perform- 
ers of the Tbilisi Symposium for the 6th time 
and I would like to express special gratitude to 
foreign performers of Georgian polyphony, for 
their exemplary devotion to our traditional song 
and chant. 
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RUSUDAN TSURTSUMIA 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 

OF TBILISI STATE CONSERVATOIRE 


Tbilisi is already hosting the 6" International 
Symposium on Traditional Polyphony. 

Some of the guests are well aware of what 
preceded the first symposium but for those who 
are attending it for the first time I would like 
to mention that Tbilisi State Conservatoire has 
sequentially walked towards this event since the 
1980s via International Conferences. The 2002 
Symposium was preceded by last such confer- 
ence held two years earlier with the support of 
“Open Society- Georgia”. The idea of renaming 
the traditional conferences into symposia belongs 
to Prof. Manana Doijashvili then-Rector of the 
Conservatoire. 

Via cooperation with the International Center for 
Georgian Folk Song, more precisely with Anzor 
Erkomaishvili and with the financial support of 
the Georgian Ministry of Culture and Monu- 
ments Protection our scientific forum acquired 
different scale. 

I would like to seize the opportunity and express 
deep gratitude to them as well as to the small team 
of the International Research Centre for Tradi- 
tional Polyphony and the Centre’s International 
Bureau headed by Dr. Joseph Jordania, who take 
entire preparatory work of the symposium upon 
themselves. 

Ten years have passed after the first symposium. 
As we start counting from the symposia, it can 
be said that 2012 is an anniversary year. I am 
delighted that the number of those who wished to 
participate in the symposium this year was so large 
that we had to offer some of them to participate 
in the following symposium. 

This means that the Symposium has been estab- 
lished and it should continue the tradition without 
restrictions. 
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PROGRAM 


24 SEPTEMBER, MONDAY 


PRESS CONFERENCE 


17:00 
FOYER OF THE GRAND HALL 
OF THE CONSERVATOIRE 


OPENING OF THE SYMPOSIUM 


18:00 
GRAND HALL OF THE CONSERVATOIRE 


2.5 SEPTEMBER, TUESDAY 


SCIENTIFIC SESSION 


09:30-17:00 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERTS 


13:00 
RECITAL HALL OF THE CONSERVATOIRE 


19:30 
GRAND HALL OF THE CONSERVATOIRE 


26 SEPTEMBER, WEDNESDAY 


SCIENTIFIC SESSION and 
ROUND TABLE I 


09:30-17:00 
CONFERENCE HALL OF THE CONSERVATOIRE 


FOLK CONCERT 


13:00 
RECITAL HALL OF THE CONSERVATOIRE 


DEMONSTRATION OF THE FILMS 


19:30 
CONFERENCE HALL OF THE CONSERVATOIRE 


27] SEPTEMBER, THURSDAY 


CULTURAL PROGRAM FOR 
THE VISITING SCHOLARS 


08:00 


FOLK CONCERT 


13:00 
RECITAL HALL OF THE CONSERVATOIRE 


28 SEPTEMBER, FRIDAY 


SCIENTIFIC SESSION and 


ROUND TABLE II 09:30-17:00 

CONFERENCE HALL OF THE CONSERVATOIRE 
FINAL SESSION 

13:00 
FOLK CONCERT 


RECITAL HALL OF THE CONSERVATOIRE 


CLOSING OF THE SYMPOSIUM 
GALA CONCERT 


19:30 
GRAND HALL OF THE CONSERVATOIRE 
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8966096930 SCHOLARS 
S8LHBHSROS 850) 35680 AUSTRALIA MATT HARVEY 
$8b6H65205/55d560)89RCO) OEMGIS JMGR5605 AUSTRALIA/GEORGIA JOSEPH JORDANIA 
606M GBOGOS3NRO NINO TSITSISHVILI 
S8b0605 BIGLS LIbLSNGEIGO AUSTRIA GERDA LECHLEITNER 
BOSE LIbLSNGEIGO FRANZ LECHLEITNER 
8864605/65d860)39RO 6M6S S2M980dI AUSTRIA/GEORGIA NONA LOMIDZE 
58356900 36M) BOBO ALBANIA ENO KOCO 
Byexs) 30806 IMRVRO CANADA ANDREA KUZMICH 
3M 539636960 CHINA SU WEI 
890003 650000 WANG QI 
59/39695605 R0HIG JGOLHIOLIEO ESTONIA ZANNA PARTLAS 
39695605 LI%S6 GOBRIMO FRANCE SIMHA AROM 
RORO 860856900 LIbS6 4563060 GEORGIA DEVIL ARUTINOV-JINCHARADZE 
3b35690)0 365IG) HILO GIO-306T60 KET EVAN BASE VEL 
SMM BsVI8M Saaeeetae 
Cee eee NINO GHAMBASHIDZE 
sans ae Bis GIORGI (GIGI) GARAQANIDZE 
356525 Ue mane aaGNOES SVIMON (JIKI) JANGULASHVILI 
SH305 S6LS 390G%69 estates asa bernie aad 
ROG3S 25085 6H096S0%I-30B060069 pe ee 
85d9NCM605 8ILVOISS LGM08MBS-6IGSBOIMBLSS SIND SITS 
BORIGRSHRIOO JIGS. ILOWMEO VICTORIA SAMSONADZE 
3MNGHIISVOS 8605 BI LSM bYLI 8MGHI-HISLO ROU SURES 
se bdA00) 308969 EN oc ee oe 
63b9000 eels ered TuPAN ie ROCHE 
BO‘LSOL LM3S6M3O KAE HISAOKA 
458365638900 4083S S630 LATVIA ANDA BEITANE 
b$d560)389&20) LI80L_$GHINN6M30-XN68SHSAI LITHUANIA DAIVA RACIONAITE-VICINIENE 
JINIBS6 850593OR0 MACEDONIA VELIKA STOJKOVA-SERAFIMOVSKA 
BOS SLSTBOLO NETHERLANDS BARBARA ELLISON 
M58S%_8580bM605 PORTUGAL MARIA DE SAO JOSE CORTE-REAL 
30M G30 (2030) 8565596009 ROSARIO PESTANA 
606M ASbSHSdd RUSSIA NAILIA ALMEEVA 
380dIGMGHIS LSdbM6SAI MIKHAIL LOBANOV 
606M BOMCKSVS8S SERBIA JELENA JOVANOVIC 
856069 JS80)SHSd9 SPAIN ARTURO TELLO RUIZ-PEREZ 
606M LS885d0dI POLO VALLEJO 
HIILSE VIGVIBOS USA PETER GOLD 
48086 (X%0d0) XS6IIVSIBOLO BO LAWERGREN 
496305 amon 0M3856M80K0 MATTHEW KNIGHT 
BOBO veeean USA/GERMANY DIETER CHRISTENSEN 
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LOMJHOG bagemsbgdob oObL{MGos40, gobemdybogm~@mao, Gybgnob byg@mgbygoob 
AGHOGo0b o6L60H7 Hob BZOGMy{ProGob gsbymgRo~ydcob yRGmbo Ig360g96-0bsd- 
BAmdg@o. Iosyozb boggJZg0m BiyGbo Gybgoob By~HyGobs ws bygg~mgbgdob 
boggM@boGyGdo (8gQgdqQHQ0) Gybgnob bserbgdob Bog ymmmdg. 

BOM yRMGya gJb38ge@0Q309d90 Bof¥gHog~ro ofgb Byo 3mgme@yogb bo~bgdob: oe- 
MAJL, Hagsdgoob, IoHog~ygoobs ws IMMHpgobgdob HGoe0Qoym@o LodI~gagoo. 
SGob 93660 Imbsog~yg (JGobAosb6) Msmsams IygboZo0b bo6mMGHo shoogemaoob 
IGogoMHeIgyg~obs, MosbosMmymo 3Md30JHqGo0 wobggdom. sob Gsdegbodg 
SOI BYdM0gs300b sghMGo Iobsmgy@ (FGobH06) Msmsams IGosgog~bdosb 
bode gmsdg. 


B8IMGNTOLNL BMMHINGIGS BIS 8MBMNINIL boNbO)S 
(JSNLENSEN 0)00IHISN, BOGHNINISN, R'VGOSISN) 
8M29dGNIMHN LNALIGNL BodIGIMIN 


6394990 og4MGo aobobogrsgb 3Mg@ao-gsdob Gggo0mbob gmbogyGo xXq7Bgd0b 
LoGoGyo—e LodIMgasb, Ierbsmgrga@o (JGobHosbo) MomGygoob HAs:e0303y@0 Agdnb- 
39390 Lodmgmgoob GgboOyG@ob, ssbo~@odydb IoMIMboYEo gg4GHogomob Ho 3gdob 
BMMAdG 5b Imo BO ~_IHoy\Go BgbGy7~wyoob o64Mbs30q4 3g9@4o Cs speoG]ob 
59 dsbsgsb IsGog~mygdobs Ed hygodgoob ymE@gJHo'yqao bodggmob bodgdgob. 


NAILIA ALMEEVA 
RUSSIA 


PhD in Art History, Ethnomusicologist, Senior 
Researcher at the Folklore Department at the Rus- 
sian Institute of Art History (St. Petersburg). Reads 
a course of lectures on the folklore of the peoples 
of Russia at the University of Culture and Art (St. 
Petersburg). Has participated in a number of field 
expeditions, has recorded traditional singing of peo- 
ples of the Middle Povolzhiye: the Tatars, Chuvash, 
Mari and Mordvins. Is the author of a multi-volume 
sheet music anthology of the traditional singing of 
the Krayshen (Christian) Tatars, enclosed with CD. 
Has several dozen publications on the polyphonic 
singing of Kryashen Tatars. 


FORMATION OF THE VERTICAL IN THE 
TEXTURE OF COLLECTIVE SINGING 
STURCTURE OF CHRISTIAN ETHNIC 
GROUPS (THE KRYASHEN TATARS, MARI, 
CHUVASH) OF MIDDLE POVOLZHIYE 


The paper deals with ritual singing of ethnic groups 
of the Volga-Kamya region, discusses the texture of 
traditional occasional songs of Kryashen (Christian) 
Tatars, analyzes the formation of the types of the 
harmonic vertical in the intonation field of their 
collective performance, and compares this material 
with the examples of the collective singing of the 
Mari and Chuvash. 


13 


SCHOLARS 


JINII306 soNodsNAN 
Lodde01392M 


8966096930 


Joangw@o bsewbyGo LoIgggobs wo bog@oggdob bobge@dfog;e Iybgydob Ig36ogHo 
dydsg0, o—osh LobgmdIfoge gbogg@bosygHob sydoboGsGy~ IAgQbogagooms 
BBqm@mOJQob wEmJHOMsbHo. goberdyqbogmemao. godIm{ggybgogw@o ofgb bsdGmdgd0 
Joangw@o bog~obyGo LodIegagdob Lbgsweobbgo gsbGgoob TDgbobgd. 1975 Preow@eb 
IMbsfo~gmdb boggerg-d_QdgGgo—omodom bosd7dsMgoGo. sGob Jos Bog ze~maag~o 
sbbsddgy Ibgosd bob Vago. bog3ggrgg0 mgdss JoHoy~@o amemgob GoHys~ob 
AgbogomyGo MosgobgdyGgJogoo. 


TILNGSNIGN NNI6EGMSIBN Vo bAINL BIVOLISNL 
860690938080 JOMOIN IILNGOVIMG SBMNNIOMAIN 
(bd8929 BoLOVISNb 3Nb6IK300N)) 


63dGHMIGO gobbog~rgw@os LojoGngg~@ob ygobggoob IGZbmgG@gdmo IgbogseyGo 
OEg6HMdgJd0, MMAMGHR bogymso gyobob Igbogo~yGo 3y~MHhyeob, obg3gg goodo- 
Bgmob AgbogomyGo IgdIZg0@GgMdob DodsGH. gobso~@sb Agbogs~myGo oegbAmogdo 
go Lodeggob EGOb bIob BgQsbygdob BGoHgGoydgd0 gamdsbygn'dgs wsdmjZ0eEgogmo, 
53640 Bom asbobo~ogh gaoog. 

JoGnyg@ gobeodybogmm@maosdo gh bogombgso Bgblogm@mogmo oH ymRoge. yger- 
93°90 gomgsmobPobgeymos A{hmgm@o Ig3bog@gdob — sGmdob, g9g@gsmb, dogob, 
HgMbyeob, woxyob, gMGoygG@ob, ssbGobob, bZIZMZbZ0b godIMEZ~@ogges, obggq Jo@o- 
398 IgZbogaos Lhgs@sbbgs EGML gsdrMJdye~ ImbobMy|dg00. 

3382930b 804g3gG gQHo53Ibdg, boggerg Ceoymgoob AgbFogg@obsb agodm3e@obes ogb- 
HG Pyg0g~goo, GMI |d03 DgeoHgdon W390 036Mdg6 gandobgnob Aybogo~oyG 
9993302 GgMdsb. sPAIMHbES, GMI BbMdseEMds aodIMYV3gqym@os |_IMAMoRogQ~@o, beo- 
GOE8EYyGo, IGMIomM0 yAnogGnmdgdom. obgg9 Cowo Gemgro gbokges TDgxodGgoobs 
Ld DIOGHoGJd-3Z9GM~p0GJd0b ImdgbHgob. 

Lodegaob weGab bdgdob BggZobgoobsb bobo wow yymMseEmgesb oJgggb bdo 
boGobbb (HgIsGL), gIMRZ0yqGHo bgdI~mJIgegoob gqosGbs wes bdob Lodgrogayb, sby3gg 
Jm0ggObs wos ghogogy7G boGdgdb. boe@bob Ag6HomoGgdob GgGygdsemds gsdmo- 
F305 Lodkmms sgGomeEdo Goeomb gogGQgsrgosd. 

Dass, 8d9G-099Hbo [qe O36Mdgb6 gamdobgmob Agbogs~ye gym yoob. 
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KETEVAN BAIASHVILI 
GEORGIA 


Scientific worker at the State Museum of Georgian 
Folk Song and Instruments, doctoral student at Ilia 
State University, ethnomusicologist; has published 
works on various genres of Georgian folk songs. 
Has participated in field expeditions; a member 
of women’s folk ensemble Mzetamze. Studies the 
musical peculiarities of Georgian lamentation ritual. 


MUSICAL IDENTITIES AND CRITERIONS 
FOR THE EVALUATION OF VOICES IN 
GEORGIAN FOLKLORE (BASING ON THE 
FIELDWORK MATERIALS) 


The paper discusses musical identities of the dwell- 
ers from different parts of Georgia with regard to 
local musical culture and musical heritage of other 
regions. The author discusses musical identities 
and evaluation criteria for voice parts during sing- 
ing together as these are interrelated. In Georgian 
ethnomusicology the afore-mentioned themes have 
not specially been studied. The author regards the 
experience of foreign scholars — Arom, Vallejo, 
Turner, Grauer, Bakhtin, Zemtsovsky, etc. as well 
as considerations of Georgian scholars of various 
times. 

On the first stage of the study, revealed were 
identical pairs who have better knowledge of 
each other’s musical heritage. This turned out to 
be determined by geographical, social, and labor 
relations. Competition and imitation-parodies also 
play significant role. 

When evaluating voice parts during singing atten- 
tion is paid to timbre, ability of emotional influence, 
vocal power, ethic and aesthetic standards. Changes 
in people’s mentality were caused by the dissemina- 
tion of radio in Soviet Times. 

In general the dwellers of East and West Georgia 
have poor knowledge of each other’s musical 
culture. 


SCHOLARS 


BND soVodsNAN 
Lodd601392M 


89660969380 


bymegbydsmdIQmebymdob EAIHOGO (gobedybogmm@mmaos). 1994 Pa@wbL ~oodmsgas 
Mdomobob LobgMdfoyge BmbbyG@gsGmmGoo IyboZ0bIQmeby-Qm~ {mmmobGob 
L3ggos~mdom. Jobo bsdg36ogG~m obGgGgbob Ly_gG@mMs JoGogg~@wo Igbogo~@ymo 
BOE 3OOGob gbogQogob bogombgdo. gsdIeJggybgoyao sJgb bodg3boghm BGmdgdo. 
2000 Vg dogbods LojoGngg@eb Lobg@mdloger 384gd09 Igg@yero Lodegagoob 
8389440 DgJdIbobomgob. 


WMDINLS* QO ,AMSBOVONL“ SEGNEMANS DOMOIINN FILAGONIMN 
BMNLVAMEANL SQHIIN LGNNISSI 


GobsGgJGobGosbgg~@o bobob IsHygGooeyG-boGgog@mo Jibs omdob Iboyxgdby~o3- 
Jgmedom Lob}gdodo AGsgo~@bdIosbds, ghogog36o0 Ng.ebsdbGobowm, bsge@gdse 
bgmobsyGgemo bsDygo~mgds yoo yoRQomogem bdysGoeb Ingrosbmdob, dobo Jobs- 
9060, IgGoQ003'960 ganosbeodob Igqbogsm ym gobboGRog~ygdobomgob. dodob, 
Ampgbs3 obweogoweyo—@ygmdo bofygobo 94 gmrobegss 063 A{O~yrenmGob mb{oqe 
gs S43 PdobwGs ghogdogqe ob39J§do0 wos ob IbM~rME ,,dm~@osb*, gobyymRgen, 
Msdob 095696376 gGmosberdosdo AboDgbg@memdb, JoGay~ AgbogomyqG Bogy- 
40, LogsGsyqomp, LFMGg@ 39 EGEOL hbeE_ds IGogo~@bIosbeds. gh Jdbob ob- 
Hobmdosb, GOIG~ob IobbLbob AgJobodbIL GsdEg_6099 QsJHmGo gobbobeg3msgb. doo 
Immob ybodZbyge~egsbgbos ob, Md Joan g~ Jomembdo IboAga4e-ghoghog4@o 
IGogo—@bobgmdob gohgbsb gobbogymGgoqe~o Gemgqo yes goosdsds 03 wea@mob 
Jodo zg IAgbogodo CEose~gJHogy{Go YAooganmedgool g9e@g3039d000, Iybogsgrye- 
Ibs HgGqQ@ro LydmG@eobsZo0o0b IMP gbGoggdodo Cos, Iso yR5MOdggom, IGogoerb- 
Josbeodol asbgomsmgdsdo. 


GIA BAGHASHVILI 
GEORGIA 


PhD, ethnomusicologist. Graduated from the De- 
partment of Musicology (Folklore) at Tbilisi State 
Conservatoire (1994). Field of research: aesthetic 
aspects of Georgian Musical Folklore. Has pub- 
lished various scientific works. In 2000 was awarded 
Georgian State Prize for the creation of pot-pourri 
on Megrelian songs. 


ANTINOMY OF “ONE” AND “MANY” ON 
EARLY STAGES OF THE AESTHETICS OF 
GEORGIAN FOLK MUSIC 


In the world outlook system of the material-corporal 
formation of the pre-Christian epoch, from the aes- 
thetic viewpoint polyphony must have been a less 
effective means for the musical realization of the 
integrity of the universe, its innate, metaphysical 
unity. While the individual basis is not manifested 
either in the ontic or in the purely aesthetic aspect 
of folklore and it only acquires its function in 
“the whole’, indivisible, almost immanent unity, 
presumably it is the time when polyphony comes 
into being in Georgian folklore. It creates antinomy 
the mechanism of whose removal is determined by 
several factors. in my opinion, of all these the most 
significant is the fact that in Georgian mythology 
the emergence of the artistic and aesthetic diversity 
must have played a special role in promoting the 
dialectical interrelations, regulating the musical- 
artistic subordination in the Georgian music of those 
days, and following all the above in the development 
of polyphony. 


15 


DN 
2 
i] 
oe) 
= 
a 
Cc 
3 
€e 
@ 
S 
8 SENS 39NGSEI 
© ©M963009 


LEEOMJHOG, ooby3b Z0HMM@bob Iygbogob sgoegdoob I4MQggbLMGHo. ~wssdmsgG@s sd53g 
ogegdoob AybogobIQGm~ebymdob BogymHgGo, 2006 Pyg~@b wCs0Qgo bsemJ}oGem 
wGOLjsO@Ho0GB09 sboe@ro PoGdadedob IGogser bdosbeads msj3096 HG:eo 309 Jybo- 
go do. 1994-1996 Pregddo dyDsmdos ~osHgo0o0b GowomGo, 1994-2003 Veogddo Gogol 
ISLPogm@ygdgm@os sebHeobs Eos gsbomgrgdob DJoGamgob osygssegdosdo. 1996 Preowsb 
LGogm@ob ~oAgoob os dbg3b g0Gombob Igbogob sgoegdosdo, 2008 Frooe@o6 sob 
84MGgIHOMG LsdgZbogH~ ~ws DgIM{JIQ@|gd0M sma Jo. 2006 Vag~b wos Hgo0b 
Igbogob sgswegdosdo CEossGbs gonbedgbogmEemaoob gsdymRog~yds. 2004 Proowsb 
Gob mMsHgoob ybogqg@bo®gHob woHgo0qgGo0 RZeogmmaob oJogob MoAgOoHya@ob, 
{ME 3OOGobs CEs by~egbgdob o6bGoHyHob Iy33eMg30G0. 9399909G0 LoJdosbmdob 
BOS MAGS GygayymoGaym@oseo Jobs fomygndh Lhgoeosbbgo Bmbyga@g63ogdbs wo 
{ME yma yen g]b3ge03095d0 ~sGgosbs es Job BsMa~@ygdb gomgor. 


ROHQNLM-SVIMLOBLIN) VSG3BNNL SMdSQNGNILAN sMVNBMENS 
Officium Defunctorum-30 


MsHgZ00b Gsdegbodg GygQ0mMbGo HGseE0304e@o0 IAybogs BVy3gGo QHOSse0G00M, Ge- 
BOHR gdggm~gbo, obg Gge@oGgdom shoo BmMGIgd0N sG@bgdmodb. 659GMIIG0 goobo- 
MOIdyYMos MoHZ00b HGC0MM-sEdIMbsg~@goon Gybgoob Imbsdbe3a@g gau-gaoo 
4g Q0Mbob HGseo0goymo AGosgs~@bdosbmds. GMQMG3Z bLogde, obg bobygoogae 
Igybogsdo oJ ]HEEMbHS6 gHMseO agbgwegdo YR sbsg~o FoHIMIMd0b gmgoe~oyGo 
IMS bIOSHMdds. 99 BObAQILHIo ygggrosdg Gnsddgkwoogo0 bobymogae Gg3gGH yoo 
sob Officium Defunctorum, 499@m03, bag@ B3OHs, F090 MEO bsygybgs sGob bg- 
8040 HOse0R300b bfog~o. ob PoGdmoeagbb sgoeEdyrRobemgob ~mmEBgob, Gmdgmog 
gosbemygdom bod Losmb aGdgmpogos wo doMomsese, LobgewGo, AxeMIsH]) Ieg~- 
IsHgMdsdo, IEge~@ob Imbsfo~ygmdob gsGgdg Ley~mpogds. sJ IGsgo~bIosberds 
abgggs sfymdogo, GMAMG3 bogGm bo~byG LodegGgdo ws, oGbgdMdb goGoyeo, 
4-0 98 bobygmogdo Lodegmob HHs:E0Go0sb DggqgdGe goge~gbs Imgbweobs Gggombob 
BGIMboYAO 8M ~Mo\{Mboob gosbg0msGgJosby. 
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ANDA BEITANE 
LATVIA 


Doctor, Professor of Jazeps Vitols Latvian Academy 
of Music. Graduated in musicology and received 
her doctoral degree at that Academy in 2006 (dis- 
sertation Multipart Singing of Recent Origin in 
Latvian Traditional Music). From 1994 to 1996 
worked at Latvian Radio, from 1994 to 2003 — 
at the Riga Academy of Teacher Training and 
Educational Management. Since 1996 has taught 
at the Jazeps Vitols Latvian Academy of Music, 
holding the position of professor and vice-rector 
for research and creative work since 2008. In 2006 
established the Department of Ethnomusicology at 
Latvian Academy of Music. Since 2004 Beitane is 
a researcher at the Institute of Literature, Folklore 
and Art at the Archives of Latvian Folklore of the 
University of Latvia. Alongside her academic work 
she regularly participates in various conferences, 
seminars and projects connected with traditional 
culture, ethnomusicology and music education, 
and is involved in fieldwork in Latvia and abroad. 


TRADITIONAL POLYPHONY IN THE 
OFFICIUM DEFUNCTORUM IN NORTH- 
EASTERN LATVIA 


There are several Latvian regions in which tradi- 
tional music exists in an unbroken tradition, and 
where traditional polyphony is present in both 
ancient and more recent forms. This paper analyses 
traditional vocal polyphony in one of the most vi- 
brant areas of Latvian traditional polyphony, located 
in the North-East edge of Latvia by the Russian 
border. Alongside drone, here we also find vocal 
polyphony of a more recent origin, in connection 
with both secular and sacred repertoires. The most 
impressive sacred repertoire in this context is the 
Officium Defunctorum, which has been a part of 
oral tradition for at least two centuries. It involves 
prayers for the deceased, which last about three 
hours, are performed mainly at home, while seated, 
without the participation of a priest. Here polypho- 
ny is constructed similarly to secular folk songs, and 
there is reason to believe that the development of 
harmonic polyphony in this region may have been 
influenced by this sacred singing practice. 
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IgLoZgMgGogoob wemMIJ®mGo, o—osh bLobse@dIfoge gqbogg@boGgdob sboRoGgoye0 
84MR{LMHO, Mdog~obob Lobg@MdIlog{e yrbbyAgoQmGoob HGo.eo0Q30y7~o IGogoerbIo- 
s6eodob gge@ggob bogGmsdIMHobe 396hGob L3gZ0s~obHo ~s 3geE5gqMQ0. Odog~obob 
Lobyg0gGe sgoegdosbosb sGbydgero JoGorygo boggergho~m go~omdobs ws bobo 
Lodegmob qomgrgho LobFogm@gomok 3909gMg0. Cosdasgms Mdog~obob bobgmdVogr 
BObLIGQ0HOG0S IyboZ0LIQOCb7- QE yrOMGobHob L38g300mmdom (1986). Rog ye@ro- 
Ay shbsdd~ ygGoob bygmddegebyeno. 

Jobo Bggrggob doMomseo LE _QGMs Joan yg~@o boeobyMo Jhsgombdosbeodob |emmdgdo. 
ddgb b3dGMIgd0 Joan gqa@o boggergho~r bogommdgob Ggbobgos3. Imbsfog~gmds ofgh 
JOMJdyGo Gog sego~@mdtGog wo bLegAmsImMobe Lodg{bogGm 3mb6yg4g6309dG0, 
BOL MOGOLH YC gJb3gQ0G0g0 90. 
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oHgG@goero Lygigbes, Iybogob, 4MgMG3 Cos~rgdhogqgo s4m_Rgbob Igogom goderbss- 
aengdss. gGn0 IbG0g, Lygybeo Ag~@mpool LoyWdggG@os, GMAMGR Igbmdgg@o sb- 
§8:{MbobGyGo dqgagoob Imbs3Zge@gerdob LoDgsgrgdom bLosbeob, ImdGomdob gRxqdGob 
899973930. Dgbodsdobse, Ig~@mpoosdo LagqbeoyGo bam yrgzg~@ogob yIQmMHHaywowe 
obdob. IgmGy IbG0g — Lagybes, ogghGoggqGo dggGob BoJhHOGom, IoMImboy~ 396- 
Hog2eb Csdsdyg~mdon Iqb|ogb. 

39-19-20 Loygabob doxbsdg sgocgdoga Igbogodo bygygbeob, GMgAMG3 IyoHo ob- 
HI@gemob Abodgbyeodob Ioboxgdsdog, boewbgyG Aybogsdo gh o6Gg@g0@o0 Mogobo 
LdIM4YZO~GJog~@O, MZ0NgdISHO JbODZbg~md00 ObdISMIJdM—S. 

BAIMboym@ro Lygigbes, GMAQMGBZ_ ,dg~m@os LHoGog9T0%, GmMAMGER Ig~mpeoyGo 
Lbgmob gan LodMmHygdo 34mMgJQ0s, bdoGos gobogyGo Iybogob Lbgseobbgs bo- 
d'9900, Lows, LggigbeyGo bIMgsbydo JodbsbIOISGoym@ooss Dgymgbgdye@mo. Ibaogbo 
bIMBgsbyEdgo0 |gbgreges 30946940, Hoog064o, Hodgdo, g~oGgosdo, dyeogsGgodo 
ed 9.4. boJoGnggmedo bygqbeyGo Bgymgbgdgdo, ob939, ©M{MGR boganmpo, do- 
Imboygo AGogo~@bdosbeds, dohomsese bgsby4 Jodbgdb sbsboomygdb. gobogge 
Iybogedo dggGMS ZIMHogZ9—eqG0 Lyagybeqmo Dgyogzbgds ododg3 Joynongob, God 
030 09 gomeb gyGeEbmds, GMIg~ob dagGgoo3 Ig@mmpeoge 3s3'd0Ggdb Jdbosb wo 
HMobsdoMyRemgdosbo sMosb. 

Ibby6gdodo Ia 3Zgdymros LX {Meds HGs:C0Q30qE IGsgoe@bIosb Igbogsdo bygybeok 
OGgAQPOb AhsgomBayJRoqyomdob Ggbobgd. 


TAMAZ GABISONIA 
GEORGIA 


Doctor of Musicology, Associate Professor at Ilia 
State University, Specialist at the International 
Research Center of Traditional Polyphony of Tbilisi 
State Conservatoire. Graduated from the Depart- 
ment of Musicology of Tbilisi State Conservatoire. 
Teacher at the High School of Georgian Church 
Chant and Song at the Theological Seminary. Di- 
rects folk ensemble Keria. 

The focus of his scholarly interest is the forms of 
Georgian traditional polyphony. Author of works 
on Georgian church chant. Has participated in a 
number of national and international scientific 
conferences and field expeditions. 


DIALECTICS OF SECOND IN ETHNIC 
MUSIC: STATICS AND DYNAMICS 


Second interval, is a distinct expression of music 
as a dialectic process. On the one hand, second is 
the basis for melody as causing the effect of novelty 
movement, by meansof sound alternation, and rela- 
tively, second movement always sounds pleasant to 
ear. On the other hand — a second, discharges the 
harmonic vertical by acoustic beat tension. 

At the turn of the 19th-20th centuries this interval 
was used in self-sufficient, independent meaning 
before accepting it as a steady interval. 

Harmonic second as “melody in statics”, projection 
of melodic movement on one surface, is a frequent 
occurrence in various examples of ethnic music, 
where the second is purposefully restrained. Similar 
phonations are encountered in Vietnam, Taiwan, 
Tibet, Latvia, Bulgaria, etc. In Georgia second 
restrains, as well as harmonic multi-part singing 
in general is characteristic mainly of Svan hymns. 
In ethnic music vertical second restrains of sounds 
also indicate that it is based on the mode, the egual 
sounds of which create melodic unions. 

The paper discusses the multifunctionality of sec- 
ond interval in traditional multi-part music. 
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ALAMGoOL IgZboghgdsms Isgob{Go gobmEmgosdo. oy Mdog~@obob sbeGos 
204 QZg9@Fopegdyrob GodsGmsb sa@bgdyemo gobogymreAgqoob yge@ggob Bgb{G@ob 
bgseddegsbgemo (os yeo0d9G aoGogobodob bsbgg@odob gobodybogob mgohG Inogdobes 
LS MAGK IMbsbAgGnsb sGbygdyqao boyIsP{go@o Zog~ yma yeo—gnbmgGsgogwo 
LAgeos 8dgG-049GObL bsdbG3{Gm bymddegobygro. CEoodmsgGs 03. Ksgobodgog~olb 
Lobgeomdob moogmobol bobgemdfoge qboggG@boGgGo gobog~emgoob Laggosg~mdom 
(2005). ogo bggrddegsbyemo {mg 3eMAye-gnbmgmsgoyqe~@ gJb8geo030gdobs: odg@goro 
(2004, 2005, 2007), bgsbgoo (2006), Jomogro (2004, 2011), gobgmo (2004, 2010). dobo 
3382930b qIosgagbo LygGms JoGryg~@o bse@byso bodggdob AgdbGyengdgoedobs 
Ld gMb-raMsQoy@o yoRzob yHoogGmygs3doGo. IMbsfomgmdes so gam bsdg3bogar 
863947630090. S8hMGos IMbMamsgo0bs JoGaya@o gobodybogzolb mgshGo os 
dobo bs fyobgdo0 (goe@gmdogogr0mgdom, 2008). 1999 Faopesbh sGsGgdes Joaoaygo 
boebyGo Lodegagob IsbGgG@gmobgdb, GMQ_MG3R LojoGngge@omb, obg obgg~obob, 
Im®gmobeoook, yge@bob goz0e@yGo Igbogob DgILGymydge~ 3GMQgbombs~@ sos 
IMYZ5O3E KQq\VBgoorsb. 


IOENITLNINL HISEGNL IMNN ICEMSN 6NIITINLSONIBOL (VIQSBNbL 0596560) 


JoGng@mo gnbmamsg_ogqgo yoRob momjdob ymgge@ dbodgbyg~egsb ImdgbAL 
msgobo BgboAygobo LodImgGs sbeEeos, GmMIg~0ER Lomosboem [Pgb-bggyg@goob 
gobyyoRzge bsfomb PoMdmseagbes. Ing~@osbmdo4do, gh oye Lobgaghygmo Iemgerg- 
bs — ,,mgQMsmodbgog~mo bobsboemds™. JoGny~ yoRxsIo bobgGgQ{ygo bobom 
YPoGdImpoagbog~ Pgb-hggyemgdgobs eo Ayqbogsk s3}MGo agobbodbegGs3b Hygadobom 
gobodgbogob mgs5Go. Iobbgbgdsdo0 LF MG|e@ gaoo sbygmo 6094405 aobbogeqgo, 
Lbobg@emdeG — wgobob (bge@0IOL) gamMGmsb wosgogdoGgdymo oogbsbos, AMIg@OR 
gobgndos hofgGog~ro wes GmMdIg@M0Ey s89Gs—~ygm@myob oge@mygbb GMgZMGHR Cga0b 
goGob, sb939 0 Qobgd0b oogbobygdmob. oJ39, VoGdIMEagbe@os sebodbyg~o boda ‘dob 
IGogo—@bdosbo gsGosbHob GygmbbLAGg_IZ0ob bogoGogqe~m gbgdo. 
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GIORGI (GIG 
GARAQANIDZE 


GEORGIA 


Magister of Historical Sciences in Ethnology. 
Head of the Ethno-Cultural Centre at Andrew the 
First Called Church. Was Artistic Director of Ed- 
isher Garakanidze ethnomusic Theatre Mtiebi and 
Children’s Folk-Ethnographic Studio Amer-Imeri 
at Blue Monastery. Graduated from I. Javakhishvili 
Tbilisi State University in the specialty of ethnology 
(2005), led folk-ethnographic expeditions: Imereti 
(2004,2005); Svaneti (2006); Kartli (2004,2011); 
Kakheti (2004, 2010). Main focus of research the 
interrelation between Georgian folk song perfor- 
mance and ethnographic mode of life. Participated 
in a number of scientific conferences. Author of the 
monograph Georgian Ethnomusic Theatre and its 
Origins (with video examples 2008), since 1999 
held work-shops in Georgian folk song for profes- 
sional and amateur singing groups in Georgia, 
England, Scotland and Wales. 


ON ONE UNKNOWN EXAMPLE OF ETH- 
NOMUSIC THEATRE (ZEDASHE LULLABY) 


Almost every significant moment of Georgia’s 
ethnographic life was accompanied with a cor- 
responding song, an inseparable part of the ritual. 
In the whole this was a syncretic phenomenon — 
“theatricalized performance”. In Georgian mode 
of life the rituals and music presented in syncretic 
form were defined by the term ethnomusic theatre. 
The paper discusses one of such examples — Lullaby 
related with the cult of wine (Zedashe), recorded 
in Kakheti, which reveals parallels with Ghvtis 
karis and batonebis Lullabies. Also presented 
are presumable ways of the reconstruction of the 
multi-part example. 


SCHOLARS 


B0Md0M0 ICTNLMEN 
BNLIMMELI|NN 


89660969380 


Lobgom0 bygrmgbgoob dogsgrsgmo, Igbogobs ws Ageoob DsgobHGo. dogogrsgmob 
bsGobbo Jooem poydemobob bygemgbgdobs wo gwobsobol ymmgxdo (OM—osbeos, 
1994), bmgm dogob{Gobs — wxydsgobob SGob060 yogrgx do (oMgesbeos, 2000). 
Lobogemaoob dogobAGob bsGobbo Imo3mgo googob LoObmEe~raoob o6bG06%44 do 
(boegGm@obeogdo, 2003). sdgodse gddbsegds EEOJH™OGob bsGobbob wobsyogse 
I{OEIMLRO~@ COOL 60394b0H]94 do. Jobo B8grggob MdogdHos sg bGog'qG0 Bsb{mdgeo. 
09M dSYMHS SHJHogZ9G0, S9R06o0b yqbdygrdg (2010), obg—esbwoosdo, IsImMGob Hdoy, 
sdsdmbby sms bog~osdo (201). sGob A_bogob o3hMGo Igbogobs IMsgsg~o Cowea- 
Dobomgob BMEBZbs~o DgILGyeygdeygoob, godeogHgoy@o mMdogdHgoob, Lbgowsbbge 
GORA AG0RZ0gd0b gg Hamby~ro o6b{ayVIg6Hygoob mobbergoom. 


I ILGNIIGN BEGMAN 


sgghG0ggqG0 3:6§Mdo sHob LAG6omo ogo dos. MJgg6b Hg0bbo es yyGb yeo3ggomgob 
JOM CS 0A039 06 gbdob. bsdGMIIo gsbbog~ag~@os ob, G33 BY6mMdogros, GMAMGER 
fo6dabsbgon0 (Gestalt-producing) Jogrogmbos Msz0b0 og~mybmm ago dmpge@my- 
dom. shy Imyg~mpbge deopgmgeb og}mHo gVowogob oygbHogga 365mdgdb. 
BZhoJrosgahboggqd ggc%ggo do 83 bIg6on-RboJom@maoya Bg6mdgbb Ldg60m0 boyowo 
QVogegds Co gymobbImMdb 3sGoJHoggw DJoeEamdob odob aoboagd.e, my Gmarne 
beEgds dsagGomo Baggdob DgGVyds CS OKMESRB09 8MM0\MbOYxG Iybogs~qe 
66439694 gd40. 6SdGMIG0 g9936m Ldg60m0 bsgowok 33gg30b Lbgseobbgo mgm- 
Gogook DgbFogmob boy qdggew'dyg Dgdomogodbgdqmos DgdIgQbgoomo LIgbomo gode- 
Lobyegdom dsbo syeoGgoob a bgoo opgbhbozgqgo R3065d0b YoHdmjabol dobbo~. 
Bsgowob Bgb~MIg6O wo Jobasb godMdwobsGy 9RgJIHJ0 ‘JgoboTDbydo 3936 HGseo0R30%y@ 
3°9398'9O LGoGGO, GmIG|d03 oygbgdgb6 JOggdL’L o6 Dgdsgaogoge~ Imbsyggogob, 
go06dQragosb, MLAobsHOb, orE@b wo bby. gb Jbob s~PGygabsHoyg 394L3g4Hogob, 
sbyno AgdQgbsoom0 yoga ygqg@odob IJeoby sGLgdygr0 Agboggoob IgbfFoge@obomgob. 


BARBARA ELLISON 
NETHERLANDS 


BA in Fine Arts, MA in Music and technologies. 
An artist & composer living and working in the 
Netherlands. Received her BA degrees from NCAD 
(Dublin 1994) and MA degrees from Trinity Col- 
lege Dublin (2000). In the Netherlands completed 
the Masters programme of Sonology at the Institute 
of Sonology in the Hague in 2003. Currently is 
undertaking a PhD at the University of Huddersfield 
to research her interest in Sonic Phantoms. Recent 
field trips include travelling to Baffin Island, Arctic 
(2010), Iceland, Mamori Lake, Amazon, Brazil 
(2011). Hhas composed for many diverse settings 
and setups, which have involved live performers, 
amplified objects, electronics and “prepared” instru- 
ments in various configurations. Her work has been 
performed and exhibited in Ireland, the Netherlands, 
Germany, France, Belgium, Iceland, Australia, UK 
and the USA. She often performs in her own work 
and with the improvising performance art collective 
Trickster (NL). 


SONIC PHANTOMS 


A sonic phantom is an illusion of hearing. What 
your brain hears is not always what your ear hears. 
My research involves a creative exploration of what 
is known as Gestalt-producing polyphony with its 
illusory resultant patterns. These kinds of emergent 
patterns I have named sonic Phantoms. In psycho- 
acoustical research this auditory-psychological 
phenomenon is termed Auditory streaming and 
it offers an alternative and practical approach in 
understanding how fusion or segregation of sound 
layers in polyphonic musical structures can be 
achieved. For my work, exploring different theories 
of auditory streaming suggests ways to manipulate 
the perceptual auditory image into bringing forth 
the sonic phantom. The streaming phenomenon and 
its resultant effects can also be observed in many 
traditional polyphonic vocal styles which make use of 
Hocketing or interlocking parts, repetition, ostinato, 
yodelling etc. This provides an alternative perspective 
from which to study existant musics that play with 
such perceptional ambiguities. 
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8966096930 


hgbg ey Lobom@be 8mg@oG039G0 LogMbLyg~@HoBo0m 3Obyga@gbZoob sbLoBZomgdyero 
LOG JJHOGO. oye bgbg Cab APgaegdobs wo IbsHgagdob BgegHsGoob msgdIxe~- 
IdsGob IMsego~y. G_WHyq@obs Eos bg~@mgbgoob sgowegdoob 349 bo~e 7b6Go, Hgbg wxyb 
Lomge@o xXZgGob Lobmasemgdobs Eo YOHMZGHsY\Os sLoyosg3oob 3oQg-34g bow g6A0. 
2008 Peropsb LFoge@mdb GHodghobs wes Josbgob gymGyqoeye Bgbmdgbb. 306 Job 
HNsbssgQhMGmdonm DgJdbog~o bsIGmIo Josbgob gyebobybgao ImdegGsqo (jodo 
2011 Fygmb godmJggybes wo omge@gds gGn-gGn boggo0bdIm woos sGFyobgse@myg wos- 
JM.HVQOq7D FoTGEdse Lodysbob 384mMg{0630540. ogo GggmdIgbegeyg~os 3d 36~- 
3063001 sbom@meaocdbHemdobmgob. hobgmob gGrgbye@ qdIZ0Ggbodssms {mbmOmaoob 
538HMH0GJHJ00 860965396, GI 6sIdGMdIGO IMEZg0jgr05 IboDZbye~mgsbo BoJQgoo 
§09g9H9G0 es Joobgob Igbogob Ggbobyd, ob939 Jobo oLGMGHoy~o wo gyMHyoy~wo 
338293900. 


RNGINNL JNSESNL bSLECNL 8MRNBMENIMN SHoRNGNS 
(g26g Job mobsog§MGmdsom) 


bsDGMIOL Jodbsbos AgobLFoge~ob Josbaob boeobob smobfgemgcbo ob{Mmoob IAJjmby 
IGsg0—@bdosbo IAybogs. bobgomob 56 gobogyqmGo VRZ0GgbMdo~@sb Mommygye@b ogb 
60 GoSP9HO_ 3YMLHYOQMWO HGSE0308 Ed goIMGhgymo LobodIeEgG~r LHogro. dse409 
GH9HOI sJgb bmgogamo Iomgosb6b IGsgog~bdosbo Iybogob Lhgsweobbgs Amedeo, do- 
dob, NBS wsbsMhgbygdb bLogGnmp@ sGo oJ3n 040? GMgQMG goydgor 09 ydggegbds 
LoboIPgae HHs:E0G00d smsbFgqmygobl moGygG@oGyay~o hobsfygagoob gsG@gdq? 
SZHOMO s9bq4bmdb BgZ0mbgqgob, AMIG{d03 ghgds oOL{MGHoYE gobgomsGgeobo ~ws 
Josbgob IGosgo~@bIosbedob bsd ob3gJOHb: 1 Josbgob obGmMosbs ws yymMGyasb; 2. 
Josbgob gmgomyGo wes obbHGyIgbh ym Aybogsb 3. IGogs~@bdosbedob HGse0Q30o0b 
(QgMa@sVos, IyqbLogs@gGo Jsbobosmgdgygdo, MobsdgeGmgqrdob aogegbs) goo obggg, 
ILXJMOdb Jobo FoGIMIMdob Josomg body. 
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SU WEI 
CHINA 


Associate director of science and education, culture, 
health and sports committee of Cheng du People‘s 
Political Consultative Conference at present. Vice- 
Chairman of the Federation of writers and artists in 
Cheng du, president of the academy of culture and 
art, vice-president of Cheng du Red Cross Society, 
of the association of Photographers in Cheng du. 
Has begun to study the multi-part music of the 
Tibetan, Qiang cultural phenomenon and its causes 
since 2008. The book The Last Qiang sound tribe 
was published in 2011 and appraised one of the 
key publications in Sichuan province and excellent 
literary works recommended to provincial young 
people. The Chinese minority and the phonology 
authoritative organizations consider that the book 
provides important evidence for the Tibetan and 
Qiang music as well as its historical and cultural 
researches. 


THE POLYPHONIC TRADITION OF QIANG 
PEOPLE OF CHINA 
(Co-author Wang Qi) 


The paper aims to study the vocal folk polyphonic 
music of Qiang people which possess thousands 
years history. China is a home of 56 minorities, 
each owning the unique set of cultural tradition and 
distinctive singing style. But why do some of them 
have various forms of polyphony music while the 
rest does not have it? How did this ancient singing 
method passe through thousands of years without 
literary inscription? Author will pose and answer 
those questions, which involve historical develop- 
ment and cultural settings of Qiang polyphony in 
three aspects: (1) overview of Qiang history and 
culture, (2) vocal and instrumental music of Qiang, 
(3) polyphonic tradition (geography, musical fea- 
tures, modern influences), and will also discuss the 
hypothesis of the origin. 
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gnbodybogme@mao, Zo~reabogook eEMJHMGo, LyMdgnob IggZbogHgdobs wo bg- 
mPegbgd0b sgoegdoob Igbogmemaool obbOoHyGob 9936096 Iydogo. sob Gs9d- 
gogbodg Fogbobs wos syeomasdIMERgdol sgQ}mGo. Jobo 33ge@gg0b doHomse0 by3gGam~s 
LgGdygmo woo do—ygobyGo geOgomyqGo GHGs:e030900; Igdsmdb Bgb6QGs—EyG0 
LgG@dgnobs wo dsobomob Gydobyg~o bVo~ob Iybogs~@yGo pose gJ®goob, beog- 
9dI0 HOoseE03Z0g@0 Agbogob sEMmdobgdss9o0 Z.dMbsHy~o oegbHyAmdobs wo 
goIerygbgdono gobeodgbogrg@maoob bogombge dg. 

Imbsfog~gmdes Jonge Gog sego~mmdGog wes boganodmGobe bod3mbo4dgdGo. 
sob Jsg~oms 3mgomyG sbbsdd~ dede-b (1993) g4m-gan0 wodgadbgdge@o wo 
bymddegosbyamo. dodgsgh GGsQ030y@0 Iy_bogob LsdgIbGy7@gem~ sb3gJGgoobsedo 
dJodegbogro LydobsGgdo wo Lodsgbyme Lygmg@ydo byGdgndo es dob goGag~ygob 
gogo. sGob LgMdgoob gonbeodgbogmE@m|oygo sboRosgoobs ws HGs:e0304—0 
IN{boZ0b LogGmsImGobe bsdkeob (ICTM) CoM {JHMGOs bodkob Pgg%o. 


SQMMAdINEISILN JOIOVN 1990-NSEN BLVISNL LIMSI9NIGN Vo 
89S QS 690 S6AM SVAMLOBNINIONL LISNIG SGokNGOISSN: 
FILNGNLS VO AENGBEINMSNL 5L30d8I980 


BsbsdgGo 0bLH44IgbGQO Yoga EEYL d9—@ y56gmdo IbMEmMe LmyY~]dIo agbgegoo, 
4MgMG3 IPygIbgoob o6LAGgqIg6Ho. Iembs3gdgdo0 gogomob oGbydmdodg bymdoygo 
69030390 Coebsbb YxQbdo oye. yop rok EosddbseEgdobs ~s C53340b JodoGa 
gobobergdyg@mo obGgGgbo agsGgImgosms ~wsdobgggob gsdm 1990-0560 Fergoob 
d9MQO@seoesb FodmM{goe@s ws JsggemboyGo MAbdosbo dqQmemby~@o DgbOye~gdobs 
dS bgM-d0bsb6H04qG0 IoGngGdsooogem@ymdo Logge@gbom bLogsmmdg~ob ao3ge@gbow 
gobg0nsG@o. 

GsIGEI gRBQdbgeoo bygGdgondo yogoeral aobobm—rygdym@mo Gy3gHQQoook Imbsygdmo 
sbegdyG Dgbfog@osbs wo Iobdy ImbsmbGMdgob. Jobo IMEgdIg~os Dgdega0 
sb3gdGgoob Bg@osGgdomo gggmgge: 1) Jsggemboye dsyGembya~ yogoa~ by w33gGob 
Aqbogo—eyqGo 3Od3mbygbGgdo0, bym-dobsbGoyqe@o bogge@ygho~m bogsg~emdgera wo Yyo- 
gomobs es byob 340JGH03o oboe seEdmbosgegodo; 2) LaGdgn4o spmMdobgd ye 
BBL} CEog{G@ob LgdobhHogs Co gegGseEmds sbhem seEdImbsgeygnob bygoye 
HOse030990 LoddmmyAG Gogo~@bs ws bygoboosb Bgeomgooo. 


JELENA JOVANOVIC 
SERBIA 


PhD in ethnomusicology, Research Associate at the 
Institute of Musicology in Belgrad. Author of several 
books and audio publications. Main focus of research 
is Serbian and Balkan vocal traditions, especially the 
elements of musical dialects in Central Serbia and in 
the Romanian part of Banat. Participant a series of 
local and international symposia. One of the found- 
ers and leaders of female vocal ensemble Moba 
(since 1993). As a lecturer, included in seminars and 
summer schools dedicated to performing aspects of 
traditional music, in Serbia and abroad. A member of 
the Board of Directors of the Serbian Ethnomusicol- 
ogy Association and of the International Council for 
Traditional Music (ICTM). 


RENEWED KAVAL IN SERBIA IN 1990s AND 
KAVAL AND NEY IN SUFI TRADITIONS OF 
NEAR EAST: THE ASPECTS OF MUSIC AND 
MEANINGS 


In the Balkans, wind instrument kaval nowadays has 
been present in rural areas as a shepherd instrument. 
The renewed interest for playing and building kaval 
took place, in Belgrade during the 1990s. 

The paper is based on the new research of the data 
about renewed kaval repertoire in Serbia and on 
the narratives about it. In the text the following 
aspects will be studied comparatively: 1) musical 
components of Macedonian bourdon kaval play, of 
neo-Byzantine Church Chant and of kaval and ney 
practices in Near East, and 2) semantics of playing 
and the sound of revived kaval in Serbia in compari- 
son to the symbolic of kaval and ney in Sufi tradition 
in Near East. 
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bgmegbgdsmdI3rebgmdob dsgobQGo, bsGobbo Im 3mgo boy 016340 8MHHyQ{s~oge@o 
DoQgG@sbHgdob dog gGpeOb DAghGa@mgdob by3g4~O40; Zo~ebegoob Iogob {Go wo 
RoMObogooh EMIJHMG 8MGHyQIM00IO COJHsHOGMd0@s6 E_IMZ@oGoody gowob- 
gm0b sgHome@ob gyx@rGyay~o 8MgGoHogz0b CosGg Jo (goergdooob qbogg@boggdo, 
GG, COHgG JHobHgbbyboosb game). 

bags eg wobdosb abogg@boGgGob IgQbog Igdsgo. Jobo obGgGgbgdob byEgams 
I AbLOZS, BLHIZOOOTSGOS, BYMPA VOIR 8MGGHoyS, JogmsQoo, bgoGmIg{bogGgos woo 
06894 33M HgGqwo gobomgnygds, obLFogeob Igbogseymo godeobobgob bogoombgob. 


VI boddmdoy0bq FoHIMeEagbo~o sJgb IgmGy] ogdo JgobogGo wes goddgagro Gbsdg6- 
50498S 89G3 7g 9—@P0gE Jerons HGso0309G IbsgoePbdosb bodegagsdo Gobsé0en 
39LGsbsb_ MobsoghMGmdom 


BMNMGIBOLNIGN BSILML NLEMNMNINN KO606IMISNL 
SMNANBMENS Vo IBMVIGNS 


Ib 4gde@JQ, G93 2011 gg NDEILEMI 38MGHQQ0—Moy\Go ROE 3sZOdGomdob sGedo- 
HIGosG—jGo IgIZ30EG{Md0L Agwegg@o@ smosMs, gobsbm~w@s 3eogM@oGo3360 06GgGgbo 
Igbogsergqdo BgILGyego~mdob 39 dgqge@o LAog~rob JodoGm. FgHogrmdomo, go°b%ys- 
9H CS bIMZS60 063M4dS300b Loybgob doybgw@ogee@, Jobo boIg36ogG~ 33993900 
XJGS3 Logdompe IGoGos. boIGHMIGO gobbog~eymos QMbmMgGsdowesb Jambro~maoymoso 
Bg@hgyero Iobo~@ob Igbogseguo, 3OgQ WG, ByMPAHWaA Mo oe gb yamdobs wo osog- 
M@MOgoob IME~og\mboymGo sb38gJJodo. 

gh gobmdybogmmmagoygo dbyxgmmds Ibgegqg@mdsdo o~gdb boZ{ombsgroddb, bdob- 
BsdV 9G obeybLAGook, boboIMgGr LAL, IOAN Q@mdob, Iqbogs~@yqmdo ZoGdsbs wo 
8 M0H0g90 L3ggy@o ook. 
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MARIA DE SAO JOSE 


CORTE-REAL 
PORTUGAL 


MA, on Fado Performance among Portuguese Mi- 
grants in New York; MPhil and PhD on Fado and 
Cultural Policy in the Transiton from Dictatorship 
to Democracy in Portugal (Columbia University 
USA, with Dieter Christensen). 

Associate Researcher at the Universidade Nova de 
Lisboa. Current interests include music, categoriza- 
tion, cultural policy, migration, neuroscience and 
intercultural education; teaches problems of music 
representation. 


Has presented the second theme (/nstant and last- 
ing ornaments in traditional female polyphony in 
Portugal) at the 6" International Symposium on 
Traditional Polyphony co-authored by Rosario 
Pestana. 


POLYPHONY AND EVOLUTION IN F4DO 
HISTORICAL RECORDINGS FROM POR- 
TUGAL 


The recent inscription of Fado in the Representative 
List of the Intangible Cultural Heritage of Humanity 
by UNESCO (2011) has brought renewed political 
interest on this old category of music performance. 
Although written, visual and sound information 
abounds, the scientific studies devoted to it are 
very scarce. The polyphonic aspects discussed in 
this presentation include those found on the musi- 
cal sound, poetry, cultural identity and ideology 
represented on the phonograms chronologically se- 
lected. Nationalism, record industry, singing style, 
ornamentation, musical form and political profit 
are considered in this exercise of Ethnomusicology. 
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Os8obgero gnbmdgbogmammao. 1988 Pygerlb weosdmogGs Qmzomb goyqagob ybogge- 
LoGgGob Igbogob Bog7@MHgHo IQob{Gob boGobbom, bog 1985 Fye@b gmgo0emb 
LobFoge@o yboggG@boG Hob (Los MGe~) Igbogol BoygmBgGo dsgom0gGob boGobbow. 
1994 GFrroe@s6 sGob IMg.0eEMb sobgdob gyx@MrGgqeob g3eggo0b BgbQGobL IgRZbogh 
MSsbsIDGMIGMO. HoGsGgdymo sJgb gJb3geo3o0gd0 sobgdmsb6 (os38mbos), Kyghgobs 
Lo 3MHSBgomsb (Gaybgoo). Llog~mdpwes sobgdobs wes HGCo~m-spImbog@goob 
Gsdegbodg bogobob IgqbogoeyG ghobs, GGseE030g~ Lodmgagedb. sob Img~o Gogo 
bsDIGMIQd0L oghMG0 Jom Bomob sobgdob Igbogsdyg. sdgodse Iydomdb sobgdob 
Lodegagoob LFogegook Igmmpoge dg. 


SMNONBMENIGN 92%9906GI4SN ONEISNL SMoRNGNINN AIbLOGNL 
IMENBMENIM LoOLNILIGM L&NVIs3N 


Sobgd0b ImbMYxmboyGo LodegmHs sGob os PIobwGse sbym0, sMsdge@ DgRgqeosog- 
dy4Mos 8MMO\MboYHo gergdgbAgdom. dggg HobsfPyGgddo sedImMhbes MGo IMbe- 
3mboymo LAog~o (Ggb38mbbOGye0/4bobmbyMHo). 

sobgdo0b GgbsIobby~Gywo BDgbGyergss LOG _zIQ {eG {Ese Jgogb dso gHm-gan 3em- 
M0AMb609H LAL Go ossmbyGo bse~byGo Lodmgmygdobgeb6 gobbbgoggdeo0m bob- 
MMEJdS IMBHoggd0b9 ~ws Ag~mpogsol odOGsGZ00M. bMAXJO Js ga Lodmgmsdo 
Agbsd—ms Ismbogn smGgabs Hoyo boboIegGe LHogwydo, Ggb3ImbLoGy~wbs wo 
3°6mbogye@b deomob. 

abobebyh 39696MQAErbo0Sd0 Dyb5dg@ms Jg_Z036MM ,,gm0g90%, Isdob, GMEBs 
IMIE|{MM_gdL 3arboom, Gd yobmbGo IEggosb. sdob dobgbo Bgbsdg~ms oyob 
09384MZ0dB83049E0 Z5G0SbH Qoob PoGdIMIMds CEs PobILPGyd LoboIM|gae~ 3GsJGoggob 
IeryggoLs Bobbbgoggdgeo Lodsemob dggGgdob DgIGgaeVo HgdO@geeo gee gdg6h- 
Jo0, OMI I{d03 Dgbsdwms oLIMEYZL GMgMGEY JgQjgOM|Mbos. YRG IQh03, bee 
BsboPyGgddo agbgrgds s9Gomygm4ymGob-dIbgsgbo ImdGHsmes. 


RIE KOCHI 
JAPAN 


Ethnomusicologist and music educator. Received 
ME in 1988 from the Music Department of the To- 
kyo Gakugei University, and B.E. in 1985 from the 
Music Department of the Hokkaido University of 
Education Sapporo. From 1994 she is a staff mem- 
ber as a researcher at the Hokkaido Ainu Culture 
Research Center (HACRC). Conducted fieldworks 
among the Ainus (Japan), also among the Chukches 
and the Koryaks (Russia). Studied musical language 
of Ainu traditional songs and several north-eastern 
Asian peoples. Is the author of a number of publica- 
tions, including the ones on Ainu music. In recent, 
years began to study the methods to give instruction 
in former Ainu songs. 


THE POLYPHONIC ELEMENTS IN THE 
MONOPHONIC SINGING STYLES OF AINU 
TRADITIONAL MUSIC 


Ainu monophonic singing presents itself not purely 
monophonic but colored by polyphonic elements. 
The issues in their two monophonic styles (respon- 
sorial/unison) have been found in the old recorded 
materials. 

Responsorial singing of Ainu has structural 
similarity to one of their polyphonic styles, and it 
is characterized by imitation of motifs or melodies 
in comparison with Japanese folk songs. Moreover, 
they might sometimes have alternated the singing 
styles within one song, between the responsorial 
and the canonic. 

Heterophony in unison singing may be recog- 
nized by ‘etic’ observance, while the singers may 
assume they are singing in unison. It might be due 
to the generation of improvisational variants and 
preceding voicing practices entailed various timbral 
elements contained differing pitches from person 
to person, which might be heard as heterophony. 
Moreover, there are some recordings which appear 
of parallel-like motion. 
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LOIJHOG, Ceoebob yoggGboGgGob sboy{oGgdye@o IGOg_gbMmHo (1998 Feros). 
LVogm@mdeos gommobmb xgG HoGsbsdo, Dgdoga ggbobaGsedo. 1966 Pgek 
L8SIMSZOS LOMGZqILHGO-LsC0MOIMGM Boyigme®gdo ws wosobodbs sgodobgoob 
Gse0e-Hyge~ggoboob LodIQmboymHo MG3gbQGob (ARSO) woGogmmose@, bows 1991 
Yersdeg IyDomodgo. 

1992-2008 Paegddo oy ~ogebob ybogqGboGgGob Igqbogob Lgmg~ob Mma3gbGGobL 
InsgsGo womogmmo. obsGhybgob GygayqmoGy~ yob{sJHbL o—dsbygnob Gseom- 
gs gg0 boob LodgmboyG MAggbLQ{GmM5b6, HoGsbsbs wes Lymdsogb bLomsgam 
MIHJOnS6, SgJoMghGob KEM xX gbgbggk bLobg@edob Bog~oGdmbosboes6, 
ZOO3R@og0b AgbogsmyG sgoegdosbs ES 3OLMZOb BZo~sGdmbosboob. 
Gogombya@o sgh Imbbgbgdgoo Lbgswsbbgs ybogqMboGygGdo (grodgHo30, grogbo, 
MMbEMbo, Io—gGI~, sMg—QEmbos, gorosGo, LHGYzgs Gs GHoMsbs). sGob Godggbodg 
Foabobs ws L{oAo0ob 934MGo Ion ImGob 1930-0860 Fargdob serdsb64Go0 JorrsJ4G0 
moGog9e@o0 bodegags0 ws Jabboyogobo, grwrecdg ed woboeg6jmds. sdgodsse 
IN{DdSMdL Yogbdbyg gmyoergGo obr(6)-0. 


NLPV(6)-0 — 698600) SVs069MN ‘JOSE6LTIGM AMoBVbINSEMSNLS Vo 
SNDSEGNIGN BOLMSNL AM6SENLI 3Md3sMbIE60 


0b(6)-0 asbg0msGes, Dyg@Vys ws bgd0G0 ag bom aoe@sgB0 LodbHym-eEobsgaym 
d9— 396596 MH0Z9 bg804G HMose0Gosbk: yYosbb@ygdm IAmMsge@bIosbmdsbs ws 
4096096 IMbOMEDYG gommdsb. sesdosbol dybgdob dJoGomseo Iambeogbog goss 
MdsbsdIMbsGogry_mds, G93 HO:C0R309M0 IGogsg~bdosbo Lodegmob Bgdobggg80do0 
SboZoGegds obem(6)-ob — ssGQgAmB|rboyGo ws 8MMogmboymo Iybogoeyeao 
Jgeegdg6Hgook obGygaGsQGoobosb. Gmpegbsy Mogwes3s0Ggqgm@oe obe(6)-0 sobshjoye 
Qoemdsb Cogqg3d0G@s, ob oy~r IAgE~meoob Jg9IMH IegdoH] YQ3e@ge@0 Hebo 
GS QoG@ws LoySegbo dagGob BxybJRZoobs DgbGye@gdobs, mosbsdImbsfog~rgmdob 
Agbsdergd~medsbs3 odergre@s. 
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ENO KOCO 
ALBANIA 


PhD Associate Professor at Leeds University (from 
1998). Began violin studies first in Tirana and then 
in Leningrad. Has graduated (1966) as an orchestra 
conductor and was appointed conductor of the Alba- 
nian Radio-Television Symphony Orchestra (ARSO), 
with which he worked until 1991. 

From 1992 until 2008 has been the principal conduc- 
tor of the School of Music Orchestra at the University 
of Leeds, England. Outside Britain maintains regular 
contacts with the ARSO, the Tirana and Skopje Opera 
Theatres, George Enescu Philharmonic in Bucharest, 
Music Academy in Wroclaw and Philharmonia of 
Kosova. 

Gave papers at different universities (Limerick, 
Leeds, London, Palermo, Bologna, Cagliari, Struga 
and Tirana). Is the author of several books and ar- 
ticles among which Albanian Urban Lyric Song in 
the 1930s (Scarecrow Press, Inc.) and Shostakovich, 
Kadaré and the nature of dissidence. Another book 
in preparation is Vocal Iso(n). 


THE ISO(N) — A PARTICIPATORY COMPO- 
NENT IN THE SOUTH ALBANIAN MULTI- 
PART UNACCOMPANIED SINGING AND IN 
BYZANTINE CHANT 


The Iso(n) has evolved, integrated and has been orally 
transmitted to both Southwest Balkan oral traditions: 
multipart unaccompanied singing and Byzantine 
monodic chant. Basic need of human nature is to 
participate and in the traditional multipart singing 
case this has been associated with the integration of 
the iso(n), an element of heterophonic and polyphonic 
musical design. When the ison was initially incorpo- 
rated in the Byzantine chant, it was an unchangeable, 
underlying tone and apart from functioning as the key/ 
basic note was to allow for participation. 
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0MHZ0b gybogg@boOgGob gnbeodygbogmgmaool EMJHMGsbHo wes IOV 3Zgqgr0 gwHy- 
JOG. obggg gomby~mdb ~gJBZo0gdb HOGMbHOL y6ogg@boGgGIo. Msgoe@s6 
LV oZ@Mdes, GEMAQMGER Kodob IMIEQMo@o, LIGQn0sModOgdOES JoGogg~ IGsgoq@b- 
Josbedsdo, sbgZ9 JYBMJeMEd d9gn 356494, 3ObgOb, LodbGym obeyG ~o seMg|y~o 
89G0EMCOOL SsQGogygr-sIgG@o34e@ Agbogob. sdgodse 030 IOEJGob IGogo~@o Ko~m~weob 
IBMMdgamo gobwoymo sbbsddeygeob CoGdsbobs ws boGob Agdseggbwomdsdo. 
dobo g3gerqgob bLoagsbos 3me@mgdGoyqmo Igbbogages fo Joanyg@o bodegms, (LSH0- 
bbb goggw@os omMgob ybogqGboHgGob, MbGsGombs wes gobsweok Ioogamodob dogm. 


9H9 89606RIS5, 0HDIIL BSOKTNISNL GMONNGNO: JOMDIAN GMOCNGNILO 
SMRNBVMENIGN 3MmddIGNTNL bLINObOLN N6GIM3MIGOGNOS 


Jogbge@ogoe@ 03 bsdoITGEgoobs, ImpEgSbodbs3os GI gJowob JoGoygo HOce0Q30%y— 
IMS bI006 LoboIMJGE 3G 5JHogob, JaMBZbYEo [36Md0gHg7d540 Bg~M5g dePogMswoss 
AgIMbsbyg~o yosbbergdeo axyboymo/gmgseymo Igbogs. Egwosjo~msjJdo sbsg~asd- 
Aeymo Aybogs~ryGo 3GsJGogs bdoGoeE aobobogrgds, GMAMHERZ MGogobserym 
LOgQayG BObH_ILAL CsdImGgdymo sMsogmgbGogyGo ,,gsbsbeges*. sdob Ioyby- 
LOZSO, PLEAZ>:6ogm~mO JomoJqmo sbo~@asdbMogq~@o wos J9-19 Loygybol LogeamGo 
sbbodd~@geob 3GsJGogob GoGob Ibodgbygoeegsbo Agdggz0@MgmdommMeds sGbydmab, 
M906 MGH0gg wPoGgobsggbos JodsGayamro. oggses6b godIMIpobsGy, md Joomggegoo, 
4MAG3 wobsPyggagoqero go, MG smsbo Freob Iobdog~dg BbmgGmdoby6 Iy~odog0 
Logambob J399, odse@gdo gombge: Gsdogboe sbegbb goga@ybob sbyoo ,,c0dQg3gero* 
L5IM Z0LJdVM|dS HGsO030yj~ AybogsmyG sbGmgbgdo bg? 

HO. O03043@0 IMIM_HEgdobas6 2004-2007 F.9. omgeye ob gGZ0qgdbs ~ws ob- 
HOGHoyE Bgsrgqggodg woyHebmdom, bodHMIIGO ~Csbsboomgsyg~@os sbo Verob 
Pobsbegm@mo ws wemggobwogm@o sbboddgrgdob sgybgdo ~o gobbodbezGyqm@os 3GoJ- 
H0g0b aVygghOds, Joybgw@sgoe@ bodkeoms gsmJobs. go gggqe@ro Ngs~bsbGobom, 
sbbsddm@ydob gb eosJOrbyg~wo shsgrodbo 47RG~mM IgGse gobobeegdob HGoeo3o0sb 
8303 g6gdL, goe@M] ImMdhomedsb gobobeogdobmgob. 


ANDREA KUZMICH 
CANADA 


PhD candidate in Ethnomusicology, guest lecturer at 
York University and University of Toronto. Initially 
trained as a jazz singer and specializing in Georgian 
polyphony, also studied Balkan, Congoles, South 
Indian, and early African American musics. She 
sings in the award winning ensembles Darbazi 
and Zari. Andrea’s current research on collective 
memory and Georgian singing is supported by 
grants from York University and the Ontario and 
Canadian Governments. 


NOT A REVIVAL, A TRADITION OF RE- 
VIVALS: REINTERPRETING GEORGIAN 
TRADITIONAL POLYPHONIC PRACTICES 


Despite issues of modernization that have threatened 
Georgian traditional polyphonic singing practices, 
the unaccompanied choral/vocal music remains 
strong in the national consciousness. The musical 
practice, now being spearheaded by youth in the 
capital, is often seen as an inauthentic ‘revival’ di- 
vorced from the original village context. In contrast 
with this discourse, remarkable continuity exists 
between the practices of today’s urban youth and 
the rural based ensembles of the nineteenth century, 
both of which are motivated by preservationist at- 
titudes. Given that Georgia has survived the past 
two-thousand years as a threatened and fragmented 
nation, one has to question how far back such 
preservationist attitudes have influenced traditional 
musical making? 

Based on interviews conducted with traditional 
singers between 2004-2007 and historical research, 
the paper addresses the nature of the ensemble from 
hundreds of years ago to present and identifies con- 
tinuity in the practice that survived even through the 
Soviet era. In some respects, this diachronic analysis 
of the ensemble suggests less of a revival movement 
than a tradition of revivals. 
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ZoPObogooh omJHOGob’ (oGMZ7@o0 Bodbogs) bsGobbo Joo@E~M sgbHGsgroob 
gOegbyeo ybogqg@boQyAVdo, yobdgms. woodsws Ggqe@gndo, ~wssdms3gGs ysbooob 
(Agge@gm0) ybogg@boGyGo sdgsdse GBbm3;Gmdb boy 0MGg90. boy omMMmgob Lomo 
abogg@boHgGob gsbo gorergxob Roboz0b 36MR3gbMm0 (1970-2003), gdgmoQ yb 34e- 
BgbMmGo 2003 Ferowob. 

390g03030900 ob. http://www.hunter.cuny.edu/physics/faculty/lawergren/publications 


SIO6M356N oMBO 


6594990 Ienbamdo~@os gyxMbmgsbo s@gob (ossmbymoe@ Yager?) Ob{MMos ~ws 
830398 goo ghsobgmow@sb ossmbosdeg dg. YF. ds. 1900 Vrroe@sb eegdeyg. obGmHos 
O—AbLHMoGgoye@os Lersoegdon. bhggbygdo0 oJbgds os8bosbs wo Ja3038Qgdo0 qydggegb 
240 sGbyogm@o sGggdob LyGomgedo. goGe@o odobs, IoIobognrggw@o ojbgdo woob- 
moogdon dg. F. o. 1400 Fab aodogayqw@o 9h. aoGohob Jodbo. 4030Q@ygoIs do- 
Logosd godmofgos IgZbogGms wCoweo wsobAyGgbygdo CEs QodIMo/Pgos gobbbgogg0ge@0 
0669484 g8030900. 
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BO LAWERGREN 
USA 


PhD (Nuclear Physics) from the Australian National 
University, Canberra, Australia. Undergraduate de- 
gree from the University of Uppsala (Sweden), now 
living in New York. Professor of Physics (1970-2003) 
at Hunter College of the City University of New York. 
Professor Emeritus since 2003. 

Publications at http:/Awww.hunter.cuny.edu/physics/ 
faculty/lawergren/publications 


ANGULAR HARP 


The paper will cover the history and spread of angular 
harps (called Kugo in Japan). The time period is 1900 
BC to the present. The region is Spain to Japan. This 
history will be illustrated by a large number of slides. 
Shown will be images of extant harps used in ancient 
Japan and in ancient Egypt. In addition, I will give 
a survey of the so-called Hymn of Ugarit, notated 
ca. 1400 BC. The notation. It has received much 
scholarly attention, and a number of interpretations 
have been proposed. 
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IQ{LogMMM|O, Ssdgodse — OL}OGoyMo yoRgJgogeob BgyGoGmGo ws ggbsdo 
SgbLHGoob AgZbogMgooms sgoegdoob gobagobGogobs ~wo syweomgodbyoeymo do- 
boob 3g6GGob {ZmbmaGsdsGJogob dogh godIMIgZgdy@o 3Md385JHqGo0 wCobggdob 
bgGoob GgesJQmGo. dob IogS godeJggybgdyer bIGMIGdL BoGobss ogbhGoob 
IZ b0gGgd508 sjgd00b 36g 6:Is6Jog0b bdogs6bo dsbseos. bLéygoo obj MGoqg@~0 
g7egdg0ge0 1899-1950 (byGogoo0 1-12, 3960; sgbGGoob Ig3bogMgesms ogswgdos, 1999- 
2009). ggeeggob bLoagsbos 1900-osbo Fregsob 06g gdh goreyeo Ob{MGos, bIMgZ060 
sHJjoggoobs ws dsmo yMR@gd3zogoob oL{MMHos ~ws 384MgJGQJd0 bobs ~omdodgbos6b 
Js — g96ob AGsg0—O BMH y\A QMO [ZbO{GgZd9 (SqbsMya@o ~s JoMmBggro gdMog- 
$9d0, 0838M64-ogLHG0q@Mo Yonoghomdgdo). 


CD 386MId6N: 1909 Vd 1915/16 BLNISNL JOsTOLONL MHIBNMENL AOb660HI30 
(3636 grgbesoGbgGobs ws bobs gemdodob MsbsogGmMAmdom) 


Doybgesgoe odobs, Gd HgGIobo ,,g5gg0boob Gggombo*%, Ggbsdg~me, 36Mdgngd4G0 
ogo gam3bagmo Lobgmdfogmgoobs gs gbgdob Lobega@gdob mgog~obsbGobom, 09 
4gQ0Mbob Hobofygageob agodImMEBgdol og~gs IMsgoe~ Jo~egMdsh agmsgooMdb sgosog- 
Joyao ALxg~@mdobsmgob. yod3oJHyxG wCobydo Jggs 3g60b {mbmog{msdoGJogob mmo 
IMd394H0 BOM_7IQOS: sOEMY ~woGob bsgJb3gwogom hobsPygG@goo ~womghGsbbo wo 
Mdo0M@MobLdo Gs HMd_gHH ~obol Ioge ,,dob  BsfP yhoo mIob Hyggqgoob gm¢rgdioo. 
obgmo 33g g38HgJd0, GM{ZMHgd03 093696 woGo, 8Mbo ~ws Mobo, PoobAga@gbydyeryoo 
093696 bLoGygob PoSdmmdobs wo IGoge@bdosbo Lodmggob gobbsygymGygdyge@o 
dobsboomgdgrgoom; sdob gdm obobo Lhgs@sbbgobsoGse@ oygbgdeobg6 sboe, 4_{G~m 
gorbgomsGgoye Hdl ga ImPymdog~mdgob. GgJbogyGo0 Bgegagoob sbbbs gobbme- 
BOgMwegds EHMobs Ed MobsdgeGmgg bsdFgGo IoFymdog~medgool Bgbsdgogdgomodgdob 
gomgsg@oblobgdoo. 

Q0Geo sdobs, 3ge@gg0b Jodbbgdobs Es EEggsbegeo ImErmpobob bmgogmmo Bgegaob 
gomgsmMobLFobgdom godImygbgdyamos MH gobbbgoggdyemo — gobeodgbogme@maoyao 
gs mobag0bQqmGo0 — dow~eamde. 


GERDA LECHLEITNER 
AUSTRIA 


Musicologist, is currently working as the curator of 
the historical collections and the editor of the CD 
series at the Phonogrammarchiv, Centre for Linguis- 
tics and Audiovisual Documentation, of the Austrian 
Academy of Sciences in Vienna. Her publications 
include Sound Documents from the Phonogram- 
marchiv of the Austrian Academy of Sciences. The 
Complete Historical Collections 1899-1950 (Series 
1-12, Wien: Verlag der Osterreichischen Akademie 
der Wissenschaften, 1999-2009). Her topics of study 
include the intellectual history around 1900, the his- 
tory of sound archives and their holdings as well as 
projects — in cooperation with Nona Lomidze — docu- 
menting the multicultural life in Vienna (Bukharian 
and Georgian Jews, Japanese-Austrian relationship). 


CD-PROJECT: RECORDINGS FROM THE 
CAUCASIAN REGION 1909 AND 1915/16 
(Co-authors Franz Lechleitner and Nona Lomidze) 


Although the term Caucasian region might be prob- 
lematic in respect of the borders of national states 
and languages the decision to publish recordings 
from that region offers manifold approaches for 
academic discussion. In the case of the collections 
of Vienna Phonogrammarchiv two main collections 
will be included in the forthcoming CD-publication: 
the collection of Adolf Dirr, who made field research 
in Daghestan and Tbilisi and the collection of war- 
prisoners’ songs (as Robert Lach titled his volumes), 
a field work “at home”. 

The researchers such as Dirr, P6ch and Lach were 
interested in specific features of language pronuncia- 
tion and multipart singing; therefore they used the 
newly developed recording machines and handled 
them in various ways. The technical implications 
will be explained via the possibilities of the time 
and the modern, up-to-date re-recording techniques. 
In addition, the two different approaches of ethno- 
musicological and linguistic research will be dis- 
cussed as well as the research goals and some of the 
results of the time in respect of today’s expectation. 
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gOIQbogsBogoob obgobygGo, Igdsmdpos sgbA{Goob IAggZbogGgd5mMs sgowgdoob 
BOb-MA GIG Jogob Podyg«6 GgJ6ogmbsp. Gob bIMBZsbo hsboVgegdob gowoV gaol 


HaJbogob gJb3gGGo/HgJbogrbo ~eo AgJdbogro oJgb g~rogegoggdob hsdPgGo mobsdg- 
4MZq ssMosio. 


CD 36MIdGN: 1909 Sd 1915/16 BLISNL OsTOLONL MIBNMENL KO6SEIMISN 
(gg@@s gegbersoG6g@obs wo bebs gemdodob Mo5bo534MHmd0m) 


doybgw@sgoe Odobs, GI GyGdobo ,,gsggoboob Gggombo*, Ggbodgoms, 36mdegd-q60 
og gQergbam@o LobgmIfogmgdobs wo gbgdob bsdegagdob Mgs~@bsbGobom, sd 
Gg Q0MbobL hobsfygSgook godM3Qgdob o~gs AGogo~ Do~gMdsl agmogobedb ogoseg- 
JoyQao Ibyxg~@edobsmgob. 3d35JHqG weobydo Jago 3g96ob QmbmaGsdsmJogob mmo 
IOS394H0 BOKEJIBZOS: SCOMY CoGOb bsgJb3g@oGgom hsbofgGgd0 CoeEgbHobbs wo 
HMdo~Mobdo ws GMdgHA ~obob Joge ,,dob~ hsfgGog~ro dob Hygqgeob ymegdgoe. 
obo 9338 9384g9d0, MAMHJd03 043696 woMo, 8Mbo ~s Mobo, EsobAyMgQbyd4qergdo 
093696 Lodygob FoGdmmdobs wos IGogeg—bdosbo LodIegmob gobboyiqnGgdygro 
dobsbosmgdggoom; sdob godm obobo LbhgsesbbgobsoGee oygbgdeobgb shoe, 4RGq~m 
gorbgomsGgoye HsdPgG IP ymdo~mmdgadb. HyJbo3'940 Dgegagoob sbb6s gsbboe- 
GBOgmMpegds E4Mobs CEs MsbsdIgeGEZg) bodIFgGo IMPymdogredgdol Dgbsdegdeo- 
dgoob gomgogrobVobgdom. 

QM sdobo, 33erggob Jobbgdobs Es wemggsbege@o Iog~ompobob bmgogamo Agwg- 
g0b gomgsmobFobgdom agodmygbgdyemos MH gsbbbgsggoqeo — gobodybogmene- 
g09G CES MobagobHyGo — Do~wamds. 
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FRANZ LECHLEITNER 
AUSTRIA 


Studied communications engineering and worked 
as chief-technician in the Phonogrammarchiv of the 
Austrian Academy of Sciences. He specialized on re- 
recording technics and constructed a modern cylinder 
recording machine. 


CD-PROJECT: RECORDINGS FROM THE 
CAUCASIAN REGION 1909 AND 1915/16 
(Co-authors Gerda Lechleitner and Nona Lomidze) 


Although the term “Caucasian region” might be 
problematic in respect of the borders of national 
states and languages the decision to publish record- 
ings from that region offers manifold approaches for 
academic discussion. In the case of the collections of 
Vienna Phonogrammarchiv two main collections will 
be included in the forthcoming CD-publication: the 
collection of Adolf Dirr, who made field research in 
Daghestan and Tbilisi and the collection of warpris- 
oners’ songs (as Robert Lach titled his volumes), a 
field work “at home”. 

The researchers such as Dirr, Péch and Lach were 
interested in specific features of language pronuncia- 
tion and multipart singing; therefore they used the 
newly developed recording machines and handled 
them in various ways. The technical implications will 
be explained via the possibilities of the time and the 
modern, up-to-date re-recording techniques. 

In addition, the two different approaches of ethnomu- 
sicological and linguistic research will be discussed 
as well as the research goals and some of the results 
of the time in respect of today’s expectation. 


SCHOLARS 


8Nb6INE LMs06M3N 
@9LI010 


89660969380 


bammgbgdomIRZmpobymodol EMJHOG, Gabgook bg~mgbgdob oLAeGoob obb{oHqHob 
(LsbJG-39G9GdyMQ0) Podggo6o 9g36096-msbsIIDGMIG@O, Gybgnob 3Ige@s5Q~MaQ0%%0 
bogg@boQgHob 34MgAgbLMGo. wssdmsgGs ~MgbobaGseob 3mbbyG@g5QmGoob Igqbogo- 
LIZMLbgMd0b BosZ4qm@MGHgHo (1967) ~eo ~gbobgGseob BmbbyMZ0HMGoob sb30Geb- 
HyAGs (1971). LersgyzGo Es sedMbsg@go gg6O3gqg@mo0 ROG yz@eGob sboR{os300b 
(999), gqe@boer 3eagryamGo3e-b (839) bsGgeoJQ0mM bodkob F930. Gybgoo0b 
383M dB0HOMHMS Bs3zdoGob Pago 1981 Feooe@sb, bsb6y-394gGdqmQ0b 3od3~mbo- 
HOGOs go3zdoGob Zm~@Myg@mMay~@o Iybogob LgJZo0o0b HosgdIxe~mdsGy 1996 Propwosb. 
sob 200-9 IgHo godImAggybgoyeo bTIGHEdob sghOMGo gobemdybogme@maosdo, 
{ME zMOGbs wo Igbogob ob{mMosdo. 


pHOIMMDBIINN< BDEOLMEIMN LONIQIMS JMMNIDIGNIGN BILMINVISNL 
'J8dMGNGILN 6030 IDIENTIM BILNGSAN 


S8HMGO saGdgergob B3gerggob syqa@embyg~o 330c@ob IJmby Lodegmobs, Gmdge@ogy 
BZbg~@gds ggsbgdms6 — grsemaob, Mbggobs Cos dg~@emgb Hdgdob GHygGoHmMosby 
IZbM{gHg7d0 d5—H0qG-RobyGo gbedGogo KgqQob bo~bosb. 393bgd0b Lod~gmsdo 
BZbg~gdo MoAgogmygdob dyHembya~mo Lodegmobs wo hGeEo~mmy|@ boe~wbos GJ 
Lambbomy@o Lodegmob sbo~@maogso, Gsbs53 oghGds dJogdegbs Iobbgbgdgdo 
mdo~@obbs (2010) es 39G4GmogmebyGo (201). 

6094990 gobbog~rygos Jg4onmdg@og bLodegmsdo 3gmMg.e@4G0 oboZosGog0b _ ,,bsd- 
MAMIgZS — yORgdJHoyqGo IydboRZ0GQd0b BMGs, GMIGMOER |gb3~@gd g3~M30b 
BHeo~@mM|gndo Lssdgdosb, goOgmogmygdmsb wo Gybag~m dog~obydGo. wmgdwg 
899993630 BoJH0, M4 GMQMGH LOyMeogdsmp@s Bobymo Gyb6gd0 MGO sesdosbob 
dog, Jgbsde@ms gHomdgrogo Iq bo3Z0Mgd0b 09039 HO38b Ioggqngbgompo gb. 


MIKHAIL LOBANOV 
RUSSIA 


Doctor of Arts, Professor at Herzen State Pedagogi- 
cal University of Russia, Leading resercher at the 
Russian Institute of History of Arts. Graduated from 
Leningrad State N.A. Rimsky-Korsakov Conserva- 
tory (1967) and completed Post-Graduate course 
of the same Conservatory, Department of History 
of Russian and Soviet music (1971). Member of 
the Slavic and East European Folklore Associa- 
tion (USA). Member of the Editorial Board of the 
Folklorica Journal (USA). Member of the Union 
of Composers since 1981, Chairman of the of Folk 
Music Section of the composers’ Union of St. Pe- 
tersburg (since 1996). Is the author of more than 
200 published works on ethnomusicology, folklore, 
history of music. 


“UNISON-TAKING UP” SINGING -— THE 
SIMPLEST TYPE OF COLLECTIVE PER- 
FORMANCE IN ETHNIC MUSIC 


The author continues the theme studying the singing 
the drone, encountered among the Vepsa people of 
Balto-Finnish language group living on the land 
between the Lakes Onega, Ladoga and Beloe. The 
Vepsa singing contains lines of drone singing and 
response singing of the Latvians and Northern 
peoples, dealt with in the papers presented in 
Tbilisi (2010) and Petrozavodsk (2011). “Taking 
up” of a joint initiative in vocal singing of monodic 
melody discussed in this report is a form of collec- 
tive performance existing in North Europe, among 
the Saams, Karelians and in Russian bylina. The 
mysterious description how Finnish runes were 
performed by two people may belong to the same 
type of joint singing. 
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6M60 ©MINdd 
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8966096930 


Igbogob DsgobQGo, Cossdmsg@s Mdo~obob LsbgMdIfogm Bgombby@g5QmGoo 
IgbogmMmg|oob L3g{o0mmdom. ay Mdo~@obob s7eE5gQmaoymdo obbAo0GyHob IgQboge- 
4-jdo30, MdOMOLOL Agbogs~MyGo sgowegdoob 3geE5gQMao, LoJoamgg@eb GHye~ggoboobs 
gs s4gbob dybogse@yeGo dodmabogeggamo. 

oye 3g6ob Aybogobs wos boDgIbGye~@gdq@m bg~@msgbgool ybogg@boQghob sbob{gbH 
86QRILMGO (Z4IMbOS Ed BOMbAGs3y6J{o). sdgsdoe sGob ogbHGoob Ig360gGg- 
doM5 Ssgoegdoob ggbob AMbMadssd-oGJogob VYIQSHO MsbIIGmIAg@o (LgRoGo~o 
JeGsgegook gymHhyeyg@o boJdoshemdob RoJboQos 396s4o, os8MbyGo ~wos sgbAG@o- 
JOO ZIM HVOH|AWO YAWMogGnMdgo0, g96ob 3MbMgG5d0GJogGo wsQygmo Jomngge~o 
6939990b bobs¥gGge0). 

sGob GodIegbodg LAsHoob oghMGHo yodBoyHgaob bLodyoegoom JoG@oyg~o IGo- 
g2MbIosbo Lodegaob gsdogagobs wo ggbob JoG@mgg~@ gdGeg~ms bomgob{mdok 


Igbogs—yeo gya@rAgoob Bgbobgd. 
sGob gg6ob bogGmsdmeGobem s4gbob bobmasemygoob Fggeo. 


CD 86MIdS8N: 1909 Ro 1915/16 BLISNL BOsdOLNNL MIBNMENL RO6060MHI80 
(gJ@LS Ld BOK gegbersoGbyG@gdob MobooghmMHmdom) 


Jogbgesgoe@ odobs, M9 QygGdobo ,,g9g3g0boob Gggombo*, Igbodg@ms, 834mdergdqeo 
ogOb gQargbyg~mo Lobgm@dPogmygoobs wo ghgdob Lodegagdob mgogbodbmobom, 3d 
GgQ0Mbob HsbsfygGgoob godImygdob oegs IMsgoe~ JowegMdsh ggmogobMdb sgowg- 
JoyGo Ibxgmmdobsmgob. 3Od30.JHgG Cobydo Jg7g0 gg6ob BmMbmaGsdoGJogob mao 
IOSZ54G0 yORgJZ0: soEErgG~Ey ~woMob bogJb38geo0QG0~M fhobsfygGgoo Co~egbAsbbs wo 
Mdo~@obdo ~s GMdgGH g~obob dog@ ,,dob* hofgsog~o mIob GHygggoob gosegdgor. 
abgmo 433g 93900, MMAMMH]d03 043696 ~eomo, 8mbo ~s gobo, wsobHyg@gbyoyer goo 
093696 LoGygob Godmmdobs wo ImMsge—@bdosbo Lodgggob ygobbogyqnmGgdygo 
Dobsbosmgdgrgoom; sdob godm obobo LbgswesbbgsbsoGse@ oggbgdebgb oboe, 4RG~ 
QobgomsGgoye fodl'g@ ImPymdo~mdgadb. QgJboggqmGo Agwgagdob sbbb6s gsobbow- 
BOg~EJds CAMObS Gos MSbsIg@GMgZ9 bodIPgGo ImVPymdog~mdgool Ggbodegommdgoob 
gomgsmobFobgdoom. 

{Geo sdobs, yaerggob Jobbgdobs wo emeggsbog~o ImEmeobob bmgogGoo Ageggob 
gomgsmobPobgsom asdmygbgoqmmos MH gsbbbgsggdyg@0 — gnbmdybogmemgoqho 
gs g0bg3g0b4qG0 — dow~eamdo. 
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NONA LOMIDZE 
AUSTRIA/GEORGIA 


Master of Music, graduated from Tbilisi State Conserva- 
toire with the specialization in Musicology. She worked 
as a researcher at Tbilisi Pedagogical Institute and as a 
lecturer at Tbilisi Musical Academy. She was also a music 
reviewer for television and press. 

She worked as an assistant professor at the Vienna 
University of Music and Performing Arts (harmony and 
counterpoint). 

At present she is a freelancer at the Phonogrammarchiv 
of the Austrian Academy of Sciences (Documentation 
of the Cultural Activities of Sephardic Jews in Vienna, 
Cultural Relationship between Japanese and Austrian 
Culture, Recordings of Georgian War Prisoners at Vienna 
Phonogrammarchiv). 

She published several articles on the computerised tran- 
scriptions of Georgian polyphonic songs and on the social 
aspects of the musical culture of the Georgian Jewish 
community in Vienna. 

She is a member of the Society of the International Press 
in Vienna. 


CD-PROJECT: RECORDINGS FROM THE 
CAUCASIAN REGION 1909 AND 1915/16 
(Co-authors Gerda Lechleitner and Franz 
Lechleitner) 


Although the term Caucasian region might be problematic 
in respect of the borders of national states and languages 
the decision to publish recordings from that region offers 
manifold approaches for academic discussion. In the case 
of the collections of Vienna Phonogrammarchiv two 
main collections will be included in the forthcoming CD- 
publication: the collection of Adolf Dirr, who made field 
research in Daghestan and Tbilisi and the collection of 
warprisonets’ songs (as Robert Lach titled his volumes), 
a field work “at home”. 

The researchers such as Dirr, Poch and Lach were inter- 
ested in specific features of language pronunciation and 
multipart singing; therefore they used the newly devel- 
oped recording machines and handled them in various 
ways. The technical implications will be explained via 
the possibilities of the time and the modern, up-to-date 
re-recording techniques. 

In addition, the two different approaches of ethnomusi- 
cological and linguistic research will be discussed as well 
as the research goals and some of the results of the time 
in respect of today’s expectation. 
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AN{bOZMEEEM|g00b EMJQMHO (qob~mdgbogme@maos). Mdo~obob bobg@Ifoy;m Bmb- 
LbgG@g0GmGoob JoGnyg~o bsewbymGo Iy_bogsg~qdo DgdmJagegoob IodIsGoqg~ygdob 
IOV 3g 3g@5gM{Z0 Cd ModMMosbAo, dsom~ydob byg~@eogbgdob bobge@dIfFoge 
aboggOboGgGob Igbogob Bogq@HgHobo wo Medog~obob og~osb bobg@dIlogm 
bogqM@boGgGob Ig3bogGgdobs wo byg~mgbgdob ImPgqgyg@o g~yad®mmo, Jog~ooes 
QOD yMrOGgy@o obbsds~@ob Jbgosd bob FggG0 es dssmydob gmambsos sbboddgo 
spel 3obbLyg~GosbHo; oGob bodog43m LAyeoob weyd0 dbeobygeodggeo bsgebyGo 
Lodegaob 3g9e@sgQmao; sfgb _BZbergndo JoGogqg~o boebyGo Lodegaob Lfoge@ygoob 
BIMEZCOM|dS (COCO SGOHobgn0, LoyZMobagoo, dgeaos, Robgero...). sGob smodwog 
BOM yMOGobHgm@o gJb3geoQoob Imbsfog~y es bogmddegobgm@o. godmJggqbgoyero 
ddgb_ boIg36094M bsIGMIgd0 JoGogg~o LoboI|gae IgAyggm@geob LgdsbGogob 
8HMdMgdIgdd] (S BgybesdgbHqGo godI~mygge@ggo0 — JoGoyaro o7gbob bbs: gobGob, 
bgAsbGogobs es s4hoggqers300b bsyoobgdo (2009), ImbmaGsyogdo0 JoGngge ~me- 
d94gd0y, 9gGgZ9 boEobamdo Lodg|gGgdob ss gamo BGgoygro. ImbsPo~gmdws 
IGdQ9—_ Ggb3yd—r03960 MY LogAMsdMGob 3MbygG@g6Zosbs wos bod3smboyI9Go. 
sHob gsbsmgmgdob bsdobob{amb gJb3g4 Ho. 


FIIENIGNMNSNL SAILSLESINN VO IdbLH196 Vods3BNGHISIAN SMOQNGNINN 
dILNS 
(Gobo ~wsddsBodob msbss34MGmdom) 


49960gG85b bodgaege@mdo sm@pagmdowesb 99439 wregh sebodbsgobyb. od wemg- 
LobVoymob wsoG@bygds Pdobws sheGos ImBoJyg~ob bLsJoGangge~eGo Jo~esggosb 
9393 d0G E909 (I boyW3°969), bog Jobo sgGdo~gs yOdIgbobGyGo Gggodob  ,,cod- 
bobyGgoos* (XX boygg6ob 20-060 FV,). 

XIX boygybob IG gbodo godbgaqg@o FgGogegdob, bodg3609gGM ~oGge@oqaob, 3m3- 
139d9}KO0 JOHMAMsVBoyMo CS BOM {MOG yo Jsbs~obk bog ydggedg Imbbybyesdo 
Zodeg@ybo~@os CEeghbsbfoymob PoMdoGny~mo wes JGobHosbeodobeGmobegeo 
BAgg00. AgbVog@omos gMg5—CeyGo Ed bsgGogogGo0 IAybogob GoHys—rqdo sabo, 
dobo AgbyE@gdob BMGdgd0 ~es obHMbsGZoyGo Msgobgdymyogdo. 


NINO MAKHARADZE 
GEORGIA 


Ethnomusicologist, Doctor of Musicology, invited 
teacher and laboratory assistant of the Georgian Folk 
Music Department of Tbilisi State Conservatoire, 
invited lecturer of science and art at Batumi State Art 
University and Tbilisi Ilia State University, member 
of women’s folk ensemble /zetamze, a consultant of 
Batumi female ensemble Aidio. For years worked as 
a teacher at Guram Ramishvili’s Author’s School #6 
and directed dirls’ group of children’s folk ensemble 
Georgica, folk music teacher at the Chokhonelidze 
Sisters’ children’s studio; is experienced in teaching 
Georgian folk music abroad (Great Britain, France, 
Belgium, Finland...); a participant of about 10 field 
expeditions and international conferences and sym- 
posia. Is author of scientific works on the problems 
of semantics of Georgian singing speech including 
a fundamental study Georgian cradle songs: issues 
of genre, semantics and articulation (2009) and 
monographs on Georgian Song Masters, as well as 
a number of compiled by her song collections. Is an 
expert of Ministry of Science and Education. 


CHVENIEROBA FESTIVITY AND TRADI- 
TIONAL MUSIC RELATED TO IT 
(co-author Nino Ghambashidze) 


Chvenieroba was celebrated in Samegrelo on the 8" 
day after Easter. Foundation of the holiday is related 
to the sermons of Andrew the First called in Georgia 
(1 century), whilst its prohibition is the “merit” of 
Communist regime (the 1920s). 

Basing on the ethnographic and folk material com- 
plied from the letters and, scientific literature scattered 
in the 19th century press the paper reveals the layers 
of pagan and Christian times in the holiday. Studied 
is the ritual essence of vocal and instrumental music, 
forms of performance and intonational peculiarities. 
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og~abmobob yboggGboHgGob CEmJHOGsbHHo. ss04H gob Cobg@HoGoob CosfgGob Jo- 
Gng@ IGsgombdoshemdsdy. sob boaybem womogmmGo, Jobo LoeoGogmGae Im~@- 
BofF gods Logydgmoe@ (ogom smdgGGob y6ogqgGb0GJ44o Job LsdogobH{aGm bsdIGmIL 
snjgaojgce eag76edo bbbob bodegGge0b dgbGygwgdo, 63303 Ish gobsbbyGo 
Ibs GeskgGs sedeaghobs Bsboweok LOQ{os@yGo wo FqdsboHoGyg~o IAg3ZbogHgogdob 
bodded. Igmoy bsamds Mogobo dJeobbgbygdo PoGosegobs Godegbodg 3m6394g96(30- 
sdbg, dsm DoGob goberdIgbogrg@maoyao bobmasemgool gargby~ TDgbggomyddg. 
3 g9qG0, Logger CEs 8M~Mog\_mboyGo Aybogob asG@e@o Jobo gg~ggob Lygams 
Ggm@ogoyao, goMmboyGo wos od3sgGoymo Igdgg0@Ggmos. 


30GIGNGIBNL SIERIGN LNIVIMS 3H0HNI04SN: bLENL 639960 


HAeCEo~My|n sdgGogob 0690 IQbMZ4Qd0 IyHygG0GQJd0 — Qg@dobye@gbegebo sbsds3- 
HL63460 86MAHgbAr6HyMo KQyVQo Mosgob Mogb Doohbggh ,,dmMIG|gMsE@~ seodoob- 
Jgo0e%. domo bLeboIegGe HGoeCo308, GMAGE@LSy 0G sbsbosmgdb o6b4G4dg6Hyero 
gb gmgds CS BOoksHdgogm@o gmyg0@'gGo gsdIdZq6gdo, IPbMBmMboyGo oye boy- 
gJbggoob Iobdog'dyg. Ibm~ere dsmge@m 40 Fyag~os, G03 IsMmgob DJobsegdo gobes 
Lbogypbeom BgbOyegds. ogQMG0 gobobog@ogh 09 I_bogsegdo 8GoJHogob 39~rHyqOgqge 
LS GyMo0go0gqgh yobgIbHb ws Geo~@mdb sbbbsb, GmaQmG Dgbdg~@m dsb sbgmo 
I-39 COMO gQobIsg@mdsdo AXOEGMOE gogweags Bgbygd0 BGQnme aog_obAye 
LoobMMgdomM MGIMZ@59N050Sb 353096 Iabsbeygemdsdo. YRGm IgH0R, 8g@bob by- 
JoMABogobs Eo syGQgG@oHgook boayboom ComogmAgoobasb segdymo ob gSgoxygoob 
QomgsMobLFobgoom, sgQmMo ssho~o'dgob IqHgGoHgoob IGogsg~Go3beogeb IGg_qob 
bog qber geg@semdobs, GmdIg@MIs3 CRgh 438399 CoodZZg0@G@s obs~o Gygmogoyao 
bsebyGo HGseo3o00b Lasdybo. 
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MATTHEW KNIGHT 
USA 


A doctoral student in ethnomusicology at the Uni- 
versity of Illinois. Is planning to write his disserta- 
tion on Georgian polyphony. A native of Canada, 
he received his early training in choral conducting 
and music education. His work as a conductor 
provided the basis for his MA thesis, Performing 
Salvation in Hutterite Choirs, completed in 2011 
at the University of Alberta with financial support 
from the Social Sciences and Humanities Research 
Council of Canada. Matthew Knight has presented 
his research at several conferences, including two 
national meetings of the Society for Ethnomusi- 
cology. Beyond vocal music, choral music, and 
polyphony, his research interests include religious 
studies, colonial and imperial legacies, nationalism, 
and conflict. 


HUTTERITE CHORAL SINGING ON THE 
PRAIRIES: SOUNDS OF SALVATION 


The Hutterites of the North American plains, a 
communal, German-speaking Anabaptist-Protestant 
group, have long considered themselves a “sing- 
ing people”. Shunning instrumental performance 
and excessive vocal ornamentation, their singing 
tradition remained monophonic for centuries. Only 
within the last forty years have they embraced 
choral music as an acceptable activity. In this 
paper, I will trace the history of Hutterite choral 
singing as a practice. I will examine the cultural 
and religious context around its adoption to explain 
why it has taken root so strongly among a widely 
dispersed population of almost 50,000 in so little 
time. Further, adapting Peircian semiotics, and in 
tandem with the voices of Hutterite choral conduc- 
tors whom I have interviewed, I will examine the 
multiple layers of meaning accrued to choral sounds 
among Hutterites today, having taken on the status 
of a new religious folk tradition 
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Jobedybogrm@mgoob EMJHOGO. ghAmbgmob Iybogobs ws by~@empbgdob sgowgdoob 
I{boZMMEE{g00b BgoOgEGob sbOBZoGgogqg~wo 34MRgLMH CEs YRaMbOo Ig36096 
MSbsITGMAQMO. CSsdMS{HS 3g9QgGdqHQ0b Godbg0-yoObogogob bobg~@mdob 3mb- 
LbgG@g0GrGos Ag_bogmE~@ma|oob Lag3Zos~mdonm 1989 Pa9mb ws og039 gobbymgoGe- 
Goob sb3o0GsbGyqGs 1992 Fagb. odogg Pgeb Ceo00330 LoeEMJHOGM wCobgA@HoGos 
Mgdsdbg Gyqbygo bswbyHo LodEga@goob IgQgamRmbos. 1991-1992 FP. goobyemdpos 
MAIQogoh Ggbygmob qg@Qgbob boabg~mdob Ig@ogmgoyea yboggG@boGyQGo (39- 
6IOd9%90)- 

1992 Peropesb sGob Hs~obGo (ghhmbgmo). bdg3ZbogG~ obGgagbgd0 Jodsamaygos 
LgGgb (LsdbGgo-sedmbsgega ghAmbgmo) IGosgsg~bdosbo Lodegaob adggggbo 
HOseE0RB00bs Es HMHsE0R30q~0 AGsgo~@bIosbo LodegGob Lmacengmmoyg~@o 
Logombgdobs 396, ggmggodo gy@ebeds obs~oGo346 Jo~egmdgab. 

1981 VPreow@sb Imbofoggmdb gJb3g@0309d90 Gybgndo (QBb3mgob, Ldmg~g_bbgobo 
Ss H3gG0b Gsombgdo), dg~msGybbs (ZgoHgebgobs ws gmdg~@ob Goombgdo) wo 
gb6mbgmdo (bgGy9e0). 


LIGIL IM6010-L580-6569039HSMENSEN JNOLML BVIEIGOMESNIMN LOLSIAO: 
AMSBONSNNONTNEN BO6OBIGMISNL VOLSGNSIGNIAN S69VNb0 


6094990 9g8GMG0 GE0LEMdL Coby 340 gbomdg3bogGgo0~e@s6 PsGdmMdmdogro 
LOLAAG0dgR30q~0 shs~ordol Ignmpo Jogbsosgob Ly®gb (bsdIbGgn-sedmbsge go 
gbQmbg0) IGoga@bIosb Lodmgagob. see gh Agnmpeo Igjbogmg@maosdo godmoggbgbs 
8OMGOL QobIoG-gdo (1969, 1972), sbsGmMEro Iogyy3ed (1982) ws gerseod0G Iodby3ybIo 
(1993). sbs~odob dodbsbos MdogJHyG@se QodIMoggmomb dgqgG@omGogob boggbyagoob 
36 JR0goo Ladab ydgge@gh gos~reGo, Lobg@Vowgdom gamo-bsIo0-bobgg06Ghmbosbo 
gO (gh dsQgG@oMGHoQ0 Agodeges hoof gamb LoygbaGgo0m D-Eb-F#-G-A#-B). 
dAg9GSMGOQOL LoggbyGgoob goeobsfog~yes goobs~odbgoqa@os 10 IGsgoe~dog~@ogosb 
HobsfgGdo. sso bob gegaoe gGn-bsd-bobggeG Hobdy sagoy@ bgdhyb IGogogrb- 
dosh LodegGyd4o godmgm@obwes yggmoby Ibodgbym@mgobo Ag~menymo 3o3'do0Ggd0 
go dsGdmboyg@o yowobbyoo. 


ZANNA PARTLAS 
ESTONIA 


Doctor in Ethnomusicology. Associate Professor 
and Senior Researcher at the Estonian Academy of 
Music and Theatre (the Department of Musicology). 
Studied musicology at the Rimski-Korsakov State 
Conservatory, took postgraduate studies at the same 
institution. In 1992 defended the doctoral thesis on 
heterophony in Russian folk songs. 1991-1992 was 
a lecturer of music theory at the Herzen Pedagogical 
University of Russia, St. Petersburg. 

Has been in Tallinn (Estonia) since 1992. Research 
interests have focused on the ancient tradition of mul- 
tipart singing of Setu (South-East Estonia). Research 
projects mostly deal with the analytical approaches 
to traditional music and general theoretical questions 
of traditional multipart singing. 

Has participated in field expeditions in Russia (Pskov, 
Smolensk, Tver regions), Belarus (Vitebsk, Gomel 
regions), and Estonia (Setumaa). 


THE FUNCTIONAL SYSTEM OF THE SETU 
ONE-THREE-SEMITONE MODE: AN AP- 
PROACH BASED ON THE DISTRIBUTION 
ANALYSIS OF MULTITRACK RECORDINGS 


In the present paper we will try to apply the method 
of distribution analysis, originated from descriptive 
linguistics, to the multipart songs of the Setu (South- 
East Estonia). In musicology this method was earlier 
used by Boris Gasparov (1969, 1972), Anatoly Milka 
(1982), and Vladimir Mazepus (1993). The goal of the 
analysis is to objectively investigate the functions of 
the scale notes in the ancient Setu mode called one- 
three-semitone mode (this scale can be written with 
notes D-Eb-F#-G-A#-B). The distribution of the scale 
notes was analyzed in 10 multitrack recordings. As 
a result of the analysis the most important melodic 
connections and harmonic cadences were revealed 
in the Setu multipart songs based on the one-three- 
semitone mode. 


33 


DN 
2 
=| 
ie) 
= 
y 
cS 
8 
Xe 
S 
8 GMLIGOM 39LG69 
ne) 8MMBISSVNO 


bgm@egbgdob dIsgobQGo, Zo~ebogoolb EMIJQRMGH, sggoGmb yboggG@boggHob 
MBG ]dyYM0 BOB_LMGO; Lem JhGM boGobbo ~wsogg0 bag eg wobseosk 
abogg@boGgGdo Logs BgobQgmm-dGo6gob by~ddegebgg@mdom. dobo ggerggob 
MgIQd0S Iybogs, OLAMHoS, {gbegGo Cos obeybAGos, dJodysgb wgJQogdob 3'gebo 
gobodabogmemaos do. 


BINLNIMN VO Bd9d9DLVN MMH65996GNGHIdS 3MMHBIBONNIE DOC Od 
GMSQNGNIN AMd3oVb9NSE LNILIMIS3N 
(83408 ~g b9O baby 3MOGH7-GgIE0b MobsoghoGmdom) 


sGdsbom ~absb, s4Hy44 bsbG{ebobs wo g0Ggo~mo0~ sgGgoGesb hobofyegddo (1939- 
196397.) 0339Mge g093g6gd0b MHO doGomseo CY_Asg~o: IyobLogHo s6y ggGGHogosr- 
HO wos gsodyqm@o by IMGobMbGse@gho godbyoe~ye godobsbgodo. gobbog~yg@os 
IAbLOZS—YOO 6agGH, ZQIZOMODSGOS (FOb6HOGOMS, Gobo, INEd) (ds qgbegayg@ro 
ob3gJGgd0. Igbogsegqado godembsGgobomgob hobs Pygagoob, AgdIgG@goms Gyggomboenymo, 
GsZo0mbse@gmo wed o6GygSbsGombseymo IboDgbgw@mds ws GOQ_Gy7@o0 Imbsbdgbo 
39H HOH VAG“ gdb3gGodIgbH yo PoHdeges bohggbhgdos 38mMGHyQo~@osdo gnbe- 
Ig{boZgMMee|goob ggmMe@yZ00b LoggbyHgdob Lobom. 
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ROSARIO PESTANA 
PORTUGAL 


MA, PhD, Associate Professor at the Universidade 
de Aveiro. Received her doctoral degree at Univer- 
sidade Nova de Lisboa under supervison of Salwa 
Castelo-Branco. Works on music, history, gender 
and industry, teaches courses on Ethnomusicology. 


INSTANT AND LASTING ORNAMENTS IN 
TRADITIONAL FEMALE POLYPHONY IN 
PORTUGAL 

(Co-author Maria de Sao Jose Corte-Real) 


The recordings by Armando Lega, Artur Santos and 
Vergilio Pereira (1939 to 1963) include items from 
female polyphonies that reveal two main ornamental 
details: one instant, or vertical, and the other lasting, 
or horizontal in the visual representation. The discus- 
sion of some of these peculiarities refers to musical 
sound, categorization (cantarola, canta, moda) and 
gender related aspects. Specificities of the records, 
regional, national and international roles of collectors 
and the experimental production of digital listening 
scores for music representation are shown as steps 
of the evolution of Ethnomusicology in Portugal. 


SCHOLARS 


NMLIS IMMRoeNo 
SBLOMIVNS/LNINGNBINM 


89660969380 


EMJHOG, Ig~@dyabob qboggG@boGgGob Iyqbogob BgobbyG@g0GmGoob Podgge6bo dg°3- 
bogG-MsbsdIDGMIQE. gnbmdyqbo3mg~@mgogqmo gobomgrygds JooME bLoJoangqemdo. 
1993 Ferow@sb sGob mdog~obob Lobgmdfoge yobbyGgshmGoob 36MggbmGo. bodo- 
GNZIMOL wo sgbHGs~@oob Imjogrsjg, 1995 Proowesbh BbemgGmdb sgbAGsq@ooGo. 
g09MRgdq~@O ofgb sbbg IgGo bodGEMdO obam@obyG, BGsbaqe, gl3sbyG, goby, 
Hoby{G, sHodgqg, sqemasG@yen, Gaby eo JoHoye~ gbgoyJ, dso Iomob — bsdo 
IMEMaGsVos HOoOo0goyE IGsgom@bdosbdodgy. Job IgmGy ImbmaGsgosb gob wobges 
304390 J7j300b38? seosdosbob gybeyGo bodegds, 06} gags, gos Cs Igbggggegee 
(2006, obagrobymse) 2009 Fygeb Iogboks Bydo~m 3m03990b 8G0d0. Igbsdg Iobe- 
GOMBOS GH8HEOd IEgG@ob bogrbo? Ayqbogs spsdosbob ggmg~aygosdo gsdmgoes 2011 
Vase. 1984 Fam@mb wooly HGseE0309R0 IMsgoMbIosbedob ymbyBgagbyogdobs 
gs Lod3smboydob MMasbodges. sGob Mdog~obob Lobge@dfoge 3obbyGgoGmGoob 
HOse030gm@o IGsgo~@bdosbodob Bge@rggob bsgGnodmMGobem GBgbAGoL gam-gamo 
wsdss@bygoge@mo ws ARZbegnob doyqaeb ba@mddmgebye@o. 


SHOLNGNILN AMdBoONbINSEMS|NL BINSHISNNIN BILG3N0: 
393N6, RVIbL, b3o@ 


BEE SOV MH|AwDO HGoO0QG0qM0 IGsgo~@bdosbmdob Agbfsgers 4339 OJG0 gobo- 
I{LOZMLEE|Q0OL gG-gG ygge@mody ofHoye Lyqamp. IgmG] IbGH0g, Dg~@oMgd0m0 
338293°, ‘DgesGgdono Iybogmmmgoob age@doby~@o Lymg~ob Fodygob0 Ignmpo, 
Ddsposs Ad~rsgGo DgIMGybgdobomgob. dog Irbs~mmebgmos, G9 21-9 boygybob 
30439 bobgg04Go HGose030q~mo ImMsgo~@bdIosbodob DgesMgdomds ‘AgbVogeod 
ws0g5gOb Aybo3ME@mgosdo g-gn Podygobo sgogmo. 

IGsg0@bdosbedob LYgHMIGO hoGoGgdymro DgwesGgsomo y3erggob obGmmoolb 
IM garg JodImMboggob qd@ga gobbogrqgmo ofbgds IGogo~@bdosbmdob Dgeomgd0m0 
‘AgbFfogm@ob bdo 894b3gJGoymo bygGm: 

(1) IGogse>bdosbmdob Bgbfogems wo ggbgQoggGo 33693; 

(2) HOse030qR0 IGsgse~bdosberds, seodosbol ggmM~yQZos wo Iybogob PsGIMIMde; 
(3) dhsgoebdosbeds, GoHIo, HAsbLO, Y|xB‘q™Go oegb6{Mds ws K|YBgqGo gowoGbgge. 


JOSEPH JORDANIA 
AUSTRALIA/GEORGIA 


Doctor of Musicology, Honorary Fellow at the 
Melbourne Conservatorium of Music University 
of Melbourne. Educated as an ethnomusicologist 
in Georgia. Professor of Tbilisi State Conservatoire 
from 1993. Citizen of Australia and Georgia, lives in 
Australia from 1995. 

Author of more than a hundred published works in 
English, French, Spanish, Finnish, Chinese, Arabic, 
Bulgarian, Russian and Georgian, including three 
monographic studies on traditional polyphony. The 
Second monograph Who Asked the First Question? 
The Origins of Human Choral Singing, Intelligence, 
Language and Speech (2006, in English) was 
awarded Fumio Koizumi Prize for ethnomusicology 
in 2009. The last monograph Why do people sing? 
Music in human evolution was published in 2011. In 
1984 started organising ongoing series of conferences 
and symposia on traditional polyphony at Tbilisi 
State Conservatoire. He is the Founding Member and 
the Head of the Foreign Bureau of the International 
Research Centre for Traditional Polyphony at Tbilisi 
State Conservatoire. 


COMPARATIVE STUDY OF TRADITIONAL 
POLYPHONY: YESTERDAY, TODAY AND 
TOMORROW 


Study of traditional polyphony has become one of the 
most active spheres of ethnomusicology during the 
last decade. On the other hand, comparative method, 
the leading method of the German school of Com- 
parative Musicology, is ready for a strong comeback. 
It is very likely that comparative study of traditional 
polyphony will become one of the leading spheres 
of musicology in the first half of the 21st century. 
After a short review of the history of comparative 
studies of traditional polyphony three important 
prospects of the comparative study of traditional 
polyphony will be discussed: 

(1) Study of polyphony and genetic research; 

(2) Traditional polyphony, human evolution and the 
origins of music; 

(3) Polyphony, rhythm, trance, group identity and 
group selection. 
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bgmMegbygdomIZM@bygmdob OMJGOMGH, MoHZ0b IAybogsmyGo sgsegdoob 
gnbeodabo 3 ~em goob gomgedol godag Eo EMEBgbAo. WssdIMsZG@s MoHgZ0b Igbo- 
G2P'YG sgoegdos (1985). godeJggybgdyaro sJgb IGogo~@o bsdg360gG~M LHosGoo. 
sHob 9g§MG0 Voabobs: bajo hobgbob dgbagagdob §Gs0306 (2000). sJhogqhse 
IMbsfog~gedb ~woGgo0Io wes Job BsMag~ygeb goGgn IePymdog~ 3b6yq4g6309d0. 
sob ESEM-ob gs moGgob 3mdsmboGMGms g3doGob Fgg6o0, bsgaoodmmobeo 
BOE yMoGymo BybAogs@mob MMasbodsHomo. LysoGHobghob DgIbGygogdgeo 
gqbeo 6Gob yah qGoo bgh bgeoddezebgm@o. Jobo bodg36ogGe ob}gGgbgoob byagamo: 
bajoGhobgbo es se@gymo IGsgo~@bdosbodob Lbhgs YMGHIgd0; HGoseo0R309e@0 
Lodmgms msbsdgeGmgg 349663540; GgbGy~gool MsgobgoyG@gogeoo, Jommg@maos, 
bIMgSEbo hobsPyGgdob (gmd85JHqeo Cobyggdob) gsdm3gdo. 


LNG3IMN SINILMGIAON FILNBNL BdBINILN bAMBSEN ROB6EIMISGN Vo 
INEMIDLNGMAM3IBNL ob9VN SVIMAIEISN 


sbeose gdIMGgdym~o bsdGMdGO goyoGeo gog@hgGob ewodgodo bsfgaGogoo (1908- 
1909) eoogngs3960 Bghgobol 936M Gsd6fog0e06 Agbyg~os ~mo0G3q60 Lod@gmol 
ajdggemgbo gomob bod4yTdgoo0. 948 gsdIMBgdob ygg~@mo dg gobboy{g0Q@gegmo sedmbgbs 
bod bGgo-s@dImboga go ~ogoGo (dygos) hof gGomo syGeombyg~@dsbosbo Gdeg609g 
Lodmgmss. emgipeg 30JOrmdpoby6, 49 dyZ08b Ggaombobmgob ganbdosbeds oye 
podsbsboomgdgeo, oJ 30 PoGdreaggbo~os dggosb Gggombob Gsdegbo0dg Loggae‘do 
BsFyGomo HHseo0Qoymo LodIggms dsbob Mmosbbegdom. Ggodegds gZo0gsGsyeomm, 
49 Lodege@ob gb Ho380 IMIEgMsE~MS JHMO Ka_Qgob Jog® DgImmMogodbygdgero 
‘AgdMbgggoMMeds. 330JOmed, 4d 219 Loygybob wobsfyobdo bodGsgog~obge@o 
(de6939g0b Gsombo) Jogegdob Lodggeygoo g~0GgZy76o0 dsyHeEmMby~o HGseo300b 
9483940 bSTHOS, Jom YRBGAM, G9 boygybob Fobsbwege@o hobeFyGgo0 ~wogodo 
S{GEMbYMO IGsgs~@bIosbdol oGbydmdsdby Joymomgegs. 
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DAIVA 


RACIUNAITE-VICINIENE 
LITHUANIA 


Doctor of Arts, Associate Professor and Head of 
Academy of Music; Graduated from Lithuania Acad- 
emy of Music (1985). Has published a large number 
of scientific articles and books including: Sutartines 
atlikimo tradicijos (The Traditions of Performing 
the Sutartines, 2000) and Sutartines. Lithuanian 
Polyphonic Songs (2002). Actively participates in 
conferences in Lithuania and abroad. Is a member 
of ESEM and the Lithuanian Composers’ Union 
and organizer of the International Folklore Festival 
Skamba skamba kankliai, leader of a sutartines 
performer group 7rys Keturiose. Areas of scientific 
interest include: Sutartines and other forms of early 
polyphony; traditional singing in contemporary cul- 
ture; peculiarities of performance; publication of 
sound recordings; mythology. 


THE OLDEST SOUND RECORDINGS OF 
LITHUANIAN FOLKLORE AND NEW DIS- 
COVERIES OF ETHNOMUSICOLOGISTS 


In the new publication of sound recordings 
Eduard Wolter’s cylinders recorded in Lithuania 
(1908-1909), held in Berlin Phonogramm Archive 
we can hear some examples of the ancient modes of 
Lithuanian singing. The most surprising discovery 
in Wolter’s recordings is a few songs with drone 
recorded in South-East Lithuania (Dziikija). Till now 
it was thought that monody is typical to the Dztkija 
region. It is important that traditional singing with 
drone accompaniment was recorded in several vil- 
lages of the Dzukija region. We can suppose that this 
type of singing was more than a curiosity occasion 
of a single group of singers. In the beginning of the 
XXI century I consider the songs performed by the 
women from Nibragalis (PanevéZzys district) as the 
odd remnants of Lithuanian bourdon tradition, yet 
over century-old recordings testify to the one-time 
existence of drone polyphony in Lithuania. 
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8NIGMMGNS LOILMb65dd 
LoddH01392M 


89660969380 


OsIMSZ@goywmo ofgb 306m bLoGosxodgo~@ob bobg~@mdob mdog~obob bobg@wdfoge 
BObLIGZ5HMG 0b AgqboZobIZMEbgMdob Boyq~meaggo (QoMz@oGob gs6bGoo). 
boo 38@MmMIem bsTIGMIo gdmgbgdmpos Jomoy~o boewbyGo Igbogobs Cos Bggg0b 
qanogandodsamgoob bogombgeab. 

Lbgseobbgs CEGML IyYDSmdos bob yGo LodIegmob, Iybogob, by~mgbgdob wo o.9. 
ISLPogm@gog~oe, Embobdogdgoob CsdegdIg@ GggoLOGse Lbhgoseosbbgo bLobfoge@m 
poof gbgdqggosdo. 1997-2006 [). dydomde@s mdogrobob g. msysodgogob bob. gygn- 
HyAGobs wes by~@egbgdob ybogqg@boGgHob Bog yeoGob ymdIBemg{byGo ygeggob 
MSdMMsHeoGoob I936096 MsbsITGMIGs, sdsgq qbogqg@boGgAHob JorGgmaGogo- 
geno gomgemol mgJ§m@og. 2007-2012 FY. wgdgogdb yomoby~mdges mdog~obob 
Bons Aybosgqg@ob MgshGobs ws gobmb ybogqG@boHgGob |rgge@mGobs wo 
HOI:o0309M0 ba@meogbgdob Bsg4yeye bg. 2009-2012 PP. gmeryGseom do dodys3es 
Lboo{gGMOM bod0g3 gopoggds xowmbbyGo 4yGgdo. 

IMbsfo~ygmdsl o~gdws bsdggbogGe BMG ydgoGo, 34MgJQgd90. IEgHob Jogrme 
{OE y3MreOGy~ sbbsddg~@o bo60bo. sdgsdoe IAyxDSML d5393M0 JoGgmaGogoygn 


Sbbsdd—@4o Es goOby~edh ~gJgogdb 84eggbog~ ymm|gx do. 


BILEIMN FILNGIVIGN KNSVIDGNL JORG INN 0198NLISIMISOEN 


IgLbyHo CosMgd Go IMSgZ9—MBIGEZSb6o ~os Joow@sGo JoGnyg@o Agbogs~yGo gxygn- 
HAGoL gGo-gSGn0 gobdGegoss, GmIg~Isy bggbo Jggybob obGmmoob ydgge~gbo 
8gG0Empob sdbobggmo ILMQ_MmIbgegg@mdobs Cos DgIM_Igegdom0 sbAMgZbgook 
339820 AgIMagobsbs. LodbAgn LoJoGngge@mdo JodeobsH] ob{MMoy~@o es beo- 
BOOZ IMHVOA {DO AMge~gbgdob Dgwegase, IgkbyGIso IAgbogsd GYRggm~mog~gds aobo- 
BEd Ld LodMMMMp, MgoNdYMRso0, CEsIMyjZo~e@gdgm@o bobg Joo~eEE. Iobbybygdodo 
d36MG0 Beo~Mdb BgobLFog@ob IgbbyGo Lodegagdo gonbmamogogq~ dobog~ob, 
Q20MSAHQLSO, dZgM@o GoG®yo~goob 3obGgJLHVdo wo gobGob bogombgdob yagrggo 
PsGdsGQneob Lhgs wos~myJGgomeb Dgoomgdobs wes bsghHom DIobosbosmgd~gdob 
39mg J60b abo. 


VICTORIA SAMSONADZE 
GEORGIA 


Ethnomusicologist, graduated from the Department 
of Musicology (in the specialty of folklore) of V. 
Sarajishvili Tbilisi State Conservatoire. Her diploma 
work was dedicated to the problems of interrelation 
between Georgian folk music and dance. 

At various times was music and art teacher, director 
of events at schools, kindergartens and art studios. In 
1997-2006 was a laboratory assistant at the labora- 
tory of complex research of E. Taqaishvili Tbilisi 
State University of Culture and Art, lecturer at the 
department of Choreography of the same University. 
In 2007-2012 delivered lectures at the Department of 
Folklore and Traditional Art at S. Rustaveli Tbilisi 
University of Theatre and Cinema. In 2009-2012 
led author’s program for children Magic Cart at Folk 
Radio. Participated in scientific forums and projects; a 
member of women’s folk ensemble Nanina. Currently 
works with children’s choreographic ensemble and 
delivers lectures at a professional college. 


GENRE PECULIARITIES OF MESKHETIAN 
MUSICAL DIALECT 


Meskhetian dialect is one of the branches of diverse 
and rich Georgian music, which has preserved the 
trace reflecting the world outline and creative thinking 
of our country’s ancient history. Meskhetian music 
underwent changes as a result of historical and socio- 
cultural events taking place in Southern Georgia, and 
finally formed as original, independent phenomenon. 
In the paper the author makes attempts to discuss the 
problem of genre in the context 
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ZoMMbogoob EMJHMH gobmdybogmmmaosdo (bgmsogb (8. yoGogwghs wos Ignmok 
jbogg@boQgGo). dogge@mboyGo sgmgbHog39G0 bogbymo bodegagoob DgdIbGygng- 
Sg, JrrgoM'gGo XZIBoL PGobws Fyoreo bymeddegsbymeo, HSr:QoGogmo Igbogob 
bogGmsdmGobe bsdkeob (ICTM) doggembook gamgbye@mo ymdoGQgAob msgdxeomdoey, 
HOI:E0309@0 IyQbogob LogGmsImMGobe bsdxob LobLFsge@e xXaqgob Jybogo Co 3Igge 
bodbGg0r-o@dbsgeM9O J§GGO3S dO MsgIKCMIsGy, s9—go6goob Iyqbogseyqao Brg ydobs 
5 NDALBOL LsdIbGgm-smImbsgemgo ggOedob sHsdsHg@ose~oymo Igdgg0e@G@gmoob gg- 
GHesyeoo Bom gdob FggGo, Ioggemboob BMdB3IMbO™MAMS sLOZosGo0b, HGsCoQoye@ro 
Igbogol LogGnoIMGobe bodkobs wo Lbge MGasbodbsgogdolb FygGo0. Iobo Bgeggob 
Lb3gGms LoGoG gore Bmg~ymrmmo, Lodmgaygdo wos 3993900 Iogge@rmbosdo, IGsgoqb- 
dosbo LogeyGo Lodggmydo Cs Isggemboymo IybogomyGo HHseEo0R3o0o0b gary yoo. 
db939 PoobAgagbydymos Isggembosdo gargbgmo yIZ0Ggbmdgoob bseobyGo Iybogom. 
ImbsGog~geds ofgh Io~Egeyeo 23 LogSGmsdImGobe 36RIHg6G0Sbo ~s bod3mboy¥9GO 
4MgMG3 Isggembosdo, obg bsdegsGgoG@gm. Jobo Imbbgbgogdo wodgkwogos Gesd- 
gogbodyg IgqbogommyG gqeboendo. 


BOJIQMENIMN AMOBONbIANSEN LNILIMS — BM3NIMNIN 
JNGMNDIOLN AdboLNSNISILN 


LoboIegGe Ho sgdob, B|ybJEoobs wes ggmaGoVBoymo IegdoGgmodob Jobgeg0m dJoggceomb- 
0740 bse@b amo Lodmg@s Dgodg~rygds oy gam-, MG- wes bsd-bdosbo. BgbHGs—QHO 
dsggemboob bsfog~o PoGdmpeggbo~os gonbdosbo Lodmgdom, bogom Lhgs bGogegodo 
HOr:L0G09m0 LogeyGo bod~gGs MG- 96 bod-bIosbos. IGsg—bdIosbmdob dgyGom- 
Gyo Ho80 qoogGgbs@ MAbIosb LodImMgGgob oboboomgdb, mgIZ9, Pobsgg@go Ioggsee- 
Boob bemQogGH LMQ{gIEG~Go Dsdog03M9 LodIbIosbo SyMembygmo Lodegmgd03 ygbg~gos. 
smdsbymo §Gabyob Ibasgbo FIobes 3og~ogmboyGo doggemboyao Jog~rms Lodegms 
HGbgLgdo DJoggembool LsdIbGyn-eobsgm@yo bofog‘do. Dgbode@ygdgamos gobgbode3Gmm 
dsggemboyGo Imsgoe@bIosbo LodmgGob Gsdeogbodg 3B5GJgQrGos, GIG 7dI03 0gggmges 
Dsggemboge@ygdob, MA M43 gob GsdeEgbo0Ig IboDgZbg~mgobo shMAM3IMEMaDyGO ~ws 
LoZomMmmaogmo Msgobgoyayes. Jsgqgembosdo HGseE0Q09mMo0 IGogoe@bdosbo bodeg@ob 
gorbgomsGgos obggg agobggbgob dog yobgmob GyoayeoGdo Iegdsmy Jggybob ob{eomosb. 
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STOJKOVA-SERAFIMOVSKA 
MACEDONIA 


PhD in Ethnomusicology (University of St. Kiril 
and Metodij, Skopje). A leader of the vocal group 
Clear Waters performing authentic Macedonian folk 
songs. Chair of the ICTM National committee of 
Macedonia, Chair of the ICTM study group Music 
and Dance in South-Eastern Europe, a member of 
the Balkan Musical Forum, the South-East European 
forum for intangible heritage - UNESCO, the Com- 
posers’ Association of Macedonia, ICTM and other. 
Her research is focused on the function and aesthet- 
ics in rural tradition, ritual folklore and ritual songs 
and dances in Macedonia, multipart rural singing 
and transition in Macedonian music tradition. She 
is also interested in folk music of the minorities in 
Macedonia. 

Has participated in 23 international scientific forums 
in Macedonia and abroad. Her papers have been 
published in several music magazines. 


MULPTIPART SINGING IN MACEDONIA — 
SOME BASIC CHARACTERISTICS 


According to the type, function and geographical 
location of songs, the traditional folk singing in 
Macedonia can be one-voiced, two-voiced and three- 
voiced. Central part of Macedonia is represented 
with one-voiced singing, while in other parts it is 
multipart, two and three-voiced. The type of two- 
voiced singing is drone style, except some parts in 
Western Macedonia where we can find drone style 
three-voiced singing. Pure polyphonic Macedonian 
female singing like Albanian Joska is very obvious 
in South-Western parts of Macedonia. We can define 
several categories of Macedonian multipart singing, 
which can reveal some essential anthropological and 
sociological elements of the Macedonian nation. The 
development of the multipart traditional folk music in 
Macedonia can also trace the history of this country 
located in the very hart of the Balkans. 
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gnbodybogmmmao, mdog@obob bobgmdIVogr yobbyGgsheGoob bog~bymGo dIyqbo- 
G2SegqGo D_QIMJagegoob WsdmMsHeGoob msbsdITDTGMIg@O. 1979 Pygg~b ~wsodmogas 
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bs go RZo~MbOY:eobob, omsbyg 39}G0fob oObdbag~gdgdob ~egdbogs speobhymgob 
Hg @PbsdbGobb odob Msmdsbyg, Gd gdo6o dsg~ogdosbo, ydggegbo Jomoaygro Jgd- 
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845403990 BOEBZbs~@o, IMJdgw@o Hgdobos, 89HG0fobgymo dodo BoJGHoymse 
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NINO PIRTSKHALAVA 
GEORGIA 


Employee of the Georgian Folk Music Laboratory of 
V. Sarajishvili Tbilisi State Conservatoire. Graduated 
from Tbilisi State Conservatoire, in the specialty 
of musicology (1980). Her research focuses on the 
problems of aesthetic principles of Georgian secular 
and sacred music in the aspect of medieval Georgian 
philosophy. Has published a number of articles in the 
proceedings of scientific works and journals of the 
Tbilisi State Conservatoire. Regularly takes part in 
local and international conferences. 


ON THE INTERRELATION BETWEEN 
EBANI, BANI AND BAMI 


Musical instrument Ebani is frequently encountered 
in old Georgian secular and sacred literature the 19" 
century. Neither literary sources, nor oral folklore 
provides clear idea on what it looked like. 
According to Ivane Javakhishvili Ebani could have 
been an instrument of local origin, used as bass for 
chant and song. He considered that similarity between 
low third voice (literally bani) and the name of the 
instrument Ebani was not accidental. 

The lexicon of the works by Ioane Pertritsi, great 
Georgian theologist and philosopher confirms the 
viewpoint, that ebani could have been ancient 
stringed instrument used as bass. Also interesting is 
the name of third, low voice part bami used by Ioane 
Petritsi. Unlike bani is a live term in Georgian practice 
which until today, is not practically encountered in 
literary or domestic vocabulary. Petritsi’s work is 
indicated as the source of this notion in “Bundle of 
Words” (18" century dictionary). 

The author attempts to answer the question why 
Petritsi calls the third voice part bami and not bani. 
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bymemgbgdomIZrebgrdob (Agbogme@maoob) EMIJQ{oGo, mdo~obob bobg@mdfoye 3eb- 
bgGg0HGoob Iygbogob obGOGoob IodsGoy@gdob byMddeEgebgm@o, obMR0Ggdqe@ro 
86RgLMGO. WdEggds L8g3Z0—Md0b gerobb; goes ILMY~0m ~wo Joamygro Iybogol 
ABHOGooL L3gR309—460 B_QGbgdobs, goObyGmdb bsogQOGO ByqG@bgdb oGogg@m3yer0 
Jaay6geob Ayqbogob ob{mGoo4o, Iybogs@ymGo MQgoGGob ob{MGosdo, bodg360gO~ Bgergg0b 
IQnNOEMEmgosGo. Jobo bsdgZbogGe obGgGgbygd0 Cogog DoH yodygeos dgg@o ~o sbogo 
Jango Ag_bogob y3ge@rggob, 3IGdIOL, ggMGye@smodoGobo yoooghomdob, bydompo- 
30, Igqbogoenr74G-Mg.HGo—Eyao gsbay~@o bobmgbob wo Lbgs 34emdgngdgdmob. sg4MMos 
50-%9 IgQo_ bodg3bogHe bsIGMIobs, ImbVom~gmdb bogG@noImGobe 3obyZqagb3ogdbo 
5 b0d3mb0%4d9d90; Jobo oboQZosGog0m wo bygm@ddegoby@emdon os gGmo 34mg Qos 
gobboGogergegeo, dso Gomob — bsdg36ogGe yrbRgmgbQ3ogdob mMMasbodgdo.ndog@o- 
Lob Lobge@dl0ge ymbbyGgoGmGoob bsdg3bogGe gergdhambyw gyGboew Aybojymemgoe 
5 39549603006 INdZz8G0 GgesJHOG. 3ORMObOG™®MGMS ys3zdoGob bsdg3boga~ 
GOMIgoob ySgrqeegoob byasoob IgybogmermgogGo dogdsbo CEsdIQydbgdgero wes dsobyb- 


oldggogmo Gge@oJhemo. 


BMEMNBSMENS VO SMNNBVMENS 380MHdNN3do0ld GBLOL 
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Imbegeboobs wo ImE~ogeboob qaooganmdob bogombo LEog~wegds Gmageodg ghoo 
Igbo gs—@7yVG@o ByxPH gob IAedegdsGogol homheagob wo qbogqaboeoga boboomb oGomgob. 
Ayo Loggigbggdob gsmjob Ibog@dbgwegge~mdol wmbgbg s8omogmboob Pssdmdmdob 
JodbJdgd0b dogdobsb, GmdG|dIS3 QobbsboegGgb GoweogoenqGo 3gg@omgogoo Iyqbogog~ogqO 
SdG-gb6gd0d0, yggerodg JobseEge0 sob byadboGobZogqao 30Gg6gd0b 36393G0° (~oob- 
939), OMIgGE~OZ PsGdIm0G3s JoobHosby@o Llsgergdob boswosa by odbog~eadjob Agbobge, 
ob PdGGM dD], GM{ZMG3 80OEMgbgdody. CobogegnggGmsg~@mo sIME@ogembos sob swodo- 
6440 LydogdGob gsbbsyqnGgdyqmo Ho80b wo Jobo CEIQGMOLs@IO wCsdMZ0~egoxyergooL 
JOr-JGN0 IZ0Ro~ goIegeobyds GMQAMGZ Jobo DgdJdbgeob yoargJ5ogqGo soGagzbgdobs. 
8M MOB\MbOS SIMOdbM{d5 8d YGogGnedgd0b JGobGosbyg~mo goagdow@sb wo sdoGed 
begds ,,dbsGe0% JoobGosbmdob g&mJodo, G3 96 sGob DgInbggg0m0. 

Ieabbybgdod0 PoMdmeagbo~o wobyg@bob dobobos PoGdmohgbb I — Imbemy|mboobs wo 
8MMOQ_ebook ILOy@dby©39M@MMdG030 Ed g¥¥MrGgqoy~-obAodogmo obsgJdgoo, gs6- 
LogqnGgoom, dob wobsgergmggOemsygo godmgmobgdodo go I — gsbobogrsgh dIoboob 
5353 d0HgdgR@O beaQogG@m0 bogombo JoQny4E~ HGs:eE030q@ Iygbogsbosb dJodsGngoon. 
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Doctor of Musicology, Head of the Department of 
Music History at Tbilisi State Conservatoire. Assoc. 
Professor, leads the class of World and Georgian 
Music History, the author’s course the Music His- 
tory of Non-European Countries, in the History of 
Music Theatre and Methodology of Scientific study. 
Her scientific interests are linked with the study of 
old and new Georgian music, intercultural relations, 
semiotics, genre synthesis of musical theatre and 
other problems. Author of more than 50 scientific 
works; takes part in international conferences and 
symposia; a number of projects have been realized 
on her initiative and under her leadership, includ- 
ing scientific conferences. Editor-in-chief of the 
Conservatoire’s electronic journal Musicology and 
Culturology. Founder and responsible editor of the 
series of Composers’ Union’s collections of scientific 
works Musicological Searches. 


MONOPHONY AND POLYPHONY 
CULTURAL-HISTORICAL ASPECTS 
OF PARADIGM ALTERATION 


Relation between monophony and polyphony ex- 
ceeds the frame of problems of any musical culture 
and is of universal importance. 

From Medieval viewpoint on the genesis of po- 
lyphony most acceptable is the concept of substantial 
personality (Losev) i.e. the concept about the abso- 
lute or God as person, which originated on the basis 
of Christian doctrine. 

West-European polyphony is a special type one 
of the most distinct expressions of human subject 
and human attitude to the God, as to the collective 
personality of its creator. Polyphony grows from the 
Christian understanding of these relations and this 
is why it becomes “increasing” in Christian epoch, 
which is not accidental. 

The discourse presented in the paper aims to demon- 
strate: 1. Ideological and Cultural-historical aspects 
of monophony and polyphony, especially in its 
West-European expression; 2. To discuss some of 
its issues in relation to Georgian traditional music. 
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NIEILGML YobIGngemodob yodoHgHob hobgmob gsbymRog~goob, haba wyb bobse~wbe 
gMbaG@gbob Ayedog0 yODoAgdob MsgxemdsGob Imoego~y, Vongmo xgGob 3039 
84 7boegbHo. oyr fhgbg wyb APga—~agdabs wo IAbsHZGgd0b BIMQGo3Z00b MogxXe~- 
DsGob Imseg0~myg CEs ggbygGoge'ymdo Jogosbo. 2008 Fyg~@b wosofyr GHodgdobs wo 
Josbgob dgbogob gBgbmIgbobs wos dobo PoMdMIedob ggergge, 2011 Fgeb by ggob 
MdSbsds{HMOMd0M gQsdIMERgdIy~@o Vogbo Jobgob gzpobobzbyggro ImdegGsgo do 
IgBsbeo, 4MAM43 84mgZ0b300b Feob ygqggobg dbodgbgg@~mgebo bs'dGmId0, Ge- 
IQM03 HgmIgbegoygmos 384mgZ06R300b sbs~@asbHemdobmgob. hobgoob gamgbyg 
VRZOGgLMdsMS CS BObMREMgoqG0 Lobmasemgdob DgRobyd0m, 6sdGOIG0 IMERBg- 
Iyg~os IboTDZbg~@mgsbo BsJHgoo0 GHodgHobs wo Josbgob aybogob, Jobo ob{oGoobs 


LO BILHIGOL ggeggobogob. 


BNGININL JNSEBNL bONVGNL SMRNBMENIGN SHoLNGNS 
(by ggob mobsog§MGmdom) 


bsdGmdob dobobos DgobfFsgemmb Joosbgob boe@obob smsbfFfemgsbo ob{mG@oob IJmbyg 
IMdg0—@bIosbo Agbogs. hobgmob 56 gobogyGo YRZ0Ggbodoesbh Hommgg@bl oJgb 
6039094 BQMHVAIMO HHSO0308 Eo g0dOGhgy@o boboIegar Logo. dsgmgsd 
HoHOI oJgb bego0gGn0 Dsmacbb IMsgo~@bdosbo Iygbogob Lbhgsesbb3gs Yymmdgd0, 
95406, GHERZS CEsboGhybgdb LogGompE sGo oJgm 00? GEMAMG gogdw@e od gdgga@gbdo 
LsbodegG~e HGoeE0308d smsbFoeggmgob moGgasHy@ymo hobfygsgook gsGgdg? 
B3gb gqsobaybgde0n Dggombggdb, Gmd~|d03 ghgds ob{MGog~@ aobgomsa@gdsbs wo 
Josbgob IGsg0@bIosbedob bod sb3gdGb: 1. Joobgob ob{mGosbs Ed 3q@meGymsb, 2. 
Josbgob gmgomyaGo wes 06L46 497966 ye0 IAgbogob, 3. JHsgo~bdosbhedol HGoseoQGoob 
(QgMAMSBoo, IybogomyGo Iobsbosmgdggdo, MsbsdIgEGmggmoob gogegbs) wo obggg, 
300Lx gegen dobo FoGImMImdob 303mg body. 


WANG QI 
CHINA 


Vice Chairman of the Health Committee of UNESCO 
of China, Chengdu People’s Congress Standing Com- 
mittee, Chengdu, Vice President of the Red Cross, the 
former: Vice-Chairman of the Federation of writers 
and artists in Chengdu, the Secretary-General. In 
2008 began to examine the multi-part music of the 
Tibetan and Qiang cultural phenomenon and its 
causes, and in 2011 published the book The Last 
Qiang Sound Tribe, was named the year Provincial 
Key publications and excellent books recommended 
to the province’s young people. The Chinese minor- 
ity and the phonology authoritative organizations 
consider that the book provides important evidence 
for the Tibetan and Qiang music and its historical and 
cultural research. 


THE POLYPHONIC TRADITION OF QIANG 
PEOPLE OF CHINA 
(Co-author SU WET) 


The paper aims to study the vocal folk polyphonic 
music of Qiang people which possess thousands years 
of history. China is home of 56 minorities, each own- 
ing the unique set of cultural tradition and distinctive 
singing style. But why some of them have various 
forms of polyphony music while the rest does not 
have it? How did this ancient singing method passed 
through thousands of years without literary inscrip- 
tion? We will pose and answer those questions, which 
involve historical development and cultural settings 
of Qiang polyphony in three aspects: (1) overview of 
Qiang history and culture, (2) vocal and instrumental 
music of Qiang, (3) polyphonic tradition (geography, 
musical features, modern influences), and will also 
discuss the hypothesis of the origin. 
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ALAMMHOOL IgQbogMgdoms CEO|HMHo, 03. Kogobodg0~@ob bob. ob}MGoobs wo go- 
brg~maool obbGoHyAHob mosbsdITDOmIgE~o, bsfoGmgg@ob LssoQGosGJobosb sa@by- 
B40 JHoObGHoshy~o B3e@gg0b bsgGnsdImMGobe B96GGob BO MGeE0bsh~mMo, Logamo- 
IBMGoLM oxypbaosbyGo Bbojomgms300b sbLoBosg{oob boJoGngg~@mb gobgomsGgoob 
KZg7BOL Fgg@o, ICC-msb sabydyero JGobGosb Jorms Bg6GGob FggG0. mdog~obob 
Lobymo0gGe sgopegdosbosb sG@bgoymo Logge@gbom gog@mdobs eos Lodeggob gqdo~w- 
Mgbo LobPoge@gdg@mob IF gqymo sgesgmao, Mdog~obob bobgMIfo{a gmbbyGgo- 
HOGoob IMP 3gy9@O WgJHOG. LodIgZ6ogHE ObGgGgbgd0b Lygamos dggm@mJsGoyg~o 
FoOdGnym@wo gomrgbeGob, Ggmoagoygdo woegbobfoy@mgoob, Pgb-hgggewgogoob, 
Gymoqoyjeo bLobgagAodbdob, seGgygro JGobHosbedob, IsGHoGm~maoob, Joob- 
Hosbodsgoob, MoH yqGaogob IGmdangdgdo. godImAggybgdyeo gb 90-deg bodamdo 
joGryge, G4byg~ Cs obgmobyG ghodg. oHob IGsgo~mo gdbsgeog3oob, bsdg3bogaem 
BOG 4dobs Es 84EgJGHob Ambofog~y™, HJ~g-G9eo~ goeseygdgoob s3Gmeo. 


FIIENIGNSNL QNILSLESILNY VS AdbN06 VQds93GNHISIAN GmoVnGNIEN 
d9LNGS 
(606m dsbsGsdob msbsog4MGmdsom) 


49g60gGM85b bsdgyGgerOGo sopagmdow@sb Ig43gq weegh sebodbogw@bygb. od wo~mg- 
Lobfoym@ob gsoGbgos Fdobws sbhemos ImEBZoJy@wob bLsJsGngge~e'do Jow~sagosb 
9393 d0GeE 909 (I boyg796g), bog~m dobo sgSdoergo 3mdybobAgmGo Gggodol ,,cosd- 
bobymGgoos* (XX boyygbob 20-060 FF,). 

XIX boygqbob 8G gbodo godbgygmo FyGogmgdob, bsdg3bogam ~moGyge@oHqe@ob, do3- 
39090 QNEMAZGSQoyxMo Co BoM ymreGymo Jsboe~wob bogygdgge~ by Imbbybygd0do 
godmge@gbo~os EEgbsbfoym@ob FoGdGQng@mo ws JGobHosbmdobeamobegg@o 
DAggd0. DgbPogmomos gmgomymGo wes bLogGsgogGo Igbogob GoG®yoeyao obo, 
Jobo DgbOyeegdob RBMGdgd0 ~s obHMbsZoymo Mogobydymyodgdo. 
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Doctor of Historical Sciences, employee at the 
Javakhishvili Institute of History and Ethnology, 
coordinator at the International Centre for Christian 
Studies of the Georgian Patriarchy, member of the 
Developing Group of Georgia of the International 
Jungian Association of Psychotherapy, member of 
the women’s Centre of the ICC. Invited teacher at 
the St. Giorgi Mtatsmindeli Educational University, 
lecturer V. Sarajishvili Tbilisi State Conservatoire. 
Focus of her scholarly interest is problems of an- 
cient Georgian pagan calendar, religious festivities, 
ritualism, religious syncretism, early Christian- 
ity, Martyrology, Christianisation, Liturgics. Has 
published over 90 works in Georgian, Russian and 
English languages. Is a participant of a number of 
filed expeditions, scientific forums and projects. 
Author of television and radio programs. 


CHVENIEROBA FESTIVITY AND TRADI- 
TIONAL MUSIC RELATED TO IT 
(co-author Nino Makharadze) 


Chvenieroba was celebrated in Samegrelo on the 8" 
day after Easter. Foundation of the holiday is related 
to the sermons of Andrew the First called in Georgia 
(1* century), whilst its prohibition is the “merit” of 
Communist regime (the 1920s). 

Basing on the ethnographic and folk material com- 
plied from the letters and, scientific literature scat- 
tered in the 19th century press the paper reveals the 
layers of pagan and Christian times in the holiday. 
Studied is the ritual essence of vocal and instrumen- 
tal music, forms of performance and intonational 
peculiarities. 
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eosdIMsgGs gorerbol yboggGboGgGob Igbogme@maos/gobedgbogmmmagoobs wo beo- 
34340 ghgdobs ws MOHgGHyGOb BQH gdgo0. IgdSdb dgGerobob Bmbmamsdoe- 
Jogdo, dgom@obob gnbmygomangmo Iydgydob gnbeodybogmEmaool gobymRogydodo, 
84ybLoygo Agdgg0@Ggmd0b |mbeoTo. godmJggybgoymo oJgb IGsgo~@o bsdg36bogh~ 
LO09Go0 394 —rabob BmbmaGsdsGJogob ob{mGoosbs es Isbo~gody, sob 3md3sJh34Go 
CEobggdobs Es Ob{MGoyw@o Z3O—~_JZ00b MobsGgeoJhmMo. 


JOMHNIBIN GIBINS AOE9EIMIBN 89M9EBNSSN (1915-1919) 


804390 ILMR@o~ Mob EHmb I4yboob bodg_M BObmamog_og~ds grdobosd woofyo 
BIMIobyY~ Hygqno d96539090 IyoRo yARgbeg@o KXosGobgsBgoob bIgdob Hofgms. Jo- 
GnggeMo Hygggoob bIgd hoof gagb Zgog~ob ~ogngsggobg3 ws wobygo{Q, GMI Jd03 
obsbgos dga—@obob BmbemamsdsGJogbs wo dgag~@obob sqdom~@eodob yboggGboHg5ob 
5qA5oGJog do. 3b939 S4LgoMdb 06G{MGds309 JoHngge@ ImMIm_aggo'dy, Jom Poodemde- 
dobs ws BsPgGo~ 4g3g9GH yO dy. gh Qobesywogogm@o hobsfyGgoo gobobog~gds boJo- 
4390 1901-1914 Fergodo goggngdym@o 80AgZgE~MO syeombsbsfyagoob ymbGgJb Go. 


SUSANNE ZIEGLER 
GERMANY 


Graduated in Musicology/Ethnomusicology and 
Slavic languages and literature at the University 
of Cologne. Has a position at Berlin Phonogramm 
Archiv, Ethnomusicology department of the Eth- 
nological Museum, National Museums in Berlin, 
Prussian Heritage Foundation. Published numerous 
scientific articles on the history and holdings of the 
Berlin Phonogramm Archiv and is co-editor of the 
historical collections of CD series. 


RECORDINGS OF GEORGIAN PRISONERS 
IN GERMANY (1915-1919) 


During the First World War the Royal Prussian Pho- 
nographic Commission initiated recordings of the 
voices of foreign soldiers in German prison camps. 
Recordings of Georgian prisoners were made on wax 
cylinders as well as on discs; they are preserved at 
Berlin Phonogramm Archiv and the Lautarchiv, today 
Humboldt-University Berlin. 

Information will be given on the Georgian singers and 
their background as well as on the recorded repertoire. 
These invaluable recordings will also to be discussed 
against the background of the first sound recordings, 
made in Georgia between 1901 and 1914. 


43 


SCHOLARS 


606M GONGNISNLO 
SBLEMONVNS/LIDNMM1BINM 


38966096930 


Agemdyabob Imbodob ybogqg@boHgGob Ig360g6 Igdogzo. 2005 Pge@b sdo3gg qbogge- 
0G 9HGo dogbods BZo~mbogoob ems oGob boGobbo. 2010 Fygb dobo s3§mGem- 
d0M godIMoGs Fogbo: gGmgbyer0 94085 (ds agbogay@o gc6bbbgo3900; goGnyeno 
HG:e0309@0 Iagbogol oegmgrmgogeo (oo 3454503900, Job0gZ9 LoeEMJHMGM wCobgaAo- 
G00L bog ydgge'dg. 03gerggb go3 do gob Igbogob, LogoseyeG LobGgdgobs es obgm 
8M M0GHOZ7GA oCgan~@maogol GoGob, GMQmGogos bsG{ombs~@oddIo ws ggbega agro 
49309900 GMgMG3 HGseo0Q3oymo, obg Imsyz~moGyg~@o IAybogob gobGgdGo. Jobo 
SydM035309d0 5bg389 gdegbgdo Iybogsm@yGo LAog~ygdob obGgGeobGo 38mobyGo ~ws 
‘Age@oGgoon Bgec@ggob, dom GoGob JoO@m yao, do~ysbyGo CEs Dyo sedIMboge@~ynob 
LoboIeyGe HGHoE0Q0gd0b sGJgng~m|aoyGo Ed Bob376-OLQMGoy\~O sbHGHO3IM~~- 
Q00M godygoGgoyxe obHygMGgaombygro shoo db. 


LoGHBNSLM LONBLIGISNL GOMIMSMSNL BILGS8V9 IBMM'IGNIMN Vo Bd- 
R5HIBNTIN 3906L30dGN3NE 


Deasese, Iybogs LoygoGge@bs eos LdgbodGog yamogGnmodgddyg Co, jggSd~re, 
L5HGVQ0s~~ LodImgHydo, HGs:E0Q30qM@oe, gobobog~y_eds, GM|QMGER LJgbmsaogo 
goeoGhggob Lodyoggds spsdosbob ggm~myAguoob sem@gyg~ ghosdyg. 60'd6mI90 
S36MG0 gobobogrsgh sd Jo~egmdsh Lbgsweobbgs Lobmasergedsbs ws Ay_bogom@yG 
H0HJGSHy7G0I0 LoggoGge@bs wo LgaJbyo~mmdsbosb wogs3gdoGgdye~@o0 Iybogol 
3382 9{0b LoDysergdom; sbsdyqogob, Gd 3934 semgye Iybogsdo boboygsGygeeo 
Lodeg@gdo oG sG@bgdmdb. ‘Agbodgmms, gh oyob gobGo, GmIg@mEy gobgo0nsGe@s o~wo- 
dosbob gyxMAyaob goGog~goom agosbheg~ ghos'bg, LobgmoemdG, doIdob, Gmpegboy 
LJgbodGogo I7ZbEaqeggo0bs wo Hsdyb aohgbod Igbozs goessJgos Dgbeywoygnro 
LJgbodGogo mogobyge@mgdob godmbsAgob LoDyomydoeo. goGwo sdobos, LoAGgRos~m 
Lodeg@gdo qdgdgbow@ godmbsGogqg6 7RG~O Gobsgob wo obwogoeEyse@yG _Gdbmodgob. 
Lome LGGVRos~@M LodEgGgd0 goBog~goom IgGos, 304g bomgdIm IGosgo~bIoobo 
LoGGQ09—~~m Lodegeygdo. Lbggdmsb gamse gobbogya@os JsG@ngqgro (b3964H0), 
80gdgg00L, DOL AM ws oGgdso Hodghgegdob body dgd0. 
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Nino Tsitsishvili is an Adjunct Research Fellow at 
the School of Music/Conservatorium at Monash 
University, Melbourne, where she graduated PhD in 
2005. Her book entitled National Unity and Gender 
Difference: Ideologies and Practices in Georgian 
Traditional Music based on her doctoral dissertation 
was published in 2010. Tsitsishvili’s research and 
publications concern links between music, social 
systems and political ideologies such as nationalism 
and gender regimes, both in traditional and popular 
music genres. Her publications also involve interdis- 
ciplinary and comparative research of musical styles, 
including inter-regional analysis of Georgian, Balkan 
and Middle Eastern singing traditions supported by 
the findings of archaeology and physical-historical 
anthropology. 


EXPLORING ORIGINS OF LOVE SONGS 
FROM AN EVOLUTIONARY AND COMPARA- 
TIVE PERSPECTIVES 


Love songs in particular, and music about love and 
sexual relationships in general, have been tradition- 
ally viewed as a means for sexual selection in the 
course of early human evolution. In this paper, by 
means of exploring love- and sexuality-related music 
among various societies as well as the literature about 
music and evolution. I will challenge this view, argu- 
ing that love song genre is absent from many early 
music cultures. Love songs and music concerned with 
sexuality could be a genre developed at a later stage 
of human culture, namely when the emergence of 
sexual restrictions and taboos made the art of music 
a significant means for expressing the otherwise sup- 
pressed sexual freedoms. Also, as love songs mostly 
deal with more intimate and individual sensibilities, 
solo composed love songs prevail compared to com- 
munal, polyphonic love songs. Among others, cases 
of Svaneti (Georgia), pygmies, Mosuo and Aremai 
Tibetans (China) will be discussed. 
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9393539040 BmMbbLO0GyAQ09G0 gobgomsG@goob mgdodbg. 2007 Vgemb woofyr 
BOGHSGsbq 533845 EMJHMG o-Fbgd goG~esboobomsb ~ws 2009 Vawb woofyr 
Lodegegoob VgGo. yo@eobosb wobdsGHygdom 49339 g09MI3g9dymO0 sJgb Lodo 
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Voge gogm@o. 65dGMII90 Isb Bgomsgbs Mosgobo obGgG@gbo oyGob3IGqegb30090, 
8MMoOAogsbs wos Aybogodo. 
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HozObgd0 Dgodggds gZgE9GOM yOd3OboHMG]db 956 CEomMogmaygdb. Loygosgr- 
Ho dsHIMbOS B9MQ0 Dodbsbos ws 8MEoHoZMbgd0 yoo GBreo~mdpeby6 Job 
QobbOGQogm@ygdsb. 3MMoAoZgMbds, GMZMGEZ 3M338Mb0GHMMI, ‘bes o8segcob 
IgWMrpos, GMIG@MbLSY Lobmasemges ImofPmbgdb o6 Joowgeb. ob939, ©MAMG_B 
HOs:e0R309L Aygbogsdo, IM~oGHogMbIs Ggbod~ms ImobIOb Loberasemgoobmgob 
GaSe bs3Z6emdo0 dgge@o Ig~mpogdo, Gobogobs3 Bgodgrgds ~wosspsbsdsqmob 
wd ZosdImgMydsdo™, JogGsd gh Ag~mpogdo gbdoyHygoosb bLobmasemygeob 
Immbegbgob. 

YoMdsHgdyero sgbHGomoyho ~ygodsmGobAygmo sGGoob 1972 Prob boomhgg6eo 
gd8sboob mgdsb CGM byMab yWogGgde@o gododbbgggdgemo0 bod~gms. bsdGmdo 
JoIMobo~ogb Bgobsbybge@ro 40 Varob dobdogmdg sgbhMomoyG 38-mg~oGogodo 
IQ{bogob, HgJbogobs wo HOse03Z0q~mo sMMoy\mboymo Iybogob Agnmegdob 
DgJdbsbs ws godmygbgdsb 38mgoAogy4Go Jobbgdobsmgob. 


MATT HARVEY 
AUSTRALIA 


PhD Studied law, politics and French at the Univer- 
sity of Melbourne. After working as a lawyer and law 
teacher, he obtained his PhD from Monash Univer- 
sity for a thesis on the constitutional development 
of the European Union. In 2007, he began studying 
guitar with Dr. Joseph Jordania and in 2009 he began 
writing songs. He has so far made three albums as- 
sisted by Dr. Jordania. Now a Senior Lecturer in Law 
at Victoria University in Melbourne, he combines 
his interest in law, politics and music in this paper. 


POLITICAL POLYPHONY 


This paper explores whether the techniques of 
traditional polyphony can be used by politicians to 
promote harmonious government. Politicians can be 
seen as composers or conductors. Social harmony 
is a good goal and politicians should try to bring it 
about. The trick for the politician as composer is to 
come up with a tune that the public will like or at 
least accept. As with traditional music, a politician 
can appeal to old tunes that the public knows well. 
They may be accused of “playing the same old tune’, 
but old tunes may resonate with the public. 

The successful Australian Labor Party 1972 election 
campaign theme /t’s Time was backed by a rousing 
song. The paper surveys the use in Australian poli- 
tics in the last 40 years for the use of music and the 
techniques and methods of traditional polyphonic 
music creation and performance for political goals. 
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Mbsgob qBogg@boGgHob CEmMJHOG6Ho M0HgHsHyqG590. MOA J@sHyqQG@ob JIsgob- 
HG (Lersgy7Go 33Gg39d0, IOMgs0eOb qboggGbLAgqHo). g09Gs JoGoyg~o bo~byGo 
I4boZ0b IEygeryg gq@bo mdio~@obob Lobg@MIfGo\{e yobbyGg0GhmGoob §I3b3-Go. Jobo 
dodvabos goggobogmo bog~bgdob smmogmboom PoMdmpggbo~o IGsgomyBygamgebo 
IAbogsmegGo sgMHIOb’ gBg@egge beeoggG-gg bogmo ob{mGogee-3mM0Go33%0 
wobsdodbIob yMbAgILGAIO, s@bjdgw MoGgG@oHyG@obs eos boggm@myg bodgdo~mgdob 
Dobo~goby CEsySeEbrdom. godImJggybgdyw@o sJgb bsdGmdgd0 — Ggaombago ogb- 
HAOMd0b BMGIoG7d9 ZoGIMbob Iybo3sGo: b6e@0~E-eEdJObsgargn bsJsaongggcok 
oydgnob 493060 (3466. Handai Ongaku Gakuho, 10 (2012, og6obo) @s Jommagro 
893060960 bodegGob gam yqagg@wo PsGdIMdsoggbeods: Gygbye~o 043960900 
39G0000b osbsbogge@ol bsbob Agbogog~omageol Jobs bagagdo0 (446. Toyo Ongaku 
Kenkyu, 75 (2010), 1-20). 
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L669dGIMS LOJMNBINMSN (BMoQNGNIAN sMRNBM6NNL 
LMAGNMNAM3BNIGN 5b39d60460: BIALGSILISNVISN No 9L38I6INISN) 


639GMIIGO JoGny~o Aygbogs~gmho Ba@PbhyGobogob ~wsdsbsbosmgdgmo Img@Hg- 
bob — 8M~Mogmbook godege@gbob IGEEBgbo FoGImMpagbo~@os Gybgnob od3gGoo0b 
gOMMbOQG Gggodob 3806Mdg9dG0, JoGnggmo CEs Gybo Ay_bogmmmagoob yWoo- 
ogGnmodob 3MbAJJbG Vo. 

Jobo IgmGy bsfomro yaGse~gdsb sdobgo~@ygdb gamgbymo sgomgbGo330 38O—@o- 
Bmboob LAGgI®ga@odbyg 1930-0560 Feegdob Lodkoms 35390690 DIodeobsHy obGy- 
g@sQoob {mbbg. 

Agbsdg bsGogGo boydoGos JoMmggero bse~bob gGmgbq~mo wo Ggagomb ago osogb- 
Hodob gobboGyogemgosdyg 09 LobgmdIfoQer gigmHhyeyqmo Immo Gogob BoGaergodo, 
4EMg{@LIEG Logydgm@seo germ od3gG@oy7~ sgHo~MEGO QZoz{a@Qge~ygoym@o Iybogme@m- 
Q09G0 Bgbgeyegdgdo. 

80M bsGom@o IbGH-Irp_gGby~ BmbHgJbL{Go GoMdmohg6b 3mg~ogy3mboyGo bod- 
gS Jd0b Lhgsesbbgs BmMdob bgqqe@mygomogo bogrbolb wERe|gsbege@ Iybogs~yG 
boJdos6mosdo. 
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JAPAN 


JDoctoral student in Literature and Musicology 
at Osaka University. MA in Literature (Slavic 
Research), Hokkaido University. Completed short 
course of Georgian Folk Musk at the International 
Research Center for Traditional Polyphony of 
Tbilisi State Conservatoire. 

The purpose of her research is to elucidate that 
Caucasian people have produced various musical 
cultures represented by polyphony in the historical- 
political dynamism in Slav-Eurasia basing on the 
existing literature on the subject and fieldwork 
material. Works: Formation of Regional Identity 
in Garmoni Music: From the Tusheti Region in 
North-East Georgia Handai Ongaku Gakuho, 10 
(2012, June); Cultural representations of Georgian 
polyphonic singing: The Discourse of Musicologists 
at the End of the Russian Imperial Period Toyo 
Ongaku Kenkyu, 75 (2010), 1-20. 


CONSTRUCTION OF AUTHENTICITY OF 
POLYPHONY AND MUSICAL PRACTICES 
IN GEORGIA (SOCIOLOGICAL ASPECTS 
OF TRADITIONAL POLYPHONY: PER- 
FORMERS AND LISTENERS) 


Part one of this paper explains the process of dis- 
covering polyphony as an unusual Georgian musical 
culture through the interaction of musicologists 
from Georgia and Russia in a colonial context of 
the Russian empire. 

Part two focuses on the construction of the authentic 
national history of polyphony in the integration 
process of the Soviet Union, promoted in the 1930s. 
Part three considers the embodiment of the national 
and regional identities of Georgian people under the 
state cultural policy on the basis of the musicologi- 
cal view that prevailed during the imperial period. 
The final section clarifies various representative 
forms of polyphonic songs in post-modern context 
by focusing on the musical activities of ordinary 
people today. 
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ROUND TABLE I 
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Speaker: POLO VALLEJO 
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EUROPEAN AND GEORGIAN MEDIEVAL 
POLYPHONIC MUSIC: MODALITY AND HARMONY 


Vodygobo: RNGIM DMmNLGIELIEN 


ROUND TABLE II 


060900 B(ILSSHIBIBN SQdANSENL IBMVIGNS- 
bd 8d IGIBSbI — AMDIIVbINSEMBNL HMLN 
DNSE6SIILGINGI SCSANSENL BSAMISLNSI6SIN 


Speaker: DIETER CHRISTENSEN 


NEW THINKING ABOUT EVOLUTION AND 
EXPRESSIVE BEHAVIOR — POLYPHONY AS PART OF 
WHAT AND HOW WE HAVE BECOME 
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Logdmbob yogg@boGgAob eEmJheoGo, bodg3bogG~ Baerggob gargbym~mo GBgb{Gob 
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3060 64s:ce030° — g6gd0 ds (3030@0 bs30960 (LACITO) gnbmdybogmermaoob go6- 
goRog~mgdob 999q9. BgbHGoMyG syAGogodo bobaGdgogo Agdomdobsb 49094530 
o6GgGsJOoyw@o bofygHob Ignmpogso, GmMIG~_d03 bg80G0 HGow@ogo00b bydobdogao 
IHdQg0bI0sb0 AQbogol HGsbbL3:G0\Q00bs wo sbhs~obob LoDysgrgdsb odgogge. od 
SsDIGMIobomgob ogo wosxXog~M~p@mg@s Lsdg3Z6ogG~e yaerggob gaemgby~o Bgb{mob 
399 G3 bmOb Ageg@ow. gsdImJggybgdyero sJgb Gsd~gbodg Voabo, IGogo@mo bsdIg3Zboga~ 
LOo0Goo, MEPsSnsd~og hoboPgGo Go Bogdo. sdomgsb LsdIs YoGR0Gsd JooEM hsGgn 
gOOb sgoegdoob wobygdob bogGnsdoGobo gG56 so. Jobo Yogbo sg@ogaqgo dGo- 
BE bd0sbMd5 Ed 8M MOM GIS, GMdIQG@IERZ QodIMbZs ygIdGoxXOb yboggG@boGgGob 
99MI3gdGMd5d, 1992 Pgg@l spobodbs 34gbGoggm@o0 Ko~permmo ASCAP Deems Taylor 
Award. 2011 Famb Ibogmom gnbmdybogmmmagosdo TDgGsbo~o VF3amomobmgob 
Jogbods Bgydo~m 3m03Qdo0b 3IMgdoo. 
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Docteur d’Etat from the Sorbonne University (Paris) 
is currently Emeritus Director of Research at the 
French National Center for Scientific Research 
(C.N.R.S.) and Head of the Department of Ethno- 
musicology of the laboratory Oral Tradition — Lan- 
guages and Civilizations (LACITO) of the C.N.R.S. 
During his long work in Central Africa, developed 
interactive recording methods allowing the transcrip- 
tion and analysis of any oral polyphonic music. For 
this achievement, was awarded the Silver Medal of 
the C.N.R.S. Has published several books, numerous 
scientific papers, and some thirty records and films. 
Three of his records have won the Grand Prix Inter- 
national du Disque of the Academie Charles Cros, 
and his book African Polyphony and Polyrhythm, 
published by the Cambridge University Press, was 
awarded the prestigious ASCAP Deems Taylor Award 
in 1992. Was awarded Fumio Koitsumi prize for the 
contribution to the world ethnomusicology in 2011. 
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Sgoegdogmbo. ~wsodses Mdo~@obdo, CossdMSZGs IEbLyZmgob 3mbbLyG@3gohoGoob 
IMGOYMC-L53M83ObOHMHM Bd39@MHgH (1961). Logsbeowos:He wobgG@HoQoo: 
d. bhsGyqGosbob Lodgmboymo Lao~wob Bgbobgd, Jeobgmgo, 1972; bLwemJQorGe 
wpobyG@HsQGos: o. b605q9G0560 Cs sedabsge~rgoolk Aghboys (g6s, bbog~ro §GsGo- 
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3. boGoxodgo0~@ob Lob. bobgmdIFogea gmbbyG@goGoGoob 34mMRgqgbLmMMoo. 

3382 930b doGomseo0 LYEQGEmgQd05 8M—~oy_Mboobs ~w~s IAygbogs~yGo BOGdob 
384 Md 7ISGHOZS. 338gZOL sGgo~oGos ggGms3ym@o CEs gobbsgqmGgeom Joan g~mo 
I4{bogob 8M—rog\mboob Logombgdo. 

sob 100-by IgGo bsdg3609GM bsIGMIOL ogo. goImJ]ggybgoygwo oJgb Imbe- 
BOSR0g00, Lobgg@ddmgsbg~emgdo: o. boho§yG0sbo Os sedabsgae~gool Jyboge 
(g6o, b§o0go0 §Gs30e0960), 34330, 1983; 3. hoogagbyzob Jdbogrgasbo Agbogsgr- 
160 bPoGdagageob sbogerobob yaGbdo, 3ob3g0, 1989, 2012; ». bshodyGoebo. 
GBbeg6965 ws JgIOJAIEg8S, 0g bo-sedeado +CD, 34330, 2003; sogrogmbook 
9040S 5 ObGMGos, g9J30900, Hdog~obo, 2010; Ighoys@yGo bsfomadngegdok 
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ARUTINOV-JINCHARADZE 
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Musicologist, Doctor of Arts, Academician of the 
National Academy, was born in Tbilisi, graduated 
from the Department of Theory-Composition at 
Moscow Conservatoire in 1961. Defended Candi- 
date’s Dissertation A. Khachaturian’s Symphonic 
Style, Moscow, 1972, Doctor’s Dissertation A. 
Khachaturian and Oriental Music (language, style, 
traditions), Moscow, 1984. During years was a pro- 
fessor P. Tchaikovsky Moscow State Conservatoire, 
Has been professor of V. Sarajishvili Tbilisi State 
Conservatoire since 1991. 

Main focus of his scholarly study is the problem 
of polyphony and musical form. The study also 
encompasses problems of European and especially 
Georgian music polyphony. He is the author of over 
100 scientific works, monographs and textbooks: 
A. Khachaturian and Oriental Music (Language, 
Style Traditions), Moscow, 1983. P. Tchaikovsky's 
Works in the Course of the Analysis of Musical 
Pieces, Moscow, 1989, 2012, A. Khachaturian. 
Life and Creative Work. Book-Album, Moscow, 
2003, Theory and History of Polyphony, \ectures, 
Tbilisi, 2010; Analysis of Musical pieces, lectures, 
Tbilisi, 2004, 2012. 
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JObEOAdQbogMMmgo Cs s6MHMBMMMg|O, JGPYgOSs 39E5QMg090 LsJdosbedob es oye 
sdgGogob Gsdegbodg ybogg@boHgGob Bym@AHgdob Igbgydob gyGoQoGo. bosGsGs 
JIL3ge0309 gos hofygGs BogIgngmo JoGnggeygdob Igbogs, G93 gsdIM0R3s ~wobgob 
bsbom: Joanya@o boewbydo Igbogs MyAJgoogsb (1968). dsb Igde@gg IEgamM~ws wo 
J3Osg@S JoGny~ Aybogsb. qgobsbybge sgGome4o Jobo bsdg3bogG~m Bgerggob 
MISS SdgGoggm~o obwCeogE@ygdobs ~ws HodgAymo Igbogs, Gsbs3 Imsygo bs'dGmdo 
bsgsbabs ws §06960b bobagrogGe bodadbyg: bagoogagds (1994). gonbygodb gog- 
IG9db, SLAG {OL (Co P_gGL ILMYMoe Iy_bogomyG HHsooy3ogd by, yodIsMsHoygn 
Ly~Wogh Rowobogosbs CEs sdmGoagbyw~ ba~mgbgosdy, Job JogG ~wooSbydyge~mo 
adggagbo a bgeob s6ag {hob bodgogmgdon. 

http://ancientwaysproject.org 
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An ethnomusicologist and anthropologist who has 
taught and served as cultural museum curator at 
several American universities. He conducted field 
research and recorded the music of Georgian ex- 
patriates from the Shavsheti region, leading to the 
LP study album: Georgian Folk Music from Turkey 
(1968). Since that time, he has continued to sing and 
play Georgian music. Peter Gold’s later research 
and publications focused on Native American and 
Tibetan studies, culminating in the publication of 
Navajo and Tibetan Sacred Wisdom: The Circle of 
the Spirit (1994). He continues to lecture, perform 
and write on world musical traditions, comparative 
spiritual philosophies and indigenous arts through the 
Ancient Ways Project. 

http://ancientwaysproject.org 
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POLO VALLEJO 
SPAIN 


Doctor of Musical Sciences, composer and peda- 
gogue. Internationally recognized in Ethnomusicol- 
ogy and Music Education programs, he is lecturer at 
universities all over the world. Associate Professor 
of Musicology at the Complutense University of 
Madrid, Scientific and Artistic adviser at the Carl 
Orff Foundation in Munich, researcher at the As- 
sociation Polyphonies Vivants from Paris and at the 
MCAM (Laboratoire de Musicologie Comparée 
et Anthropologie de la Musique), University of 
Montreal (Canada). 

From his fieldwork since 1987 in Black Africa, he 
has edited numerous articles, books, audio docu- 
ments and a film Africa: The Beat selected in pres- 
tigious International Film Festivals. Nowadays, and 
in collaboration with the Goethe Institute, he is re- 
sponsible for experimental teacher training programs 
in Senegal and in Georgia. Together with Simha 
Arom, he is carrying out a research work dedicated 
to secular and sacred Georgian vocal polyphonies. 
As a composer, his works are regulary performed 
by prestigious soloists and ensembles on the five 
continents. 
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LEOMIJHOMO, BgdISGoxob qboggG@boGgGob I6MgygQbomHo, by~ddegebgmodb Bys boy43'9- 
bggeob Agbogob Laggos~qa BomgeGosb. LFog@modes ggddGoxob, ~mbembob Jobab 
GOMPAXLS ws 389G0d0b (Yo~gbo gobsmg~gdob 3sGsJGQogye~e Lyomg@osGo). LFsgmemdb 
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4 HsIegbswoss Dgbode@gdgmo seGyym@ro gg6e3q~mo MAbIosbo 3MgrogyZmboob ao09- 
093%». 2007 Fro godboybyeoby MJbZMGeoob yboggGLb0G]H90 HooGsGs —gJQogdo0 
mgdsbg IX boagabolb dgbogoeoyGo 6ag0gd0 os bobo Isbosers, Gob gsdeo3 2009 
Vgmeb doofgogb 3HobLAMbob Wo~em@ghbo gobomgrgdob o6b4084490. sdsgq Fgsob 
soMbogh sHoGHobgoob sgoegdoob FggGoe@. 2013-2014 Paegodo goog@dgamygob dq domosb 
d39e@ Ls6MGHE Iobog~sdyg, GMAQMGR ~egggH@sgedgh mosbsdIDGMIgE@o. 
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SUSAN RANKIN 
GREAT BRITAIN 


Holds a personal chair in the University of Cambridge 
as Professor of Medieval Music. Educated at the 
universities of Cambridge, King’s College London 
and Paris (Ecole Pratique des Hautes Etudes, [Veme 
section). Scholarly work engages with music of the 
middle ages through its sources and notations and 
through its place and meaning within ritual. Those 
ways in which music was exploited as an element 
within church ritual, and especially in dramatic cer- 
emonies, have formed a long-term focus of study. A 
second focus has been the palaeography of musical 
sources copied at Sankt Gallen in the early middle 
ages. Most recently she has edited a facsimile of the 
early eleventh-century Winchester Troper (Cam- 
bridge, Corpus Christi College MS 473), demon- 
strating to what extent it is possible to transcribe the 
earliest European repertory of two-part polyphony. In 
Spring 2007 gave the Lowe lectures at the University 
of Oxford entitled Impressed on the Memory: Musi- 
cal Sounds and Notations in the Ninth Century, and 
this formed the basis of her work at the Institute for 
Advanced Study, Princeton in autumn 2009. Was 
elected Fellow of the British Academy in 2009. In 
2013-14 will continue this work on early notations, 
as a Leverhulme Research Fellow. 
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IQbLoZOMMEgoOL EMIHOGO, JseGoeob ymBIe@yAgbby ylogg@bo®ygdob Iybogmeee- 
g00b, ggMAGoQoobs Cos OLHOGoOL ByZq@rHhgHob 34mygbmGo. 

84539 JboggG@boGgHob bg@memgbgdob ob{Goobs ws IqbogmEMrg|goob BogqmHgHob 
LdSIMSZH Qoob DgIegs CE5033o LoEMJHOGM wCobygG@GsGos (Ag_Zobgdom g3g4m80b 
LOMJHOG Eo gobbogymGgdymo Ko~pemmo) mgdsbyg Jys boyygybygsob bodeg- 
G0b ge03gIo: Agbs MGpo0bsdoydob §4603960 ghsishyd bggbsfgagedo (y3c0- 
IGS LS gG0§0gqg@o gcd03g9g9960). 2001-2004 F.9. oye ghgrobagb-boymbsgmgob 
RZhHo0eGob-s~g{bobegeob yboggGboGgGob IAgbogobIQmebgmdsob obb{oHyGob 
84496 DGHsd@sobob sGJogob Iofgqyg@o I33e@m 93960. oGob Complutense 66034960 
Agbogobs weds sagrogebook gsafob Adhogzg0 bodegGob 33 g30b xgqABgoob 
¥9300. obo IgQZbogay~ro obQgagbob LyEgaegdos Bye Loyggbggdob ggGm3ye@o 
IQbLogOb goeEsGgdobs CEs sMBgobgdo0b ObGMGos, 9g6gMg3g, 0d Igbogsdo gode- 
Lobgob {mmMdgdob, bg80GoboGy{0gG@gdobs ws IFgaRmdob yHoogGm303d0G0b 
bogombgdo. 


ARTURO TELLO 


RUIZ-PEREZ 
SPAIN 


Doctor in Musicology, Professor at the Department 
of Musicology of the Universidad Complutense of 
Madrid (Since 2005). After studying History of Art 
and Musicology he obtained a doctorale degree at 
that university (with the mention of “Doctor Euro- 
peus” and the Extraordinary Doctoral Award) by 
the thesis Transferencias del canto medieval: los 
tropos del Ordinarium Missae en los manuscritos 
espanoles (Estudio y edicion critica) Has been 
a guest researcher at the Bruno Stablein Archiv 
(Institut fiir Musikwissenschaft) of the Friedrich- 
Alexander-Universitat Erlangen-Niimberg in differ- 
ent periods during the years 2001-2004. Member of 
the Complutense Research Group Musica Antigua 
and Research Group E/ canto llano en la época de la 
polifonia, his research interests range from cultural 
transfers and reception history of medieval European 
music to the relationship between image, orality and 
writing in the music of the Middle Ages. 
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GOMEQdISOOL YogqG@bLoHgQob bss9Go~m 84MY_gLMH CEs Bgognyddoob qboggG@boHgGob 
Jnbeodgbogm@maoob Bgb{obL yogQom@o woG|JIQMo. boy 0MGH3I0 gowobgm@sdeg 
1971 Gab bym@ddmgobg~mmdeos sgHemobob A{mMbM{GsdoGJogb wo sbLfPogmows d96- 
Mobob Msgobyg_og~ yogg@boGgh Go. Jobo yggm@odbyg IboDgbg~emgsbo asdmggerggo 
JdMgbgds so9340 Sbo~@o ggobgob, Hggo0eyb, Gg6hGoeymo Igdbogob, so~ysbgmobs ws 
wobsgmgn odoob Iybogob. Jobo qgbsbgbg@o Foabo (bogge 35bQg@o-dG5bgoboob 
JAMO) gIMgbgds LodIbGgm sGodgnob HGoe0R3049m bagegbgdob — Igbogo wo 
LodgsGob Lobmaserges, odsbob Ly~msbsGo. 2010 Frrow@sb ob yggrsg dgGgro0b4o 
(qg@Isbos) ZbmMgaemob. 
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DIETER CHRISTENSEN 
USA/GERMANY 


Professor Emeritus at Columbia University, former 
Director of the Columbia University Center for 
Ethnomusicology and former Secretary General 
of the International Council for Traditional Music/ 
UNESCO. Prior to moving to New York in 1971, he 
directed the Berlin Phonogramm-Archiv and taught 
at the Free University Berlin, Germany. In his major 
research, he has addressed musics of Papua New 
Guinea, Tuvalu, Central Mexico, the Balkans, and 
West Asia, with emphasis on the Kurds of Turkey and 
Iran. His latest book, published in 2009, is on Tradi- 
tional Arts in Southern Arabia — Music and Society 
in Sohar, Sultanate of Oman (with Salwa El-Shawan 
Castelo-Branco and Khalfan al-Barwani). Since 2010 
he lives again in Berlin, Germany. 
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bymemgbgdomd{mpbgmdol peMJQmGo, mdogmobol bobgedlogm 3gmbbyagG§mGoob 
LHq7mO 84MBgLMGO Eo yrMbbyHg5QMGoob HMHso03oy~o IGosgo~@bdosbedob yg- 
PgZob bsgQmMsIdMGobE Bg6QGObL CEOG|IHMGO, HHS:O03Z0qGr0 IMS3Z0—bI0sb~Mdob 
LbogGosdImGobe bod3mdogdgdob LomMasbods3Z0m BrdoQgQob mosbsmsgdxeomdsagy 
gd bs9936096M 84MaGsdgdob by~ddegobg~mo. Lhgspsbb3o EAM IyDsmd@s 
LsfsGmgqg@mob 34M GHqaob bodobob{amGo, gsdImMIQgdg~mds byemg67d0 do. Jobo 
3382 939b L93gGMs JoGnym@o B84MQ_LoyYMO ~S gobedIgbogs. asdImJggqybgogwwo 
dJgb IGsg0~o0 bsdg3609GM bSIGMIO JsGoy~@ Co WRZb~m gbgdbyg, dom Bomob 
ImMbmMamsgos XX boyyybob JoGoggwo Agboze: NgoMdYORS ods (CS @0Hgd- 
aangdono 40965530960 (2005), obag@obymo Mg bogdgoo. gl ago bogsdmd3gdgom 
LS LsMgosJHMGM boJdosbedob, sGob b5gGoImGobe boIgQbogae BmGyIgd0b 
MMAQdrbOdb3s;HOG Eo IMbsfo~y GMZMGHE boJoMmgg~@oGo, obg LobEgsasG@gQm, 
S4s9GM0 IbodZbg~emgsbo 3HE|gJGob obOQ08HMGH Cs by~@dd@gZosbygeo; 2003- 
2006 Fergddo gomMeobsgoob yVgge@s mdo~obob yrbbyGgsQmGooGo ogbgbgob 
84MgJ Hob Jodmyao smg0g~abook 839° C5 35630054 96S ZgbbOGRogm@ygosb, 
2010 Perog@ob sGob NODEILBML sHodsHygGosmymo 3yxMrHhyOy~wo Igdgg0e@Ggroo0b 


JJb38g9GGHo ws Logmbby~Hosgom bodkmb Pggeo. 


RUSUDAN 
GEORGIA 


TSURTSUMIA 


DA Full professor at Tbilisi State Conservatoire, 
Director of the International Research Center for tra- 
ditional Polyphony. Co-Chairperson of the Organiz- 
ing Committee and Head of the scientific programs 
of Tbilisi International Symposia on Traditional 
Polyphony. At various times worked at the Geor- 
gian Ministry of Culture, at Khelovneba Publishing 
House. In 1986-2007 was Vice-Rector of Tbilisi 
State Conservatoire. The focus of her scholarly study 
is Georgian professional and ethnomusic. Has pub- 
lished a number of scientific works in Georgia and 
abroad, among them monograph: The 20" Century 
Georgian Music: Peculiarities and Value Orientation 
(Tbilisi, 2005). Leads intensively editorial activity, is 
the co-editor of The Proceedings of the International 
Simposia on Traditional Polyphony, organizer and 
participant of a number of international scientific 
forums. 

Is initiator and conductor of a number of projects. In 
2003-2006 conducted the UNESCO project: Promo- 
tion and Safeguarding of Georgian Polyphony at 
Tbilisi State Conservatoire, since 2010 is an expert 
and member of the Consultative Body of the Intan- 
gible Cultural Heritage of UNESCO. 


oa 


D 
a 
iS] 
S 
= 
So 
Cc 
@ 
cS L3N8M6 (3000) 
S ROSS IT SIBBNEN 
= LoddHN1BI2M 


IQLoZMEEOZ00b EEOIJQOGHO (Loby@o_gGe AgboZo0b L3gQ{00~@Mdo0m, 2011) mdsog~obol 
Lobg@dIGoQe yobbyGg0GhMGoob sgoegdoyGo aybeob wgomogmGmodob Isgob {emo 
(2004); beggegbom dIygbogob dsgob{Go (2008). mdog@obob ymgg@oeFfdows bLodgdob 
bogomgeGem HodGob bosGGo0GJo gqbeob Gyagbjo (1998 Freowsb), Jomoyg@o 
boggmeghom goe@mdobs ws boewbyGo bodegaob yoegmgbo bob Pogmgdog@ol 3geo- 
8903 LoJoGngg@eb LoIQGosGJob Lodgomodme 3gbQ{Gob, JoGnyg~@o bog~obyGo 
LoIEgGob LsgGmoIMGobeE BgbQGobs wo LoIQHGo0sGJoboob sGbydye@o ohsergo bbws 
Igoevedge-IMIogarsmms (0s I3gq@ggo60S yop doGob Fgg40. sHob seg{og~meGogo 
Ld LogGmsImGobe bsdgQ6ogGM ymbR_@g6RZ0gdobs yoo Lodsmdogqdgoob Imbsfomgy. 
IMbsPomygdbh ysomMMogzOb-ssHGosGJob IgG sebGggwgdye ygqgews ogmobdbsb- 
4HJdSTO, OMQAOG3 LoJommgge@medo, obg39 Job GoMam@gdb goGgo. Jobo bsIg36ogG~ 
6G gGgbgd0b LEQGms Joaoygro wo Bays boyyaqbggoob ggGe3sy\ero0 bsgge@gbo~ Iqboge. 
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SVIMON (JIKI) 


JANGULASHVILI 
GEORGIA 


PhD in Musicology (Church music, 2011), Magister 
in conducting of Academic Choir (2004); Magister 
in sacred music (2008). Director of the Holy Trinity 
Cathedral Church Choir of the Georgian Patriarchy 
(since 1998); teacher at the High School of Geor- 
gian Church Chant and folk Song; member of the 
International Centre for Georgian Folk Song and the 
Union of Young Chanter-Singers and Scholars of the 
Georgian Patriarchy. Participated in a number of 
local and international scientific symposia and confer- 
ences. Takes part in all divine services conducted by 
Tlia Il — Catholicos-Patriarch of All Georgia both in 
Georgia and abroad. His scholarly interest is focused 
on Georgian and medieval European music. 


3M}m: I gogrodg / Photo: M. Kiladze 


BMELIMBSEMMNNL LORD VomsobN 


S|Joqeeos 1938-1941 FeegdDo. ogo, GMAM4HE3 sGJoHgJG_eOQ~O Agawo, Bgby~oo gqmHgqagmo Igdgg0eGgmdob gqdGog dgg~os boo. EoMdsbo sewag- 
boo Cd GgbOog@oGgdyemos 1997 Fgg~b. woMdsdo gomgmogmos 500 sego~m dy. godmoGhggs AgbsboGbsgo sggbHogyqeo Mgobgogdom. gomgog~obfobgdy- 
MOS godgGy@o LES LodIQmboyao Agbogob ymbZg@Hgdobomgob. weoMdsdbb 3I93q6gdb Alexsander Schuke Potsdam-ob RoGdols 3-dobysgrosbo 40-Gg,0b4G0sbo0 
oMasbo, Steinway & Sons-ob BO04I0b MHO b53M639HHO Geosgo, gohbos Bo_G@y~@o bIob hodfgGo LAgeEos, IodGog0 LEgbs, booGyggbhGm MaI~M 
Wo Jggews ob Dgbsdergd~mds, GMIAgM@MEZ s5bgbOdb MobsdIgeGgq b93MbZgGHHO CEosMdodgdob bLog@msIMGobe LHobwoeoMGgob. Lhgowobbgo FergdGo 
L54H5dGO 363 IGGL IdGm0g@696 ILMBC@omIo bobgmasboJdgw~wo JoGngqmo wo YBRubemgg@o Agbogmbgdo, Jom Boob: o. yMGmgZ0R30, g- 3g4G0, —~. 
Ahjowemo, M. Gogo, b. Gob{gao, 9. go~rgw@bo, 8 GMLAGMIegoho. yObbgM@Zg0HmMGoob Coweo EsMdsdo Eegbs3 Lobbe@bogby Bbm3ghJQd0m GbMZG~Mdb wo 
Lge@ogo@o Job AboDgZbgmmgobo yymMGyaeye@o BgQG@os. 39M FeEgodo yobbyG@goGoGook Coe CoMdobGo HG.O0Zogmse H9Gogds boobs CPG 3ob- 
BIMHQ00L LgGo0s, GMAgG~ DOG IAmMbsfog~gmdgb MsbsdIgeGmggmsob gsdmbgbog~eo Agbogmbgdo. 


THE GRAND HALL OF THE CONSERVATOIRE 


The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been registered as an object of national cultural heritage. The Hall was renovated in 1997. The Grand 
Hall seats an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its 
revolving stage and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & 
Sons concert grand pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. 
Horovitz, E. Petri, D. Shtidri, O. Reed, S. Richter, D. Oistrach, E. Gilels, M. Rostropovich, etc. performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the 
major cultural centres of the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 
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93069 LsGdodo bodgodImp@ goobbb6s 1904 Fook 7 bemgddgab. CoMdsdol wGoIMsZgG@gdobsmgob Msbbo gsoegh IgZgbsGgodo 3ObbLHobHobyg smobsbmgdo wo 
I9gdIS 953d LS LA_gRsby Bydo~oDg0~@ydds. w~oMdsdols obGgGogGo ggo@Vdybgob ododo, m9 XX bogggbob wobsPyobGo mdog~@obdo 94H-ImegabIo 
AQIMSOVos. S4JoGH|IH IO YL {oBOHIQS g3'3M360b Bb6Edog~ dbsHZd4-E93OH5HOG beEgoegh, GmAg@IZ WoMdodob Bows Bg~@ygoo Es 4960 Impegebob 
LOogrob dgSVogro HyJqGmdgd00 IMAM Ed AmMogoMoyo; ZgMErgoob gobP-gGog dssbob, dgmsmggbob, geobgob, GydobDGAgobob soybGygdos gobesagoyero; 
LoGdobob JergIGAmarbsmgdobs Es IMIG ygmgoob bsdgqIsmgdo Ingrosbse IyBZgG@Gob BoGdod IgsbGyg@o. 

93069 GoMdsdbob 100 Peeob mogbgj Iebwes Jobo s0Hg5beg~@o bobom sE~wagbs, LA go AgbHogGsGZ08. MHsboegomosbo IZ0G%]J wGoMdsdo godImoGbhgge 

AgbsboGbsgo sggbAogom, s@EkgG@g0g~roo BOQ_Gye0 bdob bdIfFyGo LO geoom, mo Steinway & Sons-olbs ws Yamaha-b RoG9ob bo36Gg6HO Gmosgegdow. 


THE RECITAL HALL OF THE CONSERVATOIRE 


The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904. 

The funding necessary of finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows very con- 
vincingly that art-modern was already familiar in Tbilisi at the beginning of the 20-th century. The architectural ornamentation is the work of well-known painter and decorator 
Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company. 

For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acoustics. It is 
equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha. 
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ndog~mobob gmbbyG@goQmmos qdomegho Iybogom~mymo goboom~mgeob, BgdIbay~grsg~mdobs ~wo Iybogmmmaogqmo 
33829396 BgbHG0s LoJoGngqg@edo. 030 ~EssGbes 1917 Geeob 1 doobL. msgobo sGbgdmdob dsbdogr'dg wmdogrobob 
GMbLIGZ8HMMH05d sebsMEs IGogo~Mo aodImhgbog~ro Agbogb-DgdILGqemgdgemo, JoMnggg@ 3OdMboA™MHANS ws 
I VLOZMLEMZOS JMg@O Homds. dsgrbye Coeos I4gbGogg~@ bogHosdImGabe 3mbyyGAbydbyJ godomxgqeye LOYy- 
LJ6HOo My ByxGbLCdIMsZG@goy~ms bos. 

BObLyAZ0HMMosIo gl yrds Lhgowsbbgo Lobob Iybogomymo BmGydgd0, Ggb3ydgrogyGo oy Logaosdmmobe 
363334bLgd0, bsdg360gG~O Lod3mbo-ydgd0 Cs 3MbRqMgbQogdo. 


GMIVNGNINN AMSBOTSbINSEMBNL IBNIBNL LOIMNDIOIMMHNLM CGIEGAN — wesoGbes N1IEILIC-L IboGEskgmo~m 
2003 Preob 1 mgdgagoeob yobbyGgoQmmGoob Joan ggwo bob yGo IgbogsmyGo DgIeJdgegoob ysmgemob, sdogg 
LobgePepegdob godobgGobs es bogGem wo Lobam@ogGe Igbogob g3emggob ~sdmMMsHoGoob dsdbsbyJ. 3g6HOL sJgb 
B09ONO BObGo0JHgd0, ogbHGs—~o00Go sJgb LobegoGasGgoymo soy ~o syo3gb bogansImMobe bsdgnge~yghyge 
Lod4e. GgbQ{AIS gobsbOAQog~@s sGo gH 34MgJHo0, dom Beomob, NDEI Pangero sogrogebook wegobs 
5 g6z00S84960b bsdVgrosbo 384MaAGsd0 (2003-2006), GmIg~ob g_omMam@yedo ~CossGbes Bgb{GoL 3I9G0m~p4e0 
MMAJLMZS60 dsoyG|h 60, godIMOZ9 JoGogge Ig3ZbogGos gobmdgbogmemaoymo 6943393900 obam@oby@ gbsby soo 
Jsgnymo bsebamo Igbogs~ymo BgImJdgegoob bobgeddmgsbyg~m mmo CD-om Jomomgg ghodyg. gsG@o sdobo, 
LogoGnggmob gymMGyG@ob wes dggg~oms woQ3gob bLodobob{AGmb gobsbbymo IbsMpwosdgmonm EBgbAGIS gsdeab ys 
LoJoGnggmmdo C939@o ZmbmMagGogob BZgo~wob ~og~megsggdobl BoGommgo wes 16CD sd bsoGJoge hobs? gGgdom. 
2010 Pagel sdgGogggds godmdy3gdgrmdsd Nova Science Publishers-ds _sdob 3 396HGo’ Iog6 IMI ds@gdqero glhggdol 
gagogmo gJo bsfoaogg@oapsb: foanggroa sogoogeabook 17 8439497650. (3964695 obg939 gsdeobys I (2002), I 

(2004), III (2006), IV (2008) gs V (2010) bod3mboydgdols 

‘a IMbLybgdgdob yagoysrgdo. 
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V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 


international competitions, is quite long. 


symposia and conferences are organized at the Conservatoire. 


Fifth (2010) Symposia. 


Tbilisi State Conservatoire is the centre of musical education, performance and musico- 
logical studies in Georgia. It was founded on 1 May, 1917. Since the day of its foundation 
the Conservatoire has brought up a great number of outstanding musicians, performers 
and generations of Georgian composers and musicologists. The list of the Conservatoire’s 
students and graduates — prize-winners and laureates of the world’s most prestigious 


Many remarkable musical forums, national and international competitions, scientific 


RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 
February, 2003 by the support of UNESCO on the premises of Tbilisi State Conservatoire 
Department of Georgian Folk Music, the Department’s and Secular and Sacred Music 
Research Laboratory. The Centre was involved in the realization of UNESCO’s three- 
year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional 
Polyphony. The Centre has Foreign Bureau in Australia and has elected the International 
Steering Committee. As part of this program the Centre established bilingual bulletin; 
published the book of essays by Georgian ethnomusicologists in English, the textbook 
on Georgian folk music (in Georgian). Also, with the financial support of the Georgian 
Ministry of Culture and Monument Protection published the Catalogue of Wax Cylinder 
Collections in Georgia and sixteen CDs from the archival recordings. In 20120 American 
Nova Science Publisher released a book of essays Echoes from Georgia: Seventeen 
Arguments on Georgian Polyphony prepared by the Centre. The Centre also published 
the Proceedings of the First (2002), Second (2004), Third (2006), Fourth (2008) and 
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‘goJdbs 2001 Gag. Jobo BgJdbob oboQosQmMos 8-60 96%OMH gHJmdooDgo0g~ro. 

GJ6QHHO QV 930 IGog0—@IbGH0g sGoJGHogyg~ LoJdosbedsb Co 4939 39340 LobsGagd—@em bLoeJdob |goggmgosQ IMobFGe: Loy adgge@o 
BoyygoGs LsJsGngqg@mob Ed ¥VRZbOMYGS s4J039090 wo3gm@o JoGoyg~o beEobyGo bLodegegoob {eobeobsbsfygagdob, 306m, BMH, 30eg0 
go Lb. Iobo~ygdob sGJogh. 

LoJoGnggm@mmb smsdeg Gs0mb40 boeEObyGo LodIggmgdob bobwsdIyg~o bHoGgeob bymMddmgoby~@mmdom DgJdbo sboe~gsdbGos Wms- 
S548 L3gmE~@ydo. MobsdgoGegg qbogg@bseoymo HgJbogob aodemygbgoom sgyZodboGgodb dgg~ LoDgIbGQmygoe~r HaGseoQogob. 
bofdosbmdob gam-gaoo yIboDgbgmegobgbo bYZ_GMs dggm@mo BObmbsbsfyG@gook god0QZGs, Lo6M®O yagogwygdob Dgwagbs eo gode- 
GJIS GsdbgG@ye~mo ~wobggdolb Lobo. wsfygdyemos LyGoob boyyybob shmagomgos 490 399s (1901 — 2001 F. V). 

dJ3b BoGOEM LogGMsIMGobe Yn0gGNMdgd0 LobeEgeGasGgo s@byogq~ Joao ygro bsewbyGo Lodeggob sbbsddg~rygdmsb eos obe- 
G08309d086, BObmsGJoggdorsb6, bdg36096M CEs Lodods—~rommg||3r BgbQGgd0rs6. 

SH294GgOL BOM yZMMGy~ LoesdImgdb, BgbHogomgob, yobgqaGbydb sgmgbGogyGo Kay_Bgook, bomxobe sbhbsds~@gdobs wo obweogosoryo- 
MG ILO ye goegoob Iabsfog~gmdom. 3g6HGIo gobsbmMAQRog~s NIILGMG JodGoyao sogrogebook wosggobs ws gobgomsagdol 
Lsdfmosbo 836MgAMsds (2003-2006). 

bgeob aPyoob Joony@o boeobyGo boIegmob qdbodgbg~@egsbgb 3Gmdgmygdgddy LodgQbogae ymbRBgG@gbZo0gdobs es bod3smboydgdob 
BoGoGgoob. 

abun 2003 Prropsb wemgdeg godIMbEZs 30-dog LobMH™E Bagogmo, ogeomdsbse~@s (Jom ImGob — Bbmdog~ro JoGny~o bsewobyGo 
bodpgGgoob BoePyggygro bIgd0), Ldg3609GM ws LoZbmMdsG~M boboomob Pogbgd0. qgobsbybgmmosgcb sebobodbsgos: JoGoryero 
bor byGo bodegageob I 30bobsbs 96960 (1901-1914), Joangero 30bobbs 96960 393 bOga do (36030), babs Joonyg@o boo byaGo 
bodeggob mbbodgd0 — bsdgasgee (5 Fogbo) wes ggGos (4 Foabo), 6G. eogoga@o Iybogs JoGnggr-593bsb4aG woseerg do ws bg. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under at the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation 
of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, wherever they exist in 
the archives in Georgia or abroad. 

It created suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students through special 
schools to become masters for future generations; to record and document old performing traditions by using new audio and video equipment. 

One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies 
and issue of compact discs. The publication of series of the Centenary Anthology /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds 
folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The Center was involved in the 
realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian 
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian 
Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books), Traditional Music in Georgian- 
Abkhazian Dialogue and others. 
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8g" 5 PGngeo boeebyGo soge0gobogao bodes — Georgian polyphonic folk singing. This is a tradition of 
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gb oe eee e cass d . SO aod past, it is also a splendid discovery that is capable of en- 
a : : if - i a oe on a as Ae d ee riching the performing art more than all the acquisitions 

OLSNGOE BAG UNICON GOD AIOE OP IG GOT of modern music... The yodel, known as “krimanchuli” in 
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0306 bb Gsgoblb yo Igor Stravinsky 


JoHmgggrgo0 ILMYEC@omb 09 IQ0GgG0Bb-gs6 bse~bms GoQbgb Q0693°33369d096, GMIQ@MMs3 XXI boy3ybob Eobofyobsdeyg Bgdmobsb- 
gh s¥ngbGog9G0 {MM {Z@OGo. LoJoGngg@mob Logeny|odo x_gG 3093 Dgbge@gdom bsd~egogr boe~byG ImMIM_aMy|db, Gemdgg~oong0- 
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sbgno IMIM|_A—|{d0b GoZbgo Msbwesmsb ogM@gdb. 6946HEMZ0 sddmdpos, LOQMse dgqgm@mygdyGo LodIpg|gmgdob sPeagbs sdo~m goMxXso~. 
90Q459 dgge@ LojoGngq@edo s@bgdqw@wo bodegaob LVoge@gdob HHse0Qoyg~o AgomeEob semeGdobgds aggsodgwegob, md Joaoye~o 
HOS L0309R0 LOIG|MS 33G753S3 CoMbgds JoGoggm@o boE~bob MgomdIyoRoseEmdob Loddsm~me. 

Lod3mdoydby Mdog~robyG sbbsddeygomsb6 goose VGoGdmeEagbo~@o ofbgdosb bsgebymHo ImI~gmegdo LojoMmgqg@ob Lbgsesbbge 
gjoboessb. 

SASLHSb, LoJoGogq@e IyCHoyqmayay~wo Jggysboo. J Loggybggoob Iobdogdy IGogeqro gargbgdob GFoGdImIsoggbgm@ro [bogamd- 
Ld, GsIoy GoOydg~ygemo Bg0mo0 ~wsshobs JoGoy JomosJye {r~@{ge@mmab. Fg@b bododoqdob LAyIG]d0 38043g~@MoeE gQogQbmdosb 
SCIMLSZEMI7GAD CS JggGe3qQe~mo Aygbogs~@yGo ByxMGgqagsom bsbodGomgd Jomosga GZrg~yzmrmabs wo boJommggqgmmIo IQbm3gGgdo0 
JOEZbo~o QRZOGgLOdgdob Iybogs~yG AgderJageogoob. 


The Georgians are one of the few nations of the world who preserved their authentic folklore until the beginning of the 21st century. In Georgian 
villages one can still encounter original folk performers, for whom singing is an essential part of their daily life; they have studied folk examples 
not from recordings but directly from their ancestors. The number of such performers is gradually decreasing. Bartok said, that the revival of old 
songs in the village was a futile endeavour. But the revival of the traditional way of teaching songs in Georgia in olden times gives us hope that 
Georgian traditional song will remain the symbol of the Georgian people’s identity. Presented at the Symposium will be folk singers from different 
parts of Georgia together with Tbilisi ensembles. 

In addition, Georgia is a multiethnic country. Throughout centuries peoples of many nationalities resided here, which left imprint on Georgian 
urban folklore. This year the Symposium guests will familiarize with urban folklore nourished by Oriental and European cultures and music of 
ethnic minorities residing in Georgia. 


62 


BNNIGIdN 


H06S6M BMGILN (NGL) 


Ld8dd0 3560 X8IBO (IL369010) 


6bo38N9M OMNSL B00 
8MLM 3o893M 
808RM) 3935 
89699P BIVOLM 


FILMS 


68980 8OIIBNLSE: L6AN POI 36I8S60d0 


0836080: 60680 


BILAL LOVIdDILSN JRIBL 38MM BsLIIMb Jd8CIBS 


RENATO MORELLI (ITALY) 


SAMAKIT WANNE (SPAIN) 


JAVIER ARIAS BAL 
POLO VALLEJO 
PABLO VEGA 
MANUEL VELASCO 


VOICES FROM THE HEIGHTS: THREE DAYS IN PREMANA 


AFRICA: THE BEAT 


BASED ON THE RESEARCH CARRIED OUT BY POLO VALLEJO 
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LSOdSES §HMg6QMGO 1950 [Pyg@b. segog~mdGogo qbogqg@boGgAob Logomeemgooh Bsgy~WHgGob wodoosgagdob Ggdoga Iq domdes 
OHo9Moob LobgMdIPoge Hy~ggobos9o gnbmaGogoy~wo Bog~dgoobl GyggobMMsQ. QoE50EM ~wssb—Memgdon LsIMZ0 gobmaGsgoy~o 
(dom Gomob, gobrIgqbogr@maoymo) Zo~@do HGgbH0bMIO (s~3gd0b Gga0mbo), LoGeobosbs ~s ~om0byG sdgHogedo. Job gog~dgeb 
JoEQogg~@o oJgn MgGsdQGo bsgMnoIMGobe Xo~por. 

039 384QIO55 BF6MdoM@o, GMAMGH3Z I39geggSG-gnbOAQLOZME~M|0. goMOS OdObs, Gd sHob Lhgsweobbgs BOMIoGob sydgrogsyogoob 
(Voag6g00, CD ges DVD) og§meo, sbfoge@mops Jo~obob, HAgEHOL qoogqa@boGyAgobs ws HGgbHAMbsS ws M3960/dMMEZ56OL yrbbymGgo- 
§MGH09dGo. sHob Gsd@gbodg NgoQGomyGo PoHImeEagbob osgheGo. sdxQG@o~e, bymMddmgobgm@mdb bod Igbogs~ges I6mgJGeL: Ziganoff 
(Kleizmer-Jazz), Streich (bogobyGo0 bo39gggo 363960) ses Cantori di Verméil (ogosqGo §Goep030g@0 boerbyGo bodega). 
www.renatomorelli.it 


RENATO MORELLI 
ITALY 


Was born in Trento in 1950. After studying sociology at the local University, he subsequently worked as a director of ethnographic films for the Ital- 
ian State TV (RAJ). He directed some sixty ethnographic (including ethnomusicological) films on Trentino, the Alpine Region, Sardinia and Latin 
America — a production acknowledged by eighteen international awards. 

As a scholar he is best known as an ethnomusicologist. Besides publishing a number of contributions in different formats (books, CDs and DVDs) he 
has taught in a number of post-graduate courses at the Universities of Milan, Trento, and at the Conservatoires of Trento and Bozen/Bolzano. He has 
also produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and personally plays in three musical projects: 
Ziganoff (Klezmer-jazz), Streich (old dancing folk tunes) and Cantori di Verméil (traditional Alpine choral singing). 

www.renatomorelli.it 
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do, Lo@sQ Js—goo wo 49393900 KsBbye@b Lofoberob IAPLygILg0G0, IMP ggg@obs CEs ygqgm@mob ~wsddsege5Go sHsGgogb. 
MOMMA AO sedge SFyOdb dobHob, gAshweombya~ Bmg~ydAoye Lds-dsdob, GmMAgE~bs3 IMsy39d0 bIsdspsg~o Lodeg@s 
dnge@ro @sdob gsbdsge~mdsdo. 


ROO 99MH9: IMIGITL CPMNANEN — yaadsal erodobob pegh 36 R3gbLoob ALgg~ge~edobsb abs IMBIbogMos sho~@d~3a@gRognro 
4330E2gd0H, SS3bgGJgd0m, COMIgdoMS gs Lbhgs ImbsGmsg0 Lodysgrgdgoom. bs‘bg0ImM 36EMEBgbos, GmAgE@oG bgo0dIMdL 
PIobeEd g3gfsGobHoob weegh sbagqgwgeb dgg~ bLoggeegbom 30d6gdb. 36M3gbo0b Cobsboyeb, Loeo~ob wsfygdodeg, 
9304S30Sb LF Gsyse@ Geosb. 


ROO 8IL090: LO) BIBI — Io3begGob asdmygbsegoob Fobs boesdob, 20 Proob sbho~masdbGes IMIE|QMs—~Ms KBqQBb 
Ing@b Loggendo wssGoGgog6. mommyye Lobmosb HygSeogoosb gos of ygog6 QHGop0QG0y4e@ Lodeg@sb bbhgs mobobe- 
Bmrgegdolb mobesbFGgdom ws o~gadgb BgIMVoGya@mdsb. bogynGog godImEbsegoolb eegh Loge@ob gge~gbosdo bIos- 
DE~@s yoga bodegms bosdo 7939. 


VOICES FROM THE HEIGHTS: THREE DAYS IN PREMANA 
Directed by Renato Morelli 

Camera: Alessandro Cristofoletti, Renato Morelli, Stefano Menin, Luigi Tonezzer 
Year of Production: 2011 

Duration: 44’ 


The village of Premana, the highest village of Valsassina (Lecco, Northern Italy), is the leading world producer of scissors. Besides producing 
knifes and other metal products it is also known for its peculiar choir singing tradition, which comes into its own on certain days in the yearly cycle. 
Premana’s specific and exclusive singing style is known as Tiir. This is a way of singing verging on shouting. As such it is powerful though slow 
with a high-pichted texture. 

The present documentary presents the three most significant days for such singing practice in the yearly cycle: Past (august 8), Corpus Domini 
(June 6) The Three Kings (January 5) 


DAY ONE: PAST — In the mountains above Premana there are twelve alpeggi, settlements in the high meadows where women and children spend 
their summers herding cattle, milking and producing butter and cheese. At the end of the season, each alpeggio throws the past, a grand collective 
meals after which a major feast ensues marked by loud singing lasting well into the night. 


DAY TWO: CORPUS DOMINI — On occasion of the Corpus Domini procession, the entire route of the procession is lined with fresh flowers, 
banners, flags and any other decorative device. The procession celebrating the Holy Host is lead by the ancient confreiries singing liturgical hymns. 
At the end of the procession, before lunchtime, the decorations are quickly dismantled. 


DAY THREE: THE THREE KINGS — On the eve of the Epiphany, the twenty-years-old age mates lead a group of singers through the village 
streets. At every stop by each household they lead the traditional alms-begging song, backed by the entire community. On the day of the Epiphany 
the song of the Tre Re — and the Three Kings — resounds high and loud for the last time inside the village parish church. 
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XAIBOL bobg~@o bodoyo 3569 (mmbo ogg bo yssog~ol gbsbg), Joggsbodbydb, gooo0 IbG0g, yoerg GGgb sglgl-bg (bsdo ogg bob Jabs) 
IEG, Lows3 gobmsghygoymos Coys I6EESfJIg6 bob I®sddobs, GAmdg@I03 BgoJdbs 3d CE-g7996GqgG0 Bog~dob ~wowo bsfogo. 
dgomy) IbGogZ 30 — Ka_BoL ob Fggh by: AboGg0G0 DobygeE gg9gobyo, zobMGggobLMHo 30d—M gZgQ° Go IAgbogmbgdo0 bsgogG sGosb 
S90 Ld BMG go _dE. MOMMAYEL oJgb smosHgdyeo DgImMJagwgdomo somMAGsQos. ISM gow Qowsfygoggb mog0 dmgyosm oasgobo 
GgbyAbgoobogob 3Imgoee go—@gIOb bLsdgQbogGer Bgeggob mdogdGob g0argob bsebob Bbeg{gmGgoobs ws Igbogob 4969gIM, cmg3i9dgb- 
HYG0 Bogdob goweosboegdse bobg@Popwegdom syGogo: Go}do. gb Gob 0d xgqgob dogh DgJdbogro 304gq@o CEs gaMsegGm0 Bogrdo. 
http://www.afrcathebeat.com 

info@africathebeat.com 


SAMAKT WANNE COLLECTIVE 
SPAIN 


The name Samaki Wanne (Four Fish in Swahili), on the one hand alludes to the Calle Tres Peces ( Three Fish Street) in Madrid, where Dika Productions’ 
headquarters are located, and where the greater part of this documentary was produced. On the other hand, the name stands for the four members of the 
collective: a painter Manuel Velasco, a filmmaker Pablo Vega and two musicians Javier Arias Bal and Polo Vallejo. Each one has a solid and recognized 
artistic and creative trajectory, and together they decided to pool their resources around Polo Vallejo’s research work into the life and music of the Wagogo 
of Tanzania, with the objective of making this documentary. Africa: the Beat is the first and only film to date created by the collective Samaki Wanne. 
http:/Awww.africathebeat.com 

info@africathebeat.com 
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2011 Fggeo 
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SBGOZS: GOHIO gowosmgoymos Hobdbobook agygGo Ieogdomy 96ygerogdo bobgmVPopgdom bboero, bows {24MgOb bsebo Gbmgqamodb. 
oJ oGob ybogoeeyGo Igbogs@yG@o LsdyoHe. Zogdol yoozge~ 30H bshggbgdos 09 bog~bob yroggm@merogqamds, boweo3 dso Igbogob 
MsbEsMsb ggyo3{0OM gobbo3go0Q{Mgogmo Bgq@dbydgoob LodgsGedo. EEobom Cs sdom, FamMofowok EAM{gdnsb gamspo, ybgdo wo 
Fygomeo, bsdyoGe, sddgoo, Bbmg{Ggdob yagers gQs3s0... 43g@oQ{gmo gogmgbmog~wos goGgIOb gqerobRQgdom, bows sA@bgdmdob yoxgero 
Fodo AZzsZo~ME hobb. 34G0d9o0Goy@o HgJ60g°9G0 LoDys~gdgdom gowsegdy@ od Bogddo Dgbodgogeos IbsHg@ob 3sg@b3gJGogo, Gg- 
JobLoG@ob bge@gs wo Igbogmbgosob IgHdberdosGy) dybgos, GmdAQE~0ER oIMMbOG {dL Isyqmgo~ob gZMdberdgdb. BZogedo ggobgqbgob, oy 
GS SE{o~mo yAgog09 Aygbogsb BbmMg3gosdo. 


KOMEMIS: 
sg6g~obob ,,dog0 goboOb bsgGasdaGobea joboggh§jogogob (2012) bsbgomo bggmgbgdob 384gd0s 
308MeHAIILN: 


gobsG0b gabdyggdol bogGnsdogoba yobogghjogsgoo (2012) 

604 0MGyob sggogggro yobok ggbbogegvo (2012) 

bb bodsGob bsgaosdeaaobe yobogghbogoao (ZIFF 2012) 

IMbAgs Ok (yobs) Abaga@or yobok Bgbogoeo (2012) 

gnbedgbogmm@meaoya@o gomdgoob BgbAo30m0: Ibage@omlb bobggdo woo bd9d0 2012 (RE@MEAgb300, OGsgr0d) 
grGerdeb sgaozggeo yobok gab bogoge0 (FCAT 2012) 


AFRICA: THE BEAT 

Based on research carried out by Polo Vallejo 

Directed by Samaki Wanne Collective (Alphabetical Order: Javier Arias Bal, Polo Vallejo, Pablo Vega, Manuel Velasco) 
Year of production: 2011 

Duration 60’ 


Africa: The Beat was filmed in Nzali, an enclave situated in the heart of Tanzania where the Wagogo live. Theirs is a unique musical universe. From 
the film’s first frame to the last sound heard, each image takes us into their daily reality while their music gradually engulfs us in a world of surprising 
sensations. Day and night, the passage of time and the seasons, nature and the elements, water, the importance of the word and the stories, the stages 
of life... all of this emerges from a pulsation around which every instant of existence is articulated. Filmed with rudimentary technical means, Africa: 
The Beat conjoins the perspective of a painter, the vision of a filmmaker and the sensibilities of two musicians. It does away with the concept of the 
voice over, which conditions and invades the spectator’s senses. Instead, the film permits the spectator to experience his or her own emotions, and bear 
witness to the essential place music occupies in life. 


AWARDS: 
Fine arts Award in the Black International Cinema Berlin XXVII / Germany 2012 


SELECTED IN: 

International Film Festival of Canary Islands 2012 

African Film Festival of New York 2012 

Zanzibar International Film Festival (ZIFF 2012) 

Festival des Films du Monde (World Film Festival of Montreal (Canada) 2012) 
Festival Del Film Etnomusicale: Immagini e Suoni Del Mondo 2012 (Firenze, Italia) 
Festival de Cine Africano de Cordoba (FCAT 2012) 
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FOLK ENSEMBLES AND INDIVIDUAL PERFORMERS 
AUSTRALIA BREATHING SPACE PANKISI GORGE PANKISI 
GORANI RUSTAVI CHERNOBRIVTSI 
MELBOURNE GEORGIAN CHOIR ME RUSTVELI 
CANADA DARBAZI RODNIKI 
FRANCE DJAMATA ACHARA MOQVARE 
GEORGIA/TBILISI ANCHISKHATI CHOIR GURIA SHVIDKATSA 
DIDGORI IMERETI ADILA 
GLORIA KAKHETI BERIKATSEBI 
GROUP OF JEWISH VOCAL STUDIO | KARTLI KARTLI 
KSOVRELEBI KHEVI JVARULI 
LASHARI KHEVSURETI THE GOGOCHURI SISTERS 
LIAKHVI FAMILY ENSEMBLE 
MTIEBI LECHKHUMI SALAGHOBO 
MZETAMZE MESKHETI MESKHETI 
NANINA RACHA BUBA 
RUSTAVI SAMEGRELO CHKHOROTSQU 
SAKHIOBA SVANETI MIZHE NARI 
SATANAO GREAT BRITAIN MASPINDZELI 
SHAVNABADA JAPAN/USA TOMOKO SUGAWARA 
SMEREKA SWEDEN DOLURI 
THE GHLONTI FAMILY ENSEMBLE | USA TRILLIUM 
DMANISI DMANISSKIE ZORI BEN WHEELER 
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Vyodb d9-b wosbsge@ qm bobssoGmdy. odMAdbsyQMS Sy~MasGgmdo, Lymdgobs 
Gs GybgmGo, bswsy googgms sywombobsVygGgdo. sdgodse@ goweob JoG@ngg~o 
bombyGo IAgbogob gonVmosb bobfogmm 3qgGbb mdog~obob Lbobg@dVogm 
GOL {G3Z0HMGo00b HG.eE0GZ0q~mo IGosgo~Mbdosbedob 3gq@gZ0b LogaooImGobe 
396G490 es sddbsogdb bsdH~IL heorbgyOdby Loge Igbag~wgdob LAGyJOyqaobs 
Gs g9H056GyJdob sbsg~rodbom. 


BEN WHEELER 
USA 


A composer, performer, and teacher. He received a 
BA in Music from the University of Oregon where he 
studied upright bass performance with Tyler Abbott. 
While at Oregon he played Jazz in combos and Big 
Bands, Classical in the University Symphony, and 
premiered new music as a member of the Eugene 
Contemporary Chamber Ensemble. Has been a part 
of numerous ensembles and performed diverse styles 
including: Bluegrass in The Water Tower String 
Band, Balkan music in the Mark Levy’s Eastern Eu- 
ropean Folk Ensemble, and Javanese/Balinese music 
in the Pacific Rim Gamelan. Has been a student of 
both Douglass Schurell and Ravi Albright in North 
Indian Jabla. He also writes for the Math-rock duo 
Arpeggiator which performs at venues throughout 
the western United States. Has traveled and made 
field recordings in Bulgaria, Serbia, and Russia. He is 
currently taking a one-year study course in Georgian 
Folk Music at the International Research Center for 
Traditional Polyphony of Tbilisi State Conservatoire 
and preparing a paper that analyzes the structures and 
variations of solo Chonguri performance. 
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dgoJdbs 2006 Fab, sboy~ygob Gnyg~o soGdImMboob AJmbyg sdgmo34q@ w~o oba- 
Moby@ bob yG Lodmgmgeb, Ggmogoyqe wo djz0y 6-95 LoImgagob, seG@gy@ 
obagmrobyG bogg@ghom Iybogsb, JoQng@w Eo 3yoGbogy@ boe~byG eo bogge@rg- 
bom Igbogsb. KQ9Q{O _ GbEZOMdb ws IOEgoFygmdb oIDG-b hGeo~eE wobs3ga@ygnGo. 
dobo FggGgdo0 sGosb: xgb ImMGobo, Logh~@ob JoHnyw~o gybeook qobyragoogob 
bygddmgebymo, doJ JobHGgmo, 39d0baGhmbob sowssmb Lodgmboymo MA ZgbHGobL 
8043gMO BErsMbydo ws xgbob doyqombo, AmMAgMGy KgqQgob eooMbgodob eE~ow@sb 
bbsdId~@obmgol Iygbogs~@yGo Jobs~ob goIogg@ob. 


8MNSNES LBINL 
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Jomms o godgm@o dsbboddg~o dggn- 
dyM6owpsb, AMAQ@MOR Ssbaye~ydb 


Lbgoe@obbgs gyxmMHhyqGoms HGse030y~ LodIegmgob. sbhbsdId~ob Gyg3gqaHqSG0b 
9609369g M356 bPomb Bgoeggbb JoGny~o bs~bymHo Lod~gmgdo. sbboddg~ob 
bgmddegobgmos HgGgb ggGhoy — ogbHGs~osId0 BbOMdog~ra IMIM\Hs—@o ~ws 
BMg9MOb Bgesgmgo. shbsdde@b ImbsfPo~ygmds sJgb JoeEgdymo sgbAGo~oob 
Gsde@g6099 BqbGogsg@o. Jobo bmaogamo P9360 Imbsfo~gmdes mdo~obob 
HOS:L03049M0 IMosgo—@bIosbmdob Fobs bod3M%04d9dG0, 98,639 ganosbo obbsd- 
80 — GEMZMHEY 3OLgJIHZ0, 9339 99MG]O LAQIAMdL LoJoGnggmmb. 
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TRILLIUM 
USA 


Trillium came together in 2006 to sing American and 
English folk songs with complex harmonies. Our 
repertoire broadened to include gospel and shape 
note music, early English church music, and finally 
Georgian and Corsican folk and sacred music. Based 
is in the northwestern United States. Present perform- 
ers are Jen Morris, director of Seattle’s Georgian 
choir Onefourfive, Mac Cantrell who also plays first 
clarinet for the Washington Idaho Symphony, and 
Janice Boughton who has been involved in music 
transcription for the group since its inception. 


BREATHING SPACE 
AUSTRALIA 


Breathing Space is a Melbourne based female a 
capella ensemble, specializing in traditional songs 
from across the cultures. Georgian traditional songs 
represent an important part of their repertoire. The 
leader of the group is Therese Virtue, well-respected 
singer and vocal teacher in Australia. Breathing 
Space has performed on a number of Australian 
festivals. Although some members of the ensemble 
had been to the Polyphonic Symposia on previous 
occasions, this is their second visit to Georgia as an 
ensemble. 
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SgLQGsM0qG0 sbbsdd~o0 gMGsbo Bb IsdIsgoQobsasbh Dg~@ggd0. Gg3gGHyoG0, 
JOMOMSO8E, JOON]W Lo SYMasGyw~ bog~byGo LoIegGgob Imog3ogb. Logyge 
{046560 60Ibsgb 93936 Ingdbs ws bobg—osb Hyggdb, GmIG~ob PoseGo03y sms 
94n0 Lodegms Dedog~s. sbhbsdds~b byggddegebgg~mdgb JoMmggg~o gmbe- 
IQbLOZMLEMAO OEbLYZd JMG~eobos ws SyMasGggro os6 g0Ghgg0. obbsddg~o 1992 
Vg essGbes. gMG6Is ONbY{GH odMa dbSYGS LoJoHagqg~@ebs wos dyg~@a|sGgo'do. 
Ibsfo~gmdpos mdog~obob 2002, 2004, 2006 ws 2008 Prob bod3mboydgd9o0 wo 
{IO {eo LoIMgaygoob BAbHog0geVGo (2004), goIMEoMpOS 9gGgngZq SqmMasmgnob 
LsgGmodIMGobe BgqhHogo~gebs Cs ByxyMPHQeq@ GBg6HGgd90, dom Booob — 
BZomod 3oyggob 3sGgbHogyqw BZo~ygreomayg bLymg~odo. gOGo6o MmHogg 99 
dgggbob LeGgerggo%0m gopesQgdgoob Imbsfo~yBes. 2003 Pge@b ogbhG sg~oosdo 
DoPZgqePds ByxMQgrds IAMI|GoMIS gZd5zs5 BM|ME@sdgd obbsdId~@b sHs gam 
Lodmgms Agobfogm@s. sdo3q Jobbom, 2004 Pge@b obobo LOqdIGMde6g6 [6md0go 
MPOMA9Ob IIMIM0AG HhebsGoyGI0 (gyG08). BgMG560 IMbsfo~mygdw@s sgb- 
HOsM0sdo godSGN9W os gan BybHogs~bs wes Iy_bogo~ym Embobdogdsdo 
(1992-2008), samgngg — sgbQGo~oob Gopeom- wed bLoGy~ggzob0~m g9s5399gd90. 
g0dMZgIqQ@O sJgb: do.GImbook yRoermogges (Chasing Harmonies, 2008), goGo60 
(1999). dmbsPo~@ygmedes bsd wobydo0 byGoo@sb The Boite s (1999-2007), d6ogsargo- 
dogGob fhomgmom, GMIgMER sgbAGsmoobs ~s sbo~o dbgm@obeookb sego~m- 
34030 KqQggeobogob PoGImsogg6b JoGoymo bowobyGo bodegeob bodsmeab. 


GORANI 
AUSTRALIA 


The nine voice male singing ensemble from Australia 
specializes in the performance of traditional songs 
from Georgia & Bulgaria. The name Gorani refers to 
the harsh mountains, misty forests, and indomitable 
cultures that are the sources of many of these songs. 
Founded in 1992, Gorani includes leading Georgian 
ethnomusicologist Joseph Jordania, and Bulgarian 
born musician, Ian Vitcheff. The ensemble has toured 
twice to Georgia and Bulgaria, where they have per- 
formed in the first two Tbilisi Symposia (2002, 2004), 
the International festival of Gurian Song (2004), 
and also in international festivals and community 
cultural centers in Bulgaria, including the prestigious 
Philip Koutev Folkloric School. Gorani appeared 
on television and radio in both countries. The group 
has also toured and studied with the Gurian singer 
Vazha Gogoladze on his 2003 tour of Australia, and 
also at his home in Chokhatauri village (Guria), in 
2004. Gorani has performed at major folk festivals 
and local community music events within Australia 
(1992-2008), and was featured on Australian Na- 
tional radio and television. 

Discography: Chasing Harmonies (2008), Gorani 
(1999), Featured on 3 of the Boite’s CDs (1999- 
2007), including Mravalzhamier which showcases 
Georgian songs performed in Australia and New 
Zealand by local groups. Gorani singing will also be 
featured on a new Australian TV documentary The 
Real Hobbits about the discovery of a new species 
of human, Homo floresensis. 
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AgoJabs 2011 GFyge@b Joangg@wo Iygbogom CEsobHgagbgoqwo s0Ggdobao6, Gmdgnsy- 
303 GgQIMLSGyMose 0360898036 wes LFsgm@mmdgb JoGoyae@ bo~obyG bodegagob 
Cs AMIgMMS3 LYGM YRBG~m IgAo obFsg~mmb JoGnyw Bqmqeody. 

Zqbeook bym~ddegoby~ygdo sGosh BGbmdo~@o JoGmggmo gnbeodybogmmemagdo, 
LOIHMG760 o-bgd gm@~esbos ws bo6~m GoQodg0~@o0, GMIG~|d03 SgbhGo—@o0s90 
1995 Freowsb BbMgGmdygb. domo CosdbsbyGygodss, Gd d9360 sgb{Go~oyaGo 
XZ™BoL by@go~os Msgob Gg39@HyoOI90 BgoGsbob JoGmy~o LodIegaygoo 
Gs IMbsPo~ygmds JooEMb HMHs:e0goymo IGsgom@bdosbmdob boghnsdImGobe 
b0d3mbogdgddo. 

59 KQI™BIOOL PggG@gob sdgodse@ LoDys~geds oJgn gamseo odE|gamb Agedyeabob 
JoQnye~ gqbedo ws AgobGyqmmb HGo~mgdob, Jo~ms, IsdogsQms Eos DgSgQy—@ro 
GUbeogool IMsgoMyBqgamgsbo Gy3g@Ggomo. 
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MELBOURNE 


GEORGIAN CHOIR 
AUSTRALIA 


The Melbourne Georgian Choir was formed in late 
2011 from a group of people interested in music of 
Georgia, who meet regularly to learn and perform 
traditional and contemporary Georgian songs, and 
who are also interested in learning more about 
Georgian culture. 

The choir is led by Dr. Joseph Jordania and Dr. Nino 
Tsitsishvili, celebrated ethnomusicologists from 
Georgia who have been living and working in Aus- 
tralia since 1995. Their influence has inspired many 
Australian vocal groups to adopt Georgian songs into 
their repertoire and attend the International Sym- 
posium on Traditional Polyphony numerous times. 
Singers from these groups now have the opportunity 
to sing together in the Melbourne Georgian Choir and 
present concerts with a more diverse program of trio, 
female and male ensembles and the full mixed Choir. 
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Asbso0bdg@o sob shbsdd~o ~ebembowsb, GmMIg~M0ER IEgmob IAbmMEmMe wo 
Ibay~mg JsQnqg~ boewbyG Lodegeyob. sbbodds~o BgoJdbs 1999 Fyag@b Bbe- 
d0M0 IMIL{JG Cob, 8g@dsQMQobs Ed 3Od3MdbOHMGOL sgegb hoeyogob Joga, 
45903 wowgo F3~omo Doyd@gzom B{b6mdso~@ JoGngge@ gobeodgqbogmmemagob, 
o-bgd goGesbosbs ws geodgG goGsygobodgh; Jom sbboddg~ob Pyggagob dg360 
JoGnyg~@o Lodeges DgobFoge@gb. 

boddg@ob gobgomsGgdodo weoweo Fgmomo IgoGobgb Jobds by~mddegsbyggmygddo: 
gsrg6 howeyogds, gg6ob Igbgod, Lo~o egogobds, ~yAbo godbmbIs wes K|QB dge- 
669s. 2009 Frob oggobQmposb dobsobdge@b bymddegsbygmmdg6 doy mmdsbo 
gd MSIMS MYHISbOdY; gh qgobobybgm@mo sbbodd~@olb 80Ggg~@Mo JoGngggm@mo byg@dd- 
MgdbgMo. IOGZ0 YOMRoMo Z6MRgbLomMbs~o Igbogmbos, GMIQ@MER sbLy~my|gdew@s 
4M AMHR gerobogye, obg KodbyG wes OIGMZ0dbs30g~ Iybogob, Fregdob dob- 
dog dg sGs@gdes Igbogobs es 0dGEOgZ0dbsQoymmodob Iskb{ygG-gerobydb 4MA,94 3 
woe SH0Gsbgmdo, obg Job QZoMag~ygodb gogo. 

sbboddgnds 69360 ObFsgm@s dG0Gs6gm‘4o dof ggyg@o JoGmgge@ro MMH SoG goobaob; 
gobbsgqmGgoye yyGsomgesh yododb bsJoGmggmob Lhgse@osbb3go Ggaombob 
Igbayq@ygoob sgmgbHogyGo IsbgGob DgbFogm@ob. 


MASPINDZELI 
GREAT BRITAIN 


The Maspindzeli Choir is based in London. Maspin- 
dzeli means Host in Georgian. The choir is devoted 
exclusively to singing songs from the ancient poly- 
phonic tradition of Georgia. Maspindzeli was formed 
in 1999 by Helen Chadwick, a noted London singer, 
teacher and songwriter. This is thanks to the work of 
leading Georgian ethno-musicologists such as Joseph 
Jordania and the late Edisher Garaqanidze, who 
taught many of the founding members of the choir. 

At various times the choir was led by Helen Chad- 
wick, Venice Manley, Sally Davies, Lucy Gibson, 
and Geoff Burton each of them contributing to the 
development of the choir leading it according to his/ 
her skills and taste. Since August 2009 Mark Thomas 
and Tamta Turmanidze have been leading the choir. 
Tamta is first Georgian musical director. Mark, a 
Gestalt therapist and former professional musician, 
performing classical, jazz and improvised music, 
has for many years run workshops on music and 
creativity both in the UK and abroad. 

The choir has studied with visiting Georgian teach- 
ers and choirs on many occasions, and has made a 
specific point of studying authentic styles of singing 
from various regions of Georgia. 
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CSsdIMSZGS HOgomb Lobgomo byg~emgbgdob qbogg@boGgGob IyoboGsG@y~mo wo 


INLOZOL Bsyy7mGHgyho b93M6GgHHO sGQob L3ggos~mdom. qgobobgbgw@o smo 
Verok dobdoge dg, obggg, qg@ogb sewagbo~ BggmdgZ (gymbegs6b sG@gQody). bo®- 
SHgoymo sJgb 3obGygGHgoo 35Gg5G00b, grm qdd00b, 8606LGebob, 30Qbdy4aQ0b, 
obposbsb, 3sgbboggsboob, o~obmobob, go~rogmMmboob (d9g43m@0) wo Johogsbol 
60394 b0G 96900, IGsg0—@KXJO CEosygZG@sgb ByObergsb sG@Qobvy oDG-b, ggadoboob, 
obgm@olbob, os8mboobs wos Iggegnob IydbggdIgebs ws bo3MbEZgGHO CoGdsbgdGo. 
038m b0qdG0 AMbsfo~gmdb ossmbook gyxm~Hgqaymo IgdIZZz0@Ggmdobs ws bg- 
Mogbgoob gge@rggob B{embeoob IbsGesdgaom. 

www.kugoharp.com 
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TOMOKO SUGAWARA 
JAPAN/USA 


Born in Tokyo, Japan, but now living in New York. 
Undergraduate degree in Humanities and Music from 
The University of Fine Arts, Tokyo, specializing in 
the Concert harp. For the last ten years she also plays 
reproductions of the kugo (angular harp). She has 
presented concerts on the latter at many universities, 
such as Harvard, Columbia, Princeton, Pittsburgh, 
and Indiana Universities — as well as Universities 
of Pennsylvania, Illinois, California (Berkeley), 
and Michigan. Likewise, she has played the angular 
harp at many museums and concert halls in the US, 
Germany, England, Japan, and Sweden. 
Participates in the Symposium by the support of the 
Foundation for Cultural Heritage and Art Research, 
Japan. 

www.kugoharp.com 
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IMI IMGs LS OHLAGYzIZEHs~obGo Go~go JobsGoTDg0~@o. shboddsg~ob 4g3g6- 
H™OTGos 4MAM43 bogommde~ydso, obg Ly~gay~@o Lodegmgdo. Jobo Pyggagoo0 
BG0Md96 {os0EPGd5gmMb JoGogqgro IgdZ30@Ggmdob, LAgQdoGMIMYyZ0@9 Ly~obs 
GS IMog0—@bdosbo Lodegagdob Beopbs. Veegdob dobdog~dy gy6eo0, MH Jo~obs 
CES ABs IddIsgsQob Dgdowaghemdom obFGsy_gZob 4RGmM EHIoe googab gb ybo- 
B28E'4G AqbLOBS. BIH YqGqWo QsEQge@goobs eo Ima bsyGemdgdob boDyo~ygsom, 
Sbbsdd~@ob PggGgdb F4frbeoo 89Gog0 gdyDogsm ~wyagbwesGy~@ Jom@mgge~ dod- 
gM~_dn5b Co HobV3{e@MIM@Ebg6 JoHnggwo LAAQoGMdImMyZGgmdso0b bLowmdggeb, 
493 sobsbs 30e@93 CoGdobob 3094 bLoJsMogqg~@ob Lbgsesbbgs Gggombob 
Zobbbgoggoymo Aygbogs~MyGo HGse0R3ogdob sgmgbHogy7G Dghaaygngdos dy. 
bbsdd~o sHob gobseob Lodoylygog@em 3md3oboob (CBC) ImygsG@yero0 aybeog- 
sob 896 gymMAyGqw@o HGHse0R300b BsHgamMoob 99-2 3860db0b I_Q~@mdggno, 
IMSg0—E0 BLAogomobs wes yobZg@Gob Imbsfo~wy MbHoGombs ~ws gobsweok 
Lbbgs JogmojgoGo. 

5485 bob B_gdsoAg6—MdSI0 SHOSb: Goe~gs JdsbsMs9dZ0~@0 (LodbsG3GM bggrdd- 
Eg0bge@o), CgZ0@ sbeEgG@bLmbo, BGobg ggobbo, 3°56 Jobodsos, ~MgGO Zgomo0, so 
806M GOH, sheEGgs gybIoho, MmMmye~ Jogembs~@po0, JsHo~m IMHy@mm Co bog 
Job gogegbso. 


DARBAZI 
CANADA 


Led by singer/instrumentalist Shalva Makharashvili, 
Darbazi is a Toronto-based ensemble that focuses 
exclusively on performing traditional music from 
the Caucasus Georgia. 

With repertoire ranging from sacred chants to exu- 
berant drinking songs, Darbazi seeks to broaden the 
awareness of Georgia’s heritage for abundant food 
and wine, hospitable spirit, and polyphonic songs. 
Over the years, the choir — made up of two women 
and eight men — has striven for a deeper understand- 
ing of this unique music. 

Through cultural exchanges and travel, the members 
have had a chance to work with legendary Georgian 
singers and experience the profundity of Georgian 
hospitality. This in turn has translated into Darbazi’s 
authentic voice for the richly varied musical tradi- 
tions of Georgia’s many distinctive regions, bring- 
ing themselves and their audiences great meaning 
and joy. 

Winners of the2nd place prize in the Pan Cultural 
Tradition category of the CBC Amateur Choral Com- 
petition, Darbazi has performed at many festivals and 
venues in Ontario, as well as other parts of Canada. 
The members of Darbazi are: Shalva Makharashvili 
(Artistic Director), David Anderson, Frank Evans, 
Vato Kachibaia, Laird Keith, Ray Kinoshita, Andrea 
Kuzmich, Laurel MacDonald, Mario Morello, Nick 
Moss Gillespie. 
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‘AgogJdbs bsgZe@obagnGo 2011 Fyge@b. GGomb Fgg4gd0 sGosb: ~mGHsb LAgRsbo — 
Jonge booby Lodmgegob sLaye~yob 1995 Ferowsb, Job Tgdoga, G93 qobws 
8360090 sGbgdqmo JoOny~o boewbyGo Iygbogob sbboddg~ doGobob Yggho. 
ob939 13 Grob gobdoge@mdodo oym JoGnyg@o bsebyGo LoIegGob Bbobayg@o0 
HOomb dbg dobsb F930 (MmMIg~Msb Jg4mosesy IMbPo~ygmdes Mdog~obob 
HOse030qmMo IGsgo~@bIosbmdob Jg-2 LogG@mosdmGobem bod38mboy9Go); gggeoob 
momdy — IMIP{G@s~o CEs YIZGMbO sbogob dog 4DZgd0b sgesgmego. yQygo@b 
IMA dSYAMSs GS BRbem gbgdob BgbPogg@s. 2008 Frrowsh IegGob dog yobym 
CS 3d3g°b094 AGosgo@bIos6 LodegGydb Jor~ms HGo~m odbgo60b (gb Kaygo 15 
Lbgspobbgs gboby JIegmob) GgIseggbmmododo; ghhge@ smagGsbo — sGob obygg 
Hom odgebob FggGo. gosG@e@o obgobobs es Kodomobo gbAymo obg39 sGob F930 


XZ9B 0@eod bobs, GMIgm03 shayg@wygeb oyadye@ Iygbogob geob, g,0mg~@obmbs 
ES PdSL5GHysdo oO6LHGVIGE®gd0L Mobbeegdom. 
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DJAMATA 
FRANCE 


Based in the west of France, the Djamata Trio (cre- 
ated in 2011) is composed of three French members: 
Laurent Stéphan sings Georgian songs since 1995 in 
the French men’s ensemble Marani based in Paris. He 
was part of Mze Shina for 13 years (another French 
group dedicated to Georgian songs which took part 
in the 2nd symposium in Tbilissi); Evelaine Lochu 
is a singer and a teacher for young children. She is 
also a traveller and a lover of foreign languages. 
Since 2008, she has been singing polyphonic songs 
from the regions of the Balkans and the Caucasus in 
a female trio called Jzvan; Estelle Beaugrand also 
sings in the /zvan Trio (in this group they sing in 15 
different languages). Apart from /zvan and Djamata 
dedicated to three-voice polyphonic music, Estelle 
sings as a soloist in a group called Yildiz (Turkish 
music with oud, violin and percussions). 
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JoGnye@ boggeghorm eEgno0bdIbsbyGyJosIo0 dggmo JoGnyg@o go~emdob spwagbs 
LS CddI{Z80EM ds. Bybook GyJagbGo CooGbygdo~@sb 2007 Fmrodeog oyorr mdo~obob 
Lsbgmdfoge gobbyGgoQmGoob msbsdIIDGmIg~@o Io~bsdb gGJg0bodg. sdgsdoco 
gyjbeoob wom J®mGos boo~@ FgG@gngemo, bogom dgIMJAg@geo0m Lsgombgdb dobo 
¥g93OJd0 gOmmdg~mogose FyggGg6. bof g@og~o oJgb 18 CD. 

VJbeob Gg8gGHyzOI0s GMAZMGRZ JoGnym@o bogs~edgydso, obg — bog~byGo 
Lodmgmygodo. agbeb bdoGse oJ3gb LogobQGnmm@m GyGbggd0 Cs IJsbhgG@gg@robygdo 
ILOQMmomb Lhgsesbbgo Jgqqy6goGo. Jom DGeomob, 2010 Pye Iabsfog~ygmds JooeEea 
99Odsboob Jo~s] g00y3 30800 A CAPPELLA FESTIVAL-90 (gg4Isb6o08) ws bsyZe- 
obagnob Jogos] 3OG-bs6G-c6eGgd0 dsgH—@omdbob BgbGog39e°90 (Festival Berlioz 
a La Coéte-Saint-André), AmMIg~olb g4n0 bsOsd~M CEognIEM JoMoy~ HGseog3oye@ 
Lagmsbs w@s Lodegaeb. 


ANCHISKHATI CHOIR 
TBILISI, GEORGIA 


Was created at Tbilisi State Conservatoire in 1988. 
The choir aimed to restore regional performance 
styles from various regions of Georgia in the original 
stylistic manner. Soon, the choir became intensely 
interested in Georgian church hymn and began 
chanting at the 6" century Anchiskhati Church, in 
Tbilisi. The revival of canonical church chant in 
the 1990s can largely be credited to the recordings, 
performances, research, and publishing activities of 
the choir. Led by Malkhaz Erkvanidze until 2007. 
The choir has released 18 albums, grown to critical 
acclaim both in Georgia and abroad and performed 
throughout Europe and the United States. 

Currently the group is directed by Zaal Tsereteli, but 
creative problems are jointly solved by all members. 
In 2010 Anchiskhati Choir participated in A Cap- 
pella Festival (Germany) and Festival Berlioz a La 
Céte-Saint-André (France), where one evening was 
dedicated to Georgian traditional feast and singing. 
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s8MeaNo 
NINVaLo, LodsmN39VM 


BIdLHINIBNIGN PERFORMERS 


Jg06agemya-myngaobagm~o ggm@gboob aybeo geraGos hodmysmodes 2004 
Val, ggGdoby~@o boe@byGo Lodegmob gybeookb dobodyg. Jobo bym@mddmgobggmo 
eosGbydob E~Powesb agyqbeob CEomHogmHo Es IMIM|AHsMO LsGog@os hoasbogos. 
BPOGosb Agdseagb@mdsdo Lbhgopwsbbgs sPIbsGgd~mdob osbog~gsbMegdo 
sH0sb. aybeo sboye~yob gg@dobye~ ws JoGoye bobyg~ogae IAybogob, Jom 
dmGob dsbob, 3gbogm@ob, dooebob bofPsGImgagab, sbgg9 — gg@doby~ bo~byG 
Lodegmgob, L80Goh age gob. 

GG05 IeobGomgndh egnobdIbsbyGyosdo, yogzg@Vfmogese Ismmsgb bosb- 
39409 BObGQgGHgob Imdob eEegbsbfog~wyo dy. agbeEo FsGdoGygoom godmgogs 


CEA 7dvegbob LodegGob BgbGHogsg dy. 
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GLORIA 
TBILISI, GEORGIA 


Choir Gloria of the Evangelist-Lutheran Church was 
created in 2004 on the basis of German folk choir. 
Choir conductor and singer Natalia Chaganava has 
been the group director since the day of its inception. 
The members of Gloria are young people of various 
denominations. The choir performs German and 
Georgian sacred music, including pieces by Bach, 
Handel, Haydn, as well as German folk songs, 
spirituals. Gloria participates in divine service, 
holds Christmas concerts. The group successfully 
performed at Dresden Song Festival. 


RNRIMaN 
NINVa_o, Lod9en139eM 


BIdDLHINIBNISN PERFORMERS 


wss@bes 2003 Pyge@b. sbbodd~mob F93g49d00 wggob FoQsodgo~ob bym@mddmgeb- 
Jsmemdom sHs gamo JoGng@mo LodImgms Eo Logs~mmdgm@o Dgobloge@ gb. 

2004 Propsb mdog~obob Isdsesgomob HodGob PobsddmgGob sGJodsbeGos ow- 
obgb (3033949) Gbggom (sbbodde@b Lobge@o3 dsb Bgq@hoos), sbboddgrob Fg3Ggddo0 
IQoMEMdg~os gybeo hodmosygsmodgb, GMIgMISE Jo~@yg gomemds wosofyr wmdognro- 
Lob (dobwes o~os FobsbfoGdgAygg@ob Gods Vo. 

2007 Perob 25 dsobb sbbsdd@ds LOGM 3MbQgGHo godsGos BmbbLy@goh~mGoob 
GO bs3Mb63ZgGHHO CsGdobGo. 2008 Peoob 2 ogbobb Bgw@ao sbbsdd~@ob s0Gg3gge0 
BMIB3SJHEobzob BGgdgbGsG0s. CobyIo FoMImpagbo~os swpboTDbyg@o bsgmb- 
B9MHO bobsf geo. 

sbbsdd~ CoeEgmGob IgIMJIge@gd0b 860630 34y—@0 JodSHHYM|dss dggm@mo boewb- 
4qHo Lodmgggdob Iemdogds ws Jobo boDgILGqg~_de~e bobosmol bogyydge@oosbo 
AgbLogm@s, GsboQ JsGnym@o bs~@byGo Igbogzob dgg@o LooGJogm hobsfgegdob 
wdbdoGgdom sbMGRogeyegs. 

bbsdd~@o Ambsfo~gmdb bLsJjoGngg~@wob Lbgoesbbgo yyobgdo agsdomoygn 
363 99HgdG0, Godw|bx gad] IMosHs Ydgg~@ygbo JoGny~o Bynbyg — sgGgoo. 
L0E8060 0g Mdo~obdo agsdsHnymo 0645-ag6ob Bgbog:~o0b gHn-gano 
dob830bdggo. 

2012 Paeb Imbofog~ygmds JooeEr 8mgmbgndo, J. soo~ob{m3do gsdommygo 
ION MIS OOO {dG go—~mdob LogQ@moImMobe BgbHogo—@Go ss0by339 Co 
IM08Mgs Agbsdg segog~o 8GRqQboMbsE Ags~mmdgm@mos Bomob. 


DIDGORI 
TBILISI, GEORGIA 


Was founded in 2003. The choir, directed by Levan 
Tsitaishvili studied a large number of Georgian songs 
and church hymns. In 2004, following the advice of 
archimandrite Ioane of Mama Daviti church, who 
also selected the name for the ensemble, the choir 
members formed a church choir. Soon the choir 
began to chant at Tbilisi Ilia the Prophet Church. 
May 25, 2007 the ensemble held its solo concert 
at the Grand Hall of Tbilisi State Conservatoire. 
Presentation of the first CD of the choir was held on 
2 June, 2008. The CD includes the recording of the 
afore-mentioned concert. 

Didgori tries to study old folk songs from archival 
recordings and master old manner of performance. 
The choir participates in concerts throughout Geor- 
gia. Didgori traveled several times to Hereti — a his- 
torical province of Georgia. The choir also was one 
of the hosts of the Art Gene Folk Festival in Tbilisi. 
In 2012 Didgori participated in the International 
Festival of Orthodox Church Music Hajnowka in the 
city of Bialystok Poland and won third place among 
professional chanters. 
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JdMOINN BMJONIMN L&IRNNL SISO 
NINVnco, LodsHN139VM 


BIdLHINIBNIGN PERFORMERS 


3 390'9H0 LOWES CssGbes 2009 Pg goGoge~ 34q@MAqaye-boasbiobsogyed- 
MPO BMbomsb (COM|IQMGO gegby sgGZrgobo). LAgeosdo obfsg@yes gomoygo 
Logs md~@gdo0 ws LodIM_H]d0, JoON]MO BOM ymmMmGo ws ge@roboggqdo Iyboge. 
KZqVBOL AsbPogegdg@os 84MR_gbLMHO Z0—@0 ZHogmrGosbo, 3MbQgMGdsob{gao 
— Ho9GHosbs LAsG0gMgb3d00. 


AYNNYNNERENENE: 


et 


™00630 
oasnxno, 
LoddeNI392M 


Oby60 LodegGob g5yn. B{r~ygmmGyg~@o sbbodd~@o gosbgo (2008-2012-Jo0 
6560980) AgoJdbs 1978 Vgeb Bbobgogdo wos 1991 Pmodeg ofgg Ir>~goVgmdps. 
sdyosdseo sbhbsdId~@o Mdo~@obdo, Lodb}gn Mbygnob eEGmgdom0 sedobob{Gsgook 
WdJZgIEgeoG@gosdos. ~osbgob wsdQydbgdgmo Eo bymMddmgebygm@mos CogoM gen- 
dsgodg. sbbsdd~o bs5393906M ByAbAogo@ob MGs bob Gs LLG3-obeEMgmob BgbL- 
Hogsmob MsyGgoGoo. shbsddg@o seagygo IoEgsfymdob E4Mb gob{Gmmyddy 
OIYMRBISMES obsemgnGo, 6790690, 3M~>MbgmGo, hgbobemgs3090, 434506540, 
@4b90 G0. 

sbbsddmob Gg3gGHqoG0 doGomsese ObyG bob yG LoIMg@ygadb ws CEobsgGoggob 
AgoEgg6b, AmMIG~|_d03 IeBsmMggdymos 4MAMG3 dsgkegomo VyoSmydsoe@0b wo 
bdmg3ebo Bobsf gGgd0eo6, ob 939, %e0.GMb6o gwsgomob JogH bg80G0 HMseo03oo0b 
6094 dgd0~@06. 
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GROUP OF JEWISH 


VOCAL STUDIO 
TBILISI, GEORGIA 


The Vocal Studio was founded in 2009 at the auspices 
of Jewish Cultural-Educational Foundation (director 
Elena Berkovich). The Studio teaches Jewish sacred 
hymns and songs, Georgian folklore and Classical 
music. The teacher is Prof. Vili Grigorian, accom- 
panist — Tatiana Starikovskaya. 


LIAKHVI 
TBILISI, GEORGIA 


Male Folk Ensemble of Osetian song Liakhvi (Nartebi 
in 2008-2012) was created in Tskhinvali and led its ac- 
tivity there until 1991. Currently the group is in Tbilisi, 
under the auspices of the Temporary Administration of 
South Ossetia. The founder and director of Liakhvi is 
Davit Elbakidze. The collective is the twofold prize- 
winner of All-Union Festival and a prize-winner of 
USSR-India Festival. Liakhvi has toured with concerts 
in India, Romania, Poland, Czechoslovakia, Ukarine 
and Russia. 

The repertoire basically includes Ossetian folk songs 
and instrumental pieces, obtained from published 
sources and sound recordings, and examples transmit- 
ted by oral tradition obtained by Elbakidze. 


Qodoal) 
NINVowo, LodsmngIeM 


BIdLHINIBNIGN PERFORMERS 


Hodmysmodes 1994 Pag@b, obomeacdbGes ImMIega~@ob gomGgo 4doz0dg0@mob 
AboZosGog0ms wos bygmddmgobg~@mdom. ~@msdoGob Jodbsbos {a~ymmmay~o 
bodyDgdob sgmgbHogyqamdob ws3gs, 80Gggm@moseo D_gILGy@ygo~@edsbosb IoJbo- 
Jo—yGo DosbMmgeds, LoIegGob gmbMRMGmsg6 w~o gdgggghbo hoboPygagoowsb 
AgbGogm@s. ers dsGb 4939GHGQS490 oJ3b LoJoGm gge~ob yggm@mo gyobob bognb- 
qo bodeggs, dom GoGob — smgggmo Peegsob Ishdogedyg Iogofygdqero goGo- 
S66 950. sbbodd~@obk PggGgoo goMeoe Bmemdgh Joong@ bo~mbyG bogGoggdb. 
bboddg~o ILM_mom IAybogob oGs gHno gobgy@bobs wo bogdnsdImGobo 
BAL H0Z9—-3M6ZgIOHob QodoGxggeymos. 2010 PF. ogo gsdEgows Joan yg@mo yagn- 
HxGL CEEggddy LoQZGobagmobl ~wgwsJo~me) 38960090 wo B8M—~mbgmob Jomo 
3483390, bsesQ Lodegmobs ws B9g30b 89—~MbyG shbsdd~ YOojogg@gensb 
JOnmdg~ogo 3M6GgGGHo0 hosGsGo, 2012 Fy~b 30 — obGsge@Go bojoGoggmob 
SIM QZ0egd~mdob 20 Preobmogobsedo Iodegbo~ 3mbZgGGbyg, GMIg@~ 0G 
IbsfGog~gmds Joomgh JoGmgg@ds wes gdMsg~dos IMIM_GMy|ddo. 
LogoGmggmodo hoGoG@goymo sJgb ombo Lowe yobggG@Go. gQsdImRgdymo oJgb 
JOO 3OD35JHCOLZ0. SbLodIsL JogdIMgZbs sHs gQM0 LAsHo0s 4MA9H3 JoOnyE, 
obg 34QbM9O gy@bo-godbygogddo, IMACS HyM~y- ES MsCoMygsesgdgoo. 


LASHARI 
TBILISI, GEORGIA 


Lashari was created in 1994 at the initiative and 
with the leadership of Giorgi Ushikishvili— a young 
singer. The ensemble aims to maintain the authentic- 
ity of folk songs, to approach primary performance 
as close as possible, to learn songs from old audio 
recordings and tradition bearers. In the repertoire of 
the ensemble there are songs from all parts of Geor- 
gia, including lesser known variants. The members 
of Lashari play Georgian traditional instruments 
very well. The Ensemble is the winner of a number 
of competitions and International festival-concerts. 
Lashari has performed four solo concerts in Georgia, 
and has released one CD, participated in several TV 
and radio programs; a number of articles in Georgian 
and foreign press has been dedicated to the Ensemble. 
In 2010 Lashari performed at the days of Georgian 
culture in Paris and Krakow, where it held a joint 
concert with Polish ensemble of Song and Dance 
Krakow. In 2012 participated in the concert of 
Georgian and Jewish singers dedicated to the 20th 
anniversary of Georgia’s Independence in Israel. 
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98%00)108%9 
NInVowo, LoddmngIVM 


BIdLHINIGVIGN PERFORMERS 


Hsdmys~odeos 1987 Pge@b. Joany@mo boebyGo bodegmob DgdIbGye~go@mdob 
OUAOGosIo Adgnsdbg 3063g9m@M0 sbbsdId@os, AMIQMIG Js~Ms HGseo0R0qE—0 
49389OH QOL sbayg~ygdb. dobo dogdobs wos DgbFoge@ob Dgegase KgygQdo 
UHOGA@O LoJoGngg@mob Lbgsesbbgs gyobob IG@sgo~@o Iobsdeyg YQhmdo 
Lodmgms ssgmgms Legbodg. obbsdd~@ob ImsgoGo DgIm{dgegdomo 36063080 
538M 96H0399 ZOMyzmrmGas6 Losbemggs. og0 BeomMadh Lodegasb bowb ym 
YORSIO CsdZg0@Ggdym@o Dgbag@rgeob BMGIs wos IsbygGs BgyboObyabob. sbb- 
sdde@o gGn0 bodeggob bshgarggo bom Bgbbogoa@ok 3IGodboMAHds. Qswesmgoyg~mos 
39996HqGH Co AbsHgGqe Qomdgddo. ILM_mMoeb IGMsgo@ Jggqobsdo Iobsf- 
og~gemdes LsJsGQmggmeb ByMGyqaob weeggobs Es boyMb6GgGHho &yGbyggdG0. 
2009 Fye@b godmgow@s Im~osboosdo BgbHog:~ bg Yyooyobog~@o (Cos dogryobgg@o 
goxege0 Idz0eEEedo0bsmgob. Abgnsddgh gysdoggdygwo sJgb Lodo 3ods5JQe@obgo. 
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MZETAMZE 
TBILISI, GEORGIA 


The women’s folk ensemble Mzetamze was created 
in 1987. In the history of Georgian folk performance 
Mzetamze is the first ensemble to perform exclusively 
women’s traditional repertoire from various 
parts of Georgia. The focus of the ensemble is to 
adhere to authentic folklore singing styles, with an 
attempt to retain the traditional form and manner 
of performance. The Ensemble is the prize-winner 
of the Television Festival of One Song. Mzetamze 
has been filmed in documentary and feature films. 
Mzetamze has participated in many international 
music festivals and celebrations of Georgian culture 
and has been on concert tours to many different 
countries. In 2009 performed at the Festival Georgian 
and Balkan Women for Peace in Holland. 
Mzetamze has recorded and published three CDs. 


| 
8010060 
ILNIIM VS 3N3N 89Hd9S60dII3NL 


LObINMSNL IDEM ILNAGNL NISGH0 
NsNVao, bddoaNIBIVM 


BIdDLHINIBNISN PERFORMERS 


ZIONS BOM ZMCOMGyM@O obbsdId~@o dJoogdo BAgoJdbs 1980 Va~b geodgm go- 
Msysbodob bgmMddEgsby~mdom. Joogdob dIobvbsbos JoMayg@o Iybogs~ymo 
{ME 3MOGob bodIgQdgdL IsJlodsm@yqmse DgyboOhybOb s043g@mse0 bsbosmo, 
BgbGy7e@gdob 930g96H039G0 BMMGds. Dgbsdsdobse, sds my 03 Lodegmsbos 
JOnse, shbsdd~o sBZmEbmgsb o8 JIgwgdsbs ~ws goGgdmgdgdb, GAmdge@oob 
ZoH4yYMQBMsOs33 LOYMpO_gdM@Ss 030 JgobMaMsyRogqg~ yoRodo, Gob g0dMRy gor- 
bmdgbogok mgsGG.e oVowges. 
Irmngaob A_gIM JAgEgdo |{sdImoGbhggs yobO@ yo IGsgoMBqamgbygdom, G73gGHySMO 
IMOGSZb ygg~o Bqobob, dom GmGob LsJsGngq@mob CEeggobeg~ Lodbe3Ggdb 
{249M CdsMbgbo~o OLHMGg~o IAbsGggQd0b Bog zmmabose. 
IM0980 89306 Ira dbsqzGAMdL LoJsGngqg@mob LovegG@gob goGgm: IsGmogb 
863gGHQdb, sHhoGgdb JoGoy~@ro LodegGgob aogggno~ygedb, sob sHs gamo 
LogHosdImGobe BgbHogs~ob ~oyMysGo. 2010 Pyg@b HooGsGs 3M6G9GHgd0 Co 
ISLGOgGQ—obgd0 WMbEMbbs CEs goGe0yGo (WowO dHM0Hobgm0), Lops hofgms 
CD Songs from Georgia; IobsGogygmds Jo0EM yQ@mbIo godsGng~ bogG@msdImGobo 
39b6030@ 40 Beuond The Border. 2011 Val godsdos Log 3m6396H0 bOm y- 
somMdob ILM_mom Igbogobs Co ZM~MygmmGob B96hO bboy do. 

KAgVBgL_ [ggGgoo 999 dDobshyabgAbob AGsHob Jo~os)j Meoyg~@ob bosdseg0m 
AmJo~o]ggeroe@ Gob s@hgygebo (1990). doagah asdmdggoqe@o sJgb 8 sgeom- 
(dS 5 g0eEgms~@medmdo. shbsdd~dy] gowomgoymos bLoGygerggobo~m cmygy7dg6G4Go 
30900 degaob doogeo. 

9909946 goGsysbodob goG@s3goegdob DgIega Jodob boJdg agobsagdem Jobs 
Z0gd5  BOMH|O (Q0Q0) goGoyobodgd, GmdAgmoy obggg HOoQ0gmgkwE Com~ysdo 
2012 Fgemb. dorogddo 4RZGOb Msmdsbosb ganse bogdofgo@m B{eaog~ymmeGyan- 
JObmamsgoyg~mo LAyeCos 8d9G-0d9G03 sob goghnosbgdggmo. 
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MTIEBI 


EDISHER AND GIGI GARAQANIDZE 
ETHNOMUSIC THEATRE 
TBILISI] GEORGIA 


Ensemble Mtiebi was founded in 1980 by Edisher 
Garaqanidze. Mtiebi soon became distinguished for 
its artistic principles - for performing folk examples 
in the way they were performed in the original eth- 
nographic environment. Similar to village dwellers, 
Mtiebi accompanies singing with dances and various 
musical instruments, thus turning each concert into 
a folk show. Mtiebi sings in concerts, gives lessons 
of Georgian singing and participates in festivals. 
In 1990 the members of the ensemble were elected 
Honoured Citizens of Lowell (Massachusetts, USA). 
Mtiebi has six audio and a video CDs. A documen- 
tary film has been made about the ensemble. After 
Edisher’s death, his son Giorgi (Gigi) continued his 
father’s activities. He created a mixed folk ensemble 
Akhali Mtiebi (New Mtiebi) in 2003. Both young 
and old generations of Mtiebi are united at Geor- 
gian Ethno Music Theatre. In 2010 held concerts 
and master-classes in London and Cardiff (Great 
Britain) where they recorded a CD Songs From 
Georgia; participated in the International festival 
Beyond the Border in Wales. In 2011 held a solo 
concert at the World Music and Folklore Centre 
Stalet in Stockholm. 

Gigi Garaqanidze untimely passed away in 2012. 
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6o6N69 
MILL, Lodso1gaeMm 


BIdLHITZIBNIGN PERFORMERS 


JMS Zo~Myw@mGyg@o obboddeg@o bs606s 2004 Gygeb BgoJdbs. dob Dgds- 
ZJbeEmdsda 9 gmberdybogmmemaos, GMIg@MMSR LAyQeg6Amsoe@sb IgQrdsameds 
5g°3d0Ggdm. obobo Lhgoe@obbgs bsdgbo3gem Lgmm~@obs my LOyeosdo sbPogm@osb 
boebyG Lodmgmsb wes go~mdgb mdo~obob Lbgseobbge GHodoGGo. shbsddg@olb 
bgmddmgsbggmos LoJoGnggmob {rg@ymomGob bobgmIfoge BgbAGob L38g309g- 
ob60, sbbsddge Abgmsdbgh Vgg60, mdiog~obol 394G@gbs Eo 3803—~gb Lobg~mdolb 
H9dGob Ago~@mdgen-GygagbHo, gobodybo3mmmgo mgs Bsbooymo. 

bobobsb Gg89HH3SO9G05 JoGngg~ Jo~mmMs HOse0Qoymo LodIegmgdo wes Jsds3- 
53M Ob LoIM_G|{d0, GMIQGMMEY YyORsdo IgsQ@se Qobbobe3G@ymo sweao~mo oG 
BZohboom. shbsdd~@o LoggGbyg@we wos b0393399 Lodm|geygob Dgbodsdobo Jdgwe@goom 
SLGy\~IZdb. sbboddmob mommyggo P'g3G0 sdo my 0d boe~EbyaG boyGsg bg 4y3G9g3b 
(Rsbeyqeo, hobayGo, bobao, 446oG0, goGdmbo, ~Cooms). 

2008 Freak ogbobdo gsdImoge sbbsdd~@ob 30439m@o0 CD, GmIg~ G03 Ggbag~os 
bogsGmggmob Lbgoeosbbgo gymbob 18 Lbodegms. 

2009 Fagb Imbsfom@ygmds Jooegh Gogob (WsGgZ08) syHeEmby@o IGsgoeobdo- 
6edo0b bsgGmsIdIMGobo BgbHhog0GGo doerhoyo 2009. 
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NANINA 
TBILISI, GEORGIA 


A female folk ensemble Nanina was created in 
2004. All nine members of the group are ethnomu- 
sicologists and have been friends since student years. 
They teach folk songs at various music schools and 
studios and chant at different churches in Tbilisi. 
The Ensemble is directed by ethnomusicologist Tea 
Kasaburi - a specialist at the State Folklore Centre of 
Georgia, amember of ensemble Mzetamze, chanter- 
director of Tbilisi Petre-Pavle Church choir. 

The group’s repertoire includes traditional female 
songs and the male songs that do not occupy any 
strictly defined place in everyday life. Nanina per- 
forms round-dance and dance songs with correspond- 
ing movements. Each member of the group plays 
musical instruments (panduri, chonguri, changi, 
chuniri, garmoni, daira, etc). 

In June, 2008 the group released its first CD, of 18 
songs from different parts of Georgia. 

In 2009 the ensemble participated in Baltika Inter- 
national Festival of Bourdon Polyphony in Riga 
(Latvia). 


@JL0)080 
NINVa_0, Loddsmn139VM 


BIdDLHILIBNISN PERFORMERS 


bboddg~o Gyboosgo essGbes 1968 Fab. msgoesb IbM~epe ImMImgham@ygoobasb 
Agwagomes. oFs39 Fgm@b Imdegq@@yeb IMEBZg98389399MS aybeo JDggqg@moos wos 
EgIG] gamosbo Lobgm@om ocaGdgg~mygdgh IMEgoPgmdsb. EooGbgdob ~wewowsb 
sbbsdde@b gsdomoymo sJgb 5000-de9 36399H0 IbMB|@omb 60-9 Ig Jggqyobsdo 
bboddg@ob Gg3g9Hy79O90 BgeEob LoJoGngg~mob momJIob ygge@o gigmbob bod- 
JGJOO CES 3983900. OEMZMGE IMAM|QG@s~OMd, obg39 9M3983939S LoDgIbLGye~ g- 
8 LAM HGoC0RZ0yMos Ed ObsGhybgdb oOL{MMogE~ BOmeGOb. Gyaboogol 
bod boGgGm bygm@ddegobyg~@ o6hbMG gGJadsodgo~mobs Cos JmsgsG JoMymgmsy 
B06 Lyagodgdodob dodbobos, sbbodd@ds Ggobs@hybob gobmaGsgoyg~o 
Vjeoob BMGIs CEs LAGAIhymo. 99 bgwegob Ggegaos, Gd sbbodd@mIds Gyboogde 
S39 gI0yVGo bLgyqbem gmmgdhogob mgobgegdo Agodobs. 

JoGnyg@o bseEbyGo bodmgagoob Im3g~MsGo0bs3o0o0b bsJdgdo TgQsbog~ro asbbo- 
GINO Pamomobogob, sbbsdd~o Gyboogo EsKxomenrggdymos bsJomos 
BZ.mosdgo~mob (1981), s~dga@Q Bgs0Qgaob (1986) ws boJjomaggmoab bobggd- 
FoRm (2002) 34gdogd0m. 

2009 Fygeb goodoGms sbbsdd~@ Gyboosgob wooGbgdoesb 40 Freobmosgob se- 
bobodbsg0 3Mb3ZgHHO wo Bo~sGdmboob CowGo bo3Mb3ZgGHO wCoGdsdbolb Fob 
goobbbs Jobo g0Gbygm@ogo. 0d MsGo@ob sebsboDbsgoe, s6hbMG gGJodsodgo~@ob 
SZHOGMS0M g{sdI~Eg0e@0 Fogbo: Poaayard boerbyGo bodegas, sbbsdég@o Gyboogo, 
M6osGngq@mo 8 yOdsJH@obgom, GMIG|d03 IM0RS396 sbboddg~ Gaboogok 
939s Msedob Gg3gGHgoOb. 


RUSTAVI 
TBILISI, GEORGIA 


Ensemble Rustavi was created as a choir in 1968. 
Later, the choir was joined by the group of dancers. 
Until today both groups continue their artistic life as 
Rustavi. Since the day of its inception the ensemble 
has held about 5000 concerts in over 60 countries 
of the world. 

The ensemble’s repertoire includes songs and dances 
from almost all parts of Georgia. The singers, as well 
as dancers keep to the traditional manner of perfor- 
mance. Anzor Erkomaishvili — the Artistic Director 
and Pridon Sulaberidze — the Chief Choreographer 
of the Ensemble aim to preserve the form and 
structure of an ethnographic collective. As a result 
of this approach Rustavi obtained the features of an 
academic ensemble. 

For its great contribution to the popularization of 
Georgian folk song Rustavi is awarded the prizes of 
Zakaria Paliashvili (1981), Albert Schweitzer (1986) 
and The State Prize of Georgia. 

In 2009 Rustavi performed in a concert dedicated 
to its 40th anniversary, followed by the opening of 
the Ensemble’s star at Tbilisi Philharmonic Hall. 
Published was the collection Georgian Folk Song, 
Ensemble Rustavi, a book with 8 CDs of the reper- 
toire of all generations of Rustavi, edited by Anzor 
Erkomaishvili. 
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MaPNI660 
NINLVL0, Lddsm01IVM 


BIdLHINIBNIGN PERFORMERS 


LAP Bsm ospgogob bobg@wodob so~ebyGo Lgmm~mobkb Bgggo0bs wes Lodegeob 
SbbsdId~@o CEssGbes 1999 Fab. ogo sGob IGsgo~@o BAbHogomobs ws yobyyG- 
Lob ImbsPogyg, wsKo~Memggdg@mos Lbgsesbbgs bsGobbob ~wosIg~mdoms ws 
LohyJGgdom. IbsGh3Gy4m@0 byg~ddmgebgg~os bobmM weMmgrody. 


LobNMS5 
manzavn, 
Lodde0392M 


sbbsdd~@o bobomds hsdmysgrodpos 2006 Fab. bgmddegebgg@os mdog~obob bob- 
geeIVoQZo BObbyGg0QMGoob Jomny~@o boeobymo Aygbogs~@ymGo GgImMJdgegoob 
JoISGOQM {dob 39@sagMQ0, JSIsesgomob GHsdGob GgagbHo Io~bsd gGJg0bod9. 
sbbsddg~@o Lebomds [e0~MMdb, Msgobo Pg~og~o BgoHobob bog~rbymGo bodImgms- 
Logog@mdggdob dgge@o JoGnym@o dsagMsmofyrdob s@pagbsdo. Jobo dobsbos, 
306394 Hgd0m, QobHGrgEydom, Bsbsfge@gdob gogGBgmgodomes CEs Lbgo bodDgqogrg- 
39500 8MdqMsGyz@Wo gobsEOMb JoGQny~Wo B|ogy@oGob IoGngosymo BmMeGdom 
JoVOG|gds ALIg6A@obsmgob. sbboddg~ bobomdsh hoGsGgdyemo sJgb IGsgoero 
Lowe ymMbEgGHo. Imbsfog~gmds sJgb Joegoyw~wo \Zn~y@rGobs es gom~mmdob 
LsgGmsImMMobe BAbHogogrgoGo. 2011 Pagel sbbsddgrds Coe sG0H56bgmo hssHoms 
14 3mbRgGGHo. godMdggd4—@0 sfgb boe@byGo bod@gGob ws asg~omdob 7 CD. 
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ORLENTA 
TBILISI, GEORGIA 


Song and Dance Ensemble of Queen Jadwiga Pol- 
ish School. Was created in 1999. Is a participant of 
a number of festivals and competitions; has been 
awarded diplomas of various degrees and gifts. 
Artistic director Nino Dolidze. 


SAKHIOBA 
GEORGIA 


Ensemble Sakhioba was created in 2006. The en- 
semble is directed by Malkhaz Erkvanidze — teacher 
at Georgian Folk Music Department of Tbilisi State 
Conservatoire and High school of Chant; director of 
Mama Daviti Church choir. 

The ensemble does its best to contribute to the revival 
of old Georgian scale. It aims to promote the perfor- 
mance of Georgian folklore in traditional manner, via 
concert activity and recordings. 

Sakhioba has held three solo concerts. Has par- 
ticipated in the International Festivals of folk music 
and chant. In 2011 the Ensemble performed in 14 
concerts in Great Britain; has released seven CDs 
of folk songs and sacred chants. 


LoOloboM 
NINVav0, LodssN139VM 


BIdDLHILNIBNISN PERFORMERS 


obbsddg~@o bomoboe 2003 Fab essGbes, MgIZe bog ydggemo 1980-056 Faegddo 
hogyo@s, GmMeEgbsy sbbsdo~@ob VPggGgo0 mdog~obob Lofygmdfogm ygmbbygago- 
HOGoob LAqe@gb6Ggd0 0y36g6. dom sbhobboGob aybeok Bg0~Mpwsggom@, Jommo 
BmGHob gam-gands 30MggG~_dds ~Cosofygh dgge@o, HGse0QR0qG~O Loggm@mgbo~m 
bogsmmdgmgdob seeggbs wo Ismo MOH yGQ039— BG5JGHog0d0 ~wobgmago. 
Fargook gobdog@emdodo gommdeobgb mdog~obob xgoGob dodob jsdsGGo. 3gd- 
LGy7~gd~mdob goGps, shLDdm@ob FyggGgdo Logsbdobsmm@ygdgm Im@gosFgmodo- 
bsQ gf'gg086 LoJsGnggmomb Lbgo@obbgs gaymbgdo ws dob goGamygeb aoGgo. 
Logo mdggdmsb gomso, sbbodd~@ob Hg394Hy0G0 IMORZEgb Joanyg~ boe~wbym 
es Jomo)jge boboImgeae bodyDygdb. 

bobg@Pow@gdsb bomsbsm, 633 M06 PoGboGo6b, oo6 Pobsegdb bodbsgb, sbb- 
sddgob FggGgdo obg agsbdoGGsgg6: Joamya@o bodegas-g.@ods JoGngggrds 
gGIS Igp5d M56 (Aye do) Zoos sjs6abe. 

2008 Frooe@sb sbbsddg@o FsGdsGgoom sH9G@gob ymbQqGGgobs ws IobGgGgqrobygob 
LOL SHaGsbgmGo, QgGIsbosbs GCs sgbAGooGo. godIMEgdyg~@o sJgb gaoo CD. 


SATHANAO 
TBILISI, GEORGIA 


The ensemble Sathanao was set up in 2003, although 
foundations were laid in the 1980s when the members 
of the group were students at Tbilisi State Conser- 
vatoire. Following the lead of the famous Georgian 
Anchiskhati Church Choristers, Sathanao began with 
the use of female voices, to reconstruct and implement 
old Georgian church chants in liturgical practice. For 
several years they performed at the renewed Jvaris 
Mama church of the Holy Cross in Tbilisi, capital 
of Georgia. Along with their repertoire of traditional 
church hymns, the Sathanao group added folklore 
selections and urban songs from various regions of 
Georgia. In addition to their performances, the mem- 
bers of the ensemble all teach Georgian traditional 
music in different areas of the country and abroad. 
The ensemble selected this name to convey the 
importance of carrying Georgian traditional music 
close to their hearts. 

Since 2008 the Ensemble successfully performs in 
concerts and festivals, holds master-classes in Great 
Britain, Germany and Austria; has released one CD. 
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L80mI035 
Nano, 
Lodomngaen 


BIdLHINIBNIGN PERFORMERS 


13950690 BOE {MOG y@mo sbbsddg~o LIgGgZo BgoJdbs 2008 FP. LoJoa@mgge~ob 
g3Gd0bgmoms SLOZ09309bM96 Gy dbogo. s6b39d@I0 IOgGosb: 3—@se0I90H ~woo- 
fg6gm — sbogosgoob mosgdxemdsHy, MsdsG yagsos, 56s Lemgogo wo gemgbg 
LodmMbego. GMZMGRZ sO yes gogogg0GeEgo, shboddg~b JoGnggmo grgembs — 
MISH BOg505 bym~ddegsbg~mob. 

sbbsddq@o LdgGggs IeobsGogmgmob IGsgom BgqQmrAy\aye~ embobdogssdo, Gmd- 
7803 HseG@egos Ndo~@obbs mg boJoGmgg@mob Gyga0mbgoGo. 


JLM38m902080 
oaneao, 
LoddmN1392M 


bbodd@o Jbagégangao hodmys~modses 1965 yge@b, aGogmg Jbogegmob bygdd- 
mgrbgg~omdom. 1995 Perow@sb dsb by~@ddegobgmmdb g@psG IodoHodg0mo. 
4g39OHySObL Agoweag6b dggge~o Mdo~obyGo Jo~sjJyGo LodegGygoo ~o wo- 


bs 3603900. LogGs3gd0@06 FoGIMeEggbo~@os byMGbs, ey ygo, COMo, gmroabyho 
Go SsgMGpogmbo. shbsdId~o FsGdoGHygdom godImeob LoJjsGngg~mob goGag~yob 


B24G7H (LoQmsbagno, ggGdoboo, ogbhGos, symaoGgno, dgeaos, habmbemgo- 
30, OLGsge~o, Hm GJgn0, bodgGdbgoo). sob Lbgspsbbgo, dom IoGob, gagg6ob 
(Leodbgmo) Igoywoyggms Bgbogsmob woyGgoso. 
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SMEREKA 
TBILISI, GEORGIA 


Folk Ensemble was created at the Ukrainian As- 
sociation Rushnik in 2008. The members of the 
group are: Vladimir Diachenko (Chairperson of the 
Association), Tamar Kokaia, Ana Slovak and Elena 
Simonova. Surprisingly, the group is directed by a 
Georgian lady Tamar Kokaia. Ensemble Smereka 
participates in many cultural events, in Tbilisi and 
regions of Georgia. 


KSOVRELEBI 
TBILISI, GEORGIA 


Ensemble Ksovrelebi was created in 1965 and was 
directed by Grigol Ksovreli. Since 1995 the group 
has been directed by Eldar Shoshitashvili. The En- 
semble’s repertoire includes old Tbilisi urban songs 
and instrumental pieces. The Ensemble members 
play musical instruments, such as zurna, dududki, 
doli, clarinet and accordion. The Ensemble suc- 
cessfully toured with concerts in France, Germany, 
Austria, Bulgaria, Belgium, Czechoslovakia, Israel, 
Turkey and Greece. Is a prize-winner of different 
festivals, including Festival of Duduki players in 
Yerevan (Armenia) 


QOMESISNL 


M3060MN S6LOddR0 
NINVnv0, LodoH0139VM 


BIdDLHILNIBNIGN PERFORMERS 


bbodd—@Go ~ods PREMbAMsb (OQo 34MRBgbooM gJodos) gOmse@ Jobo wes ~ws 
Jomodg0~@0 Iegmoob. 

MSGS CdOdsos 6909990 ~s 8043gMO FoGISHgd93 domyJoboedo Jodegbog~ro 
Lbodmggob yobgyGb9o godoGxggqdo0m ImMo8mgs. 2000 Freowgsb ogo sbboddg 
goanygo bdgdob bogobbob gyG0Id MododbsTdzg0~@ob IogG@ hodmysmodgdyg@o 
bboddg~ smow@okh g4m-gGn0 Logwob Gos. sdgsdse ob 3396696 cCoo~ml 
bgmddegobg~@o wo Log~@obdos. 

MosGob wo, 5656 PRMb HZ Jo—~o] d9m4y9G0 ~wsodsws. Lodgg@s bodo Freob 
sbogdo wsofyo eo 17 Preobosd Bgobayems weagAo IMIEJgGoe~ gogo emmodgbosb 
gms. mogob ddsbmsb gaose ob dsmyJobsed0 Jodmgbog~o Lodmgagdob 
GMb39OL0L godoGxggdymoo. 

MsGob Jo~moTdgo~@Is, sho EMMbHIdZ, Iodo~ob Abgogbowe, bod@gegs 3 PFareob 
sbogoe@sb wesofym. Job s04g3g9@mo PoGdoHges 9 Freob obs34o0 gyGod modo dboI- 
30mM56 gamseo BgbGg@mygoymds bododsm bodImgmsd Imgobs. 


THE GHLONTI FAMILY 


ENSEMBLE 
TBILISI, GEORGIA 


The members of the group are Lasha Ghlonti (a doc- 
tor by profession), his sister and daughter. 

Lasha was born in Batumi, his first success was the 
victory at the contest of songs dedicated to Batumi. 
From 2000 he was a soloist of ensemble Alilo created 
by Guram Tamazashvili, a soloist of Kartuli Khmebi. 
Currently he is a soloist and director of quartet A/ilo. 
Lasha’s sister Anano Ghlonti was also born in Ba- 
tumi. She started singing at the age of 3, when she 
was 17 she sang in a duet with a renowned singer 
Gogi Dolidze. Like her brother she is the winner of 
the contest of songs dedicated to Batumi. 

Lasha’s daughter Ani Ghlonti, also started singing at 
the age of 3. She became popular after performing a 
Christmas song together with Guram Tamazashvili. 
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Fa {ce MANAntat ma ue 


Bo8bdd0N5 
NINVn_0, Lodomn139VM 


BIdLHINIBVIGN PERFORMERS 


BOE yMOGya@mo sbhboddg~o Gogbodsoos hodImysmodws 2005 Fyam~b. dogbodsooh 
VggOgoo dodyboms sbbodd~ydob IoGogghs wos dodgoob sebHeog~yeo sGosb. 
SbLIdMob 4g3gHHQG0 IM0Z938b GMZMHEY Bo~yremay~ Lodege@gdbs wo ob- 
LQG qdg6Q QE Ayqbogob, sbygg bogge@gbo~m go~mdsk. sbboddg~ob bym~mddmgebygm@os 
%. Bom@osdzg0@ob bobg@mmdob 3ge5QMQ04G oObLG0GqHob ggq@besdmsge@goymo, 
SAgsdoe Ysmemygbo bLoewmGdssGm bgmgokb I gyGbob LAyeg6G{o wesg0m Bob6Gsdy. 
SbLsdd~@ob Fg3g4g00 Mdog~obob ymamoseEFfdobwes Lodgdob bogomge@Gm HsdoGdo 
BoMEMdgb wes Imbsfo~gmdsh o~gdgh goommogob-sGHGosGJob Iog@ BgbOyanrg- 
d49@ yBqgmMs EgMoLdbsbyG@gdsbs CEs IMIMMEZZI@M@Md0N IMebsyOMd5To. 
SbLdIdL godsGmyg~o oJgb Lodo LoO~m gMbZgG@Go yobbyS@goGoGoob woe bo- 
86G99HO CsMdsdIo. Dogbodoes Lhgseobbgo EGOL FoG@dsHgdom godImeo~mps 
BOM y3MmGay@m BgbHogomygdbs Co 3mb3ZgGHhgoGo. 2005 Prob Ibsh3ay~o0 
dgImJagegoob yobgyab-ggbGogsg~@ by Dogbodoe@oh Iogboks ~osgagoHob Peowgds 
6md0 bsgosdo Jodmygro bogrbydo bodegdob dgbsGhybgoobsmgob. 

2009 Freowsb Gogbsdses Lob {gIsHgOse sGsGgob Log~wm B3mbyZgG@Hgdbo wo 
3MGJIMBIOL LsgZGosbagodo, AggogoGosbs Es EOE sG0HobgmGo. 

sbbodd~@ob 4g396H39690 Bgeob LoJjoGogg@ob ygge@o Bgnbob bodggeyeo. 
399M I3gd9G=MO BJgb Lodo sy~eoms~@dmdo. 
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SHAVNABADA 
TBILISI, GEORGIA 


Ensemble Shavnabada was founded in 2005. The 
choir members have been brought up in the boys’ 
ensembles of Martve and Bichebi. The repertoire 
of Shavnabada includes folk songs as well as in- 
strumental music and church hymns. The ensemble 
is directed by Davit Tsintsadze — a third year of the 
high choral school; graduated from Z. Paliashvili 
Pedagogical Institute. 

The ensemble members sing at the Holy Trinity Ca- 
thedral Church and participate in all church services 
and Pilgrim tours organized by the Catholic-Patriarch 
of Georgia. 

The ensemble has performed in three solo concerts 
at the Grand Hall of Tbilisi State Conservatoire. 
Shavnabada took part in different festivals and 
concerts. At the festival-competition of arts in 2005, 
the ensemble won the nomination for Safeguarding 
Georgian Folk Song. 

Since 2009 has systematically held workshops and 
solo concerts in France, Switzerland and UK. The 
repertoire of the ensemble includes songs from all 
parts of Georgia. Shavnabada has released four CD 
albums. 


RPo6NLLJNI SMAN 
MILN VIC6MSMGHISNL O6LO9d—0 
LISENLN, LOdSHNIGIAM 


BIdDLHINIBNISN PERFORMERS 


ayb0 egbodmggdob shbsdd~@o hodmyogrodp@s 2004 Ggmb Gqbyw@gbmgsbo 
BILHQOOL B3gb{GMS6 obyGs (bymMddegobyg~@o gsbog~robs Jobsgmgs). 3g6Go 
SObgdMdbL MHaocbobdbsgosbosbh Mbbo bbs. shbsdd~@ob Pgghgd0 sGosb BgeEmbos 
CgdIgHoggs, g5Lo~obs Iobsgmygs, LggGgesbs ssoGsdImgs-06H0ygqgg0, Obgbs dso0- 
45dM3ZS-86H0939930, ISG0S 3o°d09G06-d03393060, P09dM3Z sbsbogosbo, gerobsgqGo 
AVYdQMZS ES ISGOS COSZMBd. SbLdIds~@ob Gg8qHH¥{9G909 GaQbo Eabodmagdol 
HOsC030q~o, 94G9ngg, JoOnggwro, sbgGdsoxsbyg~o ws bLodbyaGo bo~wbyGo 
bod@ gm goo. 


DMANISSKIE ZORI 


RUSSIAN DUKHOBORS’ 
ENSEMBLE 
DMANISI, GEORGIA 


Was created in 2004 at skra - the Russian-language 
Centre of Culture (director Vasilissa Minakova). 
The Centre is functioning at the auspices of the or- 
ganization Otchizna. The members of the group are 
Fedossia Dementieva, Vasilisa Minakova, Svetlana 
Bairamova-Antifeeva, Inesa Bairamova-Antifeeva, 
Maria Kazarian-Mitskevich, Lubov Ananikian, 
Elizaveta Rubtsova and Maria Diakova. The group’s 
repertoire includes Russian Dukhobors’s, Georgian, 
Azerbaijanian and Armenian folk songs. 
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89 MILOI8IN0 
SILOS, LddSMN1INM 


BIdDLHINIBNIGN PERFORMERS 


sbbsdd~@o hodmygomodpes 1998 Fygmb Gyboogdo, ImsgsG@sbag~mod dJojoge~ok 
bobge@mdob Imbsbbgo do. 

2000 Pagel dob mdog~obob 3. boGsxodgo0m@ob Lobge@mdob bobgmdfogm ymb- 
bgGZ5QMGoob GQqIHoOGsGobs Ed Zo~yzroGob gongedob goeoPy3gghomgoom 
BOL gGZ59HOGOL {OM yMrMGy@o shbsdd~ob LHoOybo Jogbods. 9d EGmow@sb 
of yge dg Gaboaggarokb sJ§ho {G0 b53M639gG6HO Io~Egsfgods, GM{ZMGR yobbyGgo- 
HOGosdo, obg boJoGmggm@ab Jo~o]gddo, GQgombgdbs ~ws Job BoGagygob goa@go. 
Sbbsddg~ob Dgdoeagbemddo sGosb: bya boG sHggmodg (bygg~ddmgobgemo), mgody- 
Gsb xobggmodg, Jobgo~@ geodgGsdg0~@o, gdgG Zg0~@sbebos, msdsb Isdsg~odg, 
BOMGHZ0 Kobgmodg, goMH a0 GFo3Vogsdg, ~eods Isobsos CEs o—~os KowsGody. 
obobo eEEgbsy saGdgegogh IAbobyGygoob J. Gyboosgob eIGMOLIIDIMI@olb 
Jodobgdob GHosdoG9o (Ggbosgob bombo) wes bo3MbGQgGHho ImeEgsfgmodob boJo- 
Ang9PMobs es Job QoGa~rygob goGgm. 


SHbsdd~o IGog5—Mo0 sego@MMdGogo ws bogQmsdIMGobe BgbGogomob ImbsfPogge. 
SJobwes ssGogo, 2003 Pam gogbbbs dgmdmggbob bogamsdImGobe Bgbhogomo, 
J. 4M690 (Qg@dobos) wos sGo5d bshoSyGoobob bLogG@mosdImGobem BgbGogs~o J. 
9930690 (Ledbgmo), gedIMCGOM~ES LO~E 3MbRgHJo0M 949-Go, dgegosdo, dmEoob- 
gosdo. 2007 Froe@sb sbbsddgro boGggde@mdbh Gagbosgob Iybogo smo ghob 
IbsHESIXgGM LES oHo0Ggob 3mb63gGgob Gyboosgbs wes Job goGamgob asym. 
2012 F. dmbsfoggmds dooeEr Jg@bhGo ({gG@so0bs) JoGnyg~wo ggeghoob gobbb6sboob 
Csgo3zdoHygoye wombobdogdgodo. 

2012 Fab dooeEr LoJjoGngqg@mob Baq@Hhygobs ws dgg~ms eC9330b bodobob- 
HOML byGnoVQogoGo. bFgGomo eos godImMAggoyg~mo sJgb Lodo ymd3sJAeobgo. 
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ME RUSTVELI 
RUSTAVI, GEORGIA 


The ensemble was created at Archangel Michael 
Church in the town of Rustavi in 1998. In 2000 at 
the decision of the administration and Georgian Folk 
Music Department of V. Sarajishvili Tbilisi State 
Conservatoire the group was conferred the status 
of the folk ensemble of Tbilisi State Conservatoire. 
From this day starts the group’s active concert life at 
the Conservatoire, throughout Georgia and abroad. 
The members of the Ensemble are: Nugzar Arve- 
ladze (director), Teimuraz Janelidze, Mikheil Ed- 
isherashvili. Temur Kilasonia, Tamaz Mamaladze, 
Giorgi Janelidze, Giorgi Tsivtsivadze, Lasha Maisaia 
and Ilia Japaridze.The group still chants at Rustavi 
Church of the Dormition of the Virgin (aca Rustavi 
Sioni) and performs in concerts in and outside 
Georgia. 

Me Rustveli has participated in a number of local and 
International Festivals. They had honor to open the 
Beethoven International Festival in Bonn (Germany) 
and Aram Khachaturian International Festival in 
Yerevan (Armenia), performed in solo concerts in 
the USA, Belgium and Holland. Since 2007 the 
Ensemble has had support from Rustavi Municipal- 
ity and holds concerts in Rustavi and other places. 
In 2012 Me Rustveli received the Certificate of 
the Georgian Ministry of Culture and Monuments 
Protection. In 2012 participated in the events dedi- 
cated to the opening of a Georgian church in Kerch 
(Ukraine). 

Has released three CDs. 


M6080 
SIL, LddMMBILM 


BIdDLHINIBNISN PERFORMERS 


Sbbodd~@o wossGbeos 2002 Pyge@b JgqgdIr JoHn~ob Gygaombyg~o Gy_byg~@o bodbmgo- 
EOgJd0b GMEboZobs Eo Gybymo bobsWwbe EGsdIGHyqg~o HgoHGob dobby. o6b- 
SddMob Dgdsoggb—emdsdo Lbgsesbb3gs EMML 093696 GMZMHE Gqboogob IbsG- 
3430 MgdMdIMJIgQ@Jd0b Jbsbomdgdo, obg, YoHs~Mmp, bokogGo DgILG ye gdm gd0. 
Sbbodd~o Ssbaywydb boewbyG Lagh|E~ wes mIob Peegsob LodegmGgdb, bog~m 
agobobgbge Pergddo Jobo Gg39GHySGH0 {ZodG0EG~s Ssbo~o Yom ymemmago 
bodyDgdoms ~s 3g~@oggob, sbbodd~ydob yoghyaob ws Ige@bogeh boImgagdon. 
Lodkmms gogd0Gob wsd~ob DgdIoga Gqbyg~o Iobobmgmdob wowds bsfogrds 
CSHOZS LoJoGmgg@e, GQ sbboddg~ob BgdseggbmMmdodyEZy sobsbs, MgdIZ0 0g0 
g03bM LsdIgkogm gobso~ygdol AJmbyg obs~aodbMGes Jogregdom. 

sdgodse sbbsdd~ Gemebozolb IDydseggb6eemdsdo sGosbh bobmaoemgss Gmeoeboyol 
MdZIXKOMISH], TFoMIMIsg@Mmdom gobosgo 394s Bg bbgBZMZ9, Jobo Jogrodgogro 
bs gyzbbygZ~rgo, IbHZgGyj~o Mgo0nIMAIgeEgd0b Absbomdo GMbs Loowgmsys, G%y- 
Lago gbobs wo MoHgGoHyGob IobVGsge@yegmo bswegyws Gmpobs, Gybyg~@o 
GS Jo>Gnym@mo Lymg~ob IOMLPsg@ggqd0 LOgom Isdsgodg0~o, gobs bs bsMg|go 
LS JMO bsdgGs 3oBoggZo. 


RODNIK 
RUSTAVI, GEORGIA 


Ensemble Rodnik was created in 2002 on the basis 
of the Kartli Regional Russian Community Rod- 
nik and Russian public Drama theatre. At various 
times the ensemble members were amateur actors 
from Rustavi and simply talented performers. The 
Ensemble performs folk, table and wartime songs, 
in recent years the repertoire was enriched with 
new folk examples and songs of a singer Pelagea, 
ensembles Kovcheg and Melnitsa. After the disin- 
tegration of the USSR many ethnic Russians left 
Georgia, which was also reflected on the group’s 
membership. However new young members with 
musical education were accepted and currently the 
members are Vera Kuznetsova — Chairperson of the 
Community Rodnik, Cossak by origin, her daughter 
Anna Kuznetsova, Roza Saidova — an amateur 
actress, Nadezhda Rodina — a teacher of Russian 
language and literature and students of Georgian 
and Russian schools Sopio Mamatsashvili, Lana 
Nazareva and Elizaveta Kafieva. 
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RIMEMSHN3GCN 
SILO, LddMNBILM 


BIdLHINIBLIGN PERFORMERS 


wgbos agGosobgsb bobgm@mdob Jggdo JoHng~ob Lobmasemgds (849 boeg6G0 
HeGosbs HoGygmg@sdgomo) GgoJdbs 1995 Pge@b, yg@sobyg@wo Iybogo~yGo 
sbbsddg~@o yo — 1997 Fab, byGbeodGoggo gVoes 1999 Vagmb. msgobo s@bg- 
dmd0b Jsbdog~dy sbhbsdId~@o B|rE~ymMGy~@ bodIgdgdM06 ganso sbay~mydb 
MdbsdgOGMZ) 8M3qmosGy~@ Lodegagdb, GM|{MGQZ BOEBbs~Mo (ogmMG@egmbo, 
383 0g9d0, bsbdbs—~o5g39d0), obg QBmbmamsdob MobbeEygoom. hofPygmog~o sJgb ogr- 
490 63960 boar bgdob boggeGgwo bodegagdo, GMIge@ 03 Bgbyg~os Lodggegdo 
Lbgse@sbbgs gbody, GgJbOgeob moGgdsbom Jomoyg~ ws BgHooby~ gbgodg. 
bbsdd@b oGds Leobsdob hsGoGgoymo ofgb 3M6GgGHHJd0 8O8gqgmMsG4Q~@ JoGo- 
39 IMI GH m@_gdMb. 0g0 AMbsSVo~y{mdos IGsgo~@ BybHogomo4o, LoJs~oje wo 
4gb394d—03496 09009590, Dgbgg@GHo-3Mb63Z9HHIOTGO BgHIM@SbgdM6, LobsdoZG~m 
Gofog~gdob JggwsboymeRgoosb. 2005 ws 2011 Paegddo sbbsddgo Imbsfog~gmdps 
934006590, goQmIoG@bgob Mg~Job Jomo] 6 ga G0e-gmMobbgob Loe~egbobfsy@o 
BgbGogom40 ~ghobs vgGgg@eodo, yg@sobowesb bsdabyg~ LAqIGgdmsb gone 
Jogg@Vmoyeso@ Iobsfom~mygmdb J. byGs9G0 bobowbeo Eegbsbfoyw@e e@wgboom- 
dodo, 2012 Pyge@b godmgo@s BgbAog0~@by 045-gg60. 
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CHERNOBRIVTSI 
RUSTAVI, GEORGIA 


Lesiya Ukrainka Society (President Tatiana Chor- 
golashvili) of Kvemo Kartli was created in 1995, a 
Ukrainian musical ensemble was created in 1997, 
the group was called Chernobrivtsi in 1999. The 
ensemble performs folk and modern pop songs, 
with both live (accordion, spoons, bells) and audio 
accompaniment. Has recorded an album The Beloved 
Songs of Our People, which includes songs in dif- 
ferent languages, with texts translated into Georgian 
and Ukrainian. Chernobrivtsi has held concerts with 
Irma Sokhadze and other Georgian singers, has 
participated in a number of festivals, town and repub- 
lican celebrations, meeting-concerts with veterans 
of war, frontier military units. In 2005 and 2011 the 
Ensemble participated in Lesina Dzherela Festival 
in Novgrad-Volinsk of Zhitomir Region, together 
with the guests from Ukraine the group takes part 
in annual public celebration Leseoba in Surami. In 
2012 Chernobrivtsi participated in Art Gene Festival. 


30630L0 
3d6dNLNL bIMSS, LOdSHN1BILM 


BIdDLHINLIBNISN PERFORMERS 


BME yMayamo xayRBo DgoJdbs 2002 Pggb. msgoe@ob6 dob Ggdowagbemdsdo mobo 
Vg3g9o oye, EEQL go BbMs Iybogmbobgob ‘gages. sbboddg@olb bygmddegobygmos 
ZH0EM6 IyHMIZ0~@0, IQbogomyGo ba~ddmgsbgg~o — gdgg~o Iy_n~mdg0g~o0. 
SHLoddMb 4939HH994690 doGoMsese hghbyGo bse~byGo LodIM|gagdo w~s bsddgdo0 
dJ3m. sSLAQ\~m_dgb JoaoyE~ bo~byG LodIMgagdbsey. LoIMygGyd0 Lay~pgds as@- 
IMbob, Emmobs es BsbeyGob Msbbg~@gdom. 2012 Fab sbboddgeds gam~HyGobs 
Ld AA_ZMOS E5330b LsdIobOLAGOL byG@Mogog9G0 IooEE. bsjoGmgge@mdo Gga%- 
MsGyaso Imbsfomygmdgs Lhgseobbgs gymGyoye@ ombobdogdsdo; 3Jobesm 
Bobgm@romo 3639HGHgd0 LobEgsGQoGJo (LsgZmsbagmo, Iggo3Z9G0s, IoGmgo ws 
bb3.). 2012 Grob Isobdo PsGdoGgoom godImgowbgb bLog@sbagndo gosdosmmyg 
LbogGosdmaobe IgqbogomyG BgbGHog9@ by. 


PANKISI 
PANKISI GORGE, GEORGIA 


Folk group was created in 2002. Initially there were 
four members in the group, today there are nine per- 
formers. The group is directed by Pridon Mutoshvili, 
musical director is Ebela Mutoshvili. 

The group’s repertoire basically includes Chechen 
folk songs and nasmis, as well as Georgian folk 
songs; the songs are performed with the accompani- 
ment of garmoni, doli and panduri. In 2012 Pankisi 
received the certificate of the Georgian Ministry of 
Culture and Monuments Protection. They regularly 
participate in various cultural events; also performed 
in France, Switzerland, Morocco, etc. In May, 2012 
ensemble successfully performed at the International 
Music Festival in France. 
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8MI3OMmI 
boggemo GIMNLN, IJILNL Iba yo80m08980, 
OFM, LODSMNIBICNM 


BIdLHINIBVISN PERFORMERS 


Logg IgGobob sbhbsddg@o drggoGg hodmysmodes 1950 Fgmb (bygmddmg. Gggo 
myG9ds6odg). 1986 Prow@sb emgde@g obbodde@b bymddegobgmmdgb sdoGeb wos 
XJIo~@ MyGHISbodggd0. 50-0560 Faregdo@sb Imyme@ygeyao, ImbsPo~ygmedgb sego- 
MMdGogo my boJoGmgqg@meb JoLdGodom godoGnyw@ Lbgowesbbgo mmbobdogdgddo. 
bbodd—~Go Iegmob IMIE{ZHo~@Ms MHbO MEMds, JsM BOGob — IMIG_G@s~o 
MxXdbgd0. doMOMsEN Hg3gHHy™oGo HGs:e0G0gE~, segom@mdGog bLodImgaydb 
IMZZL. POG yMos BgLGy@gdob HGse0QG0ymo Fgbo. dom Jobs6b HGseo0Qoymo 
sdoH yo, AgGobymo LodIgagoob goQmEBbmeges ws DgbsGhybgds FoGdmowggbb. 
bboddg@ob BgImJdgegdom IoFyggoe@ Ggodeygds hoomgsmeab gsbboG@Rog~mygds 
86M J Hobs gan0 bage@ob gra@yamoamo — AgGobo, 5454, 2010 (s3)60 bobo 
GsbIsd9), GMAGOL BsGae~rgodoR, Mdo~obob bobgMmIFogea 3mbbyH3g0GmMGooG0 
GCsQy~wo bogJb3geogom Iobsg~yoob Iobgeg0m (IgGobo, 1958, 1973), spoeagobgb 
SQ0MMH030 HGsCE0Qo0qmo LoIggG@gdo0 wes FoSImMseEgobghb gmbby@gohmGoob 
Poe CS5Hdsb4do LOge@ob Lbgo IQbMgGgo—ygdmsb gamse. LoeEsdemdy, 536g93qg, 
GoOIME|gbo~o oye bgsoGboHygogagoob, JoGgmgmsgoygo, bseobyGo mgoQe@ob 
bodyDgd0 (GS gMbMaAGoQogQm@mo godIMegbs. 

2012 GFygeb sbbsddgds Jo0eEEM gyMPOyaobs Es dgqg~mms es93g0b bodobobAGab 
LbgGmogogoGo. 
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MOQVARE 
Village of MERISI, Municipality KEDA, 
ACHARA, GEORGIA 


Ensemble Mogqvare of the village of Merisi was 
created in 1950 (dir. Revaz Turmanidze). Since 
1986 the ensemble has been directed by Amiran and 
Jemal Turmanidzes. Since the 1950s the group has 
participated in various events throughout Georgia. 
There are four generations of singers in the group, 
as well as singing families. The repertoire mostly 
includes traditional, local songs. Mogvare maintains 
traditional performance manner. They aim to revive 
and preserve traditional songs from Merisi. 

One of the Ensemble’s creative achievements is the 
realization of the Project The Folklore of One Village 
— Merisi, Achara, 2010 (author Nino Razmadze); 
basing on the expedition materials preserved at the 
archive of Tbilisi State Conservatoire (Merisi, 1958, 
1973), they revived local traditional songs as part of 
the Project and presented them at the Grand Hall of 
Tbilisi State Conservatoire together with the village 
community, also presented were the examples of 
oral folklore, choreography, amateur theater and 
ethnography. 

In 2012 Ensemble received the Certificate of the 
Georgian Ministry of Culture and Monuments 
Protection. 


B8NRJOGo 
MBIGZION, SIMN, LdddmT1BILM 


BIdDLHINIBNISN PERFORMERS 


MbAGQIMOL Lobs~be Brg~yZ@OG mo sbbsddg~o DzoeyoGe AgoJdbs 1957 Fae, 
BbEOdo~o MOMAdsGob, IMIEJG Mobs Eos Ydse~e Ig3gG0Is6Ayerg Jobgoge DogoId- 
g0molb doge. dob Igdoeggbemdsdo Mosgoe@ob 8 IMIMgGs~@o oy~, GgdGQrId4o ogo 
JRO IGSZ5MH03bMZ5b60 gobs. 498g9GHqoOT JaMoMmseo5eE QyOyg~o bob ymGo 
LodmgGgoo sJerbeom, IOgGmebgb boJoGnggmob Lhgo gyambob Lodegegdbo. 
bbdd@o AGsgom@a bob ImMbsfFo~gmdes bogo3d0GM My Ggb3Iyomogyao Bgb- 
§0g0eg9090, 1970 Freowsb bo3Mb3ZgGHhO godImbg@ryo0 3Jmbes g3@m304o0. 1979 
Vasm@eb dogboks boboeobe sbbsddgokb Gopgss. Jobgog~ Dog0dzg0@mob g{osGeEo3go- 
Mgdob Dgdeoga shbodde~b by~ddogsbg~edb HGobHs6 LobsG@yg~moadg, PMMHdoGo 
39 S80GS6 germosdgs. shboddg~b osdgodse Gg8gGHyoOGO sJgb HGseoR3og~wo 
M43044@0 Lodegmdydo, HGo~mgdo, sLGyMy|gdgb 3Od3IM bOQMAgd0b Lodegaygdbo. 
2012 Fggb sbbsddgds Jo0EEM ByMPAgaobs CEs dgqg~ms eCd53g0b bodobobAGab 
LbygGm0Vog0G0. 


SHVIDKATSA 
OZURGETI, GURIA, GEORGIA 


Folk ensemble Shvidkatsa was created in Ozurgeti, 
in 1957, by Mikheil Shavishvili — a renowned song 
master and incomparable krimanchuli singer. Ini- 
tially there were eight singers in the group, later the 
membership increased. The Ensemble’s repertoire 
included mostly Gurian folk songs, however there 
were also songs from Georgia’s other regions. 

The Ensemble is a multifold participant of various 
All-Union and Republican festivals. From 1970 
they also performed in Europe. In 1979 Shvidkatsa 
was conferred the title People’s Ensemble. Since 
Mikheil Shavishvili’s passing the Ensemble has 
been directed by Tristan Sikharulidze, choir master 
—Amiran Goliadze. Currently the repertoire consists 
of traditional antiphonal songs and trios as well as 
composers’ songs. 

In 2012 Ensemble Shvidkatsa received the Certifi- 
cate of the Georgian Ministry of Culture and Monu- 
ments Protection. 


a7 


BIdLHINIBNIGN PERFORMERS 


Leoggeno BMIS6NIGN, NBIMININ, LddsHNIBILM 


Logge@ HEdsbogGdo 25 goRosbo aybeo 30Ggg~ose 1936 Fy9m@b hodmysmodes 
oMbgd dobsdg0q@ob bygmddegsbg~@mdom. dob 8960MeEI0 gybeo ~wosodsgo. 
1960 Perowesb d56 4339 bogme@dgyGbg~m aqbeoob bobg@om goboamdm dydomes. 
808M Obbogodob MsmbL6mdom 1970 Faw@b gaqbeob domomse0 DgdIseagb—emdo- 
56 gobs MMGdIQAZG0060 sbbsdd~@o, GmAg@bsy sweo~ws yVowgb, odgGaen 
Ibgea4e@~do sd Lodyg0b bdomo bdsGgdob agsdm. sbhbsddeb WeHdsGmdeoo 
J0HOMRsbg Jobsdg0g@o0. 

2004-1009 GFregddo sbbodde@b Boos fhohys bgm@ddegobgm@mdes, bogem 2009 
Feroe@sb dob sdoGs5b JobsDg0~@o0 bymddegobg~mob. 

sbbsdd~@ob yggm@ms Fgg@0 boe@byGo IMIMgHs~mos, obHag~ygedgbh odgGye~ Lod- 
gGgdb, Jom GeGobss .edsGayero, 0dgGye@0 Ibgwayg@o, 0)969@0 IsyG4@o, 
355065 boggo6g@0, bodegés obf0639a@ bg wes bbg. sbbodde@b, Gmdg~ob 
IMS3540 dodbsbo IDMd~o0ygG0 gynbob LodgGgdob DgboMbybgdss, godms@byggh 
gbOye@gdob LogymoGo Isbges. 

SOLS HYLI7IMC039G0 BybHogomgoob IGsgoma bob MosyGgoHoo, Jowgdymo 
ddgb wo3s~@mdgs0 wo Loaggemygdo, Jobo hsbofgGgdo obsbgds bojoangqge~olk 
LobmagsemgdGog0 IogPygom@ob mJoob Bembedo. 
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ADILA 
Village of TOBANIERI, IMERETI, GEORGIA 


First 25-member choir was created in Tobanieri 
with Ioseb Minashvili’s leadership in 1936. During 
WWII the group broke up, but rejoined in 1960 as a 
collective farmers’ choir. In 1970 Gigla Ochkhikidze 
selected a 12 member group from the old member- 
ship, named it Adi/a (the word frequently used in 
Imeretian song /meruli Mkhedruli). The group was 
directed by Mitropane Minashvili. 

In 2004-2009 Shota Chachua was the director, 
but since 2009 Adila has been directed by Amiran 
Minashvili. 

All members of the Ensemble are folk singers, they 
perform Imeretian folk songs such as Aghmartuli, 
Imeruli Mkhedruli, Imeruli Maqruli, Patara Saqva- 
reli, Simghera Intskirvelze and others. The Ensemble 
aims to preserve the songs from their native region, 
is distinguished in peculiar performance manner. 
Adila is a multifold participant and prize-winner of 
Republican festivals, holds a number of diplomas and 
deeds, their recordings are preserved at the Golden 
Fund of Georgian Public Broadcaster. 


d0M0Nd0GIdN 
boggmo dodd390I0, do6ITIN, LOdOMHMIBILM 


BIdDLHILIBNISN PERFORMERS 


bboddgo BgoJdbs 1979 Pam@b. shboddg~ob s0439mo0 byag~mddmgebyg~o oye ob- 
OH SQGxXSbsdg. SbLId—PIS SGLgdMdS DV YyZg0GH 1989 Fab. 1991 Fgeb Gy- 
MMasbodbsgool Dgdoga sbbsdde@b bLomsggdo hogegs sdogg Logeob Igg0e@Go0 
bogMgGed g0gM 930M, GMIQMER CEegIEY] QobsgG@dmdb Job byg~ddmgsbgg~mdsb. 
Shbsdd—~o wsKoMeEMgdymos Jobs KoPsyGob Lobgg~mdol 3G0bo0m. Ia3smggdyero 
sJgb mgagoob Fropwegdss sGs gH BgbHogogdy, Jom DoGob, 2009-2010 Pergodo 
ByLHogoe'dg begob JoGIMbos. shbysdd~o yorzgmPfmoygseo Imbsfo~gmdb o4}5- 
6950b BgbGogsGoGo. sbbsddgdo 2012 Pygw@b dooer gyamHygobs wo dggg~oes 
5330 bsdIoboL{Gob byGmogogoso. 


LoVokMsM 
Gd38IMN, LIR6IAN, 
Lodd6 013908" 


Agoddbs 1997 Fa9mb bobs yyGodZ0~ob Msmbb6mdom. 2000 Freow@sb sbbsdde@b 
bymddegobgMmdb L389GGs3 330M038030~@0. sbbsdd~ bo~oerdml 6938945 956- 
dos GMAQMGR ~ghbydqmo, obg3q LoJoGmgqg@ab Lhgswosbbgo B3aqmbob |mg~y- 
MPCMOMGy~@0 bodNdDgd0, 8346939, Jos JyGo Es bogbhGsoM LodImgmyeo. 
Sbbsddmo sJHogqese IobsPomygmdb, GMAMG3 Gygaombseoye, obggq Lbgseobbge 
Ggb34d—M0394 BybHogo~gedo. 2012 Prob ogmobob mgqd0, grg~gmnmeG@y~ds 
ZqUbedo Logseded I00EO LsJoGngg@mob gyxyWPHqa@obs Co dgga~os Cs9Qg30b 
bsdobobOGGeb byGmogogo so. 


BERIKATSEBI 
Village of KAKABETI, KAKHETI, GEORGIA 


The Ensemble was created in 1979. Its first director 
was Anzor Burjanadze. In 1989 the group broke up. 
Since the reorganization in 1991 Berikatsebi has 
been directed by Nikoloz Gigoshvili. The Ensemble 
has been awarded Mikha Jighauri Prize, has been a 
prize-winner of a number of festivals, including Sea 
Harmony Festival in 2009-2010. The group annually 
participates in Art Gene Festival. In 2012 Berikatsebi 
received the Certificate of the Georgian Ministry of 
Culture and Monuments Protection. 


SALAGHOBO 
TSAGERI, LECHKHUMI, GEORGIA 


Was created in 1997 with Zaza Qurashvili’s leader- 
ship. Since 2000 the Ensemble has been directed by 
Spartak K virikashvili. The group’s repertoire consists 
of Lechkhumian folk songs and those from different 
parts of the country, as well as urban and pop songs. 
The Ensemble takes active part in regional and 
various republican festivals. In July, 2012 Salaghobo 
received the Certificate of the Georgian Ministry of 
Culture and Monuments Protection. 
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90b69010 
N6dLGCN6I, BDLbIMIN, LddoMHM1BILM 


BIdLHINIBNIGN PERFORMERS 


sbboddg@o dgbbgmo Dg0Jdbs 1949 Fygb Jog~og sbs~gobgdo. sdgsedse dob‘do 
Bo.gOoosbgdgeos 12 PggGo. bggddegebggos bods MsdsGs9g0~mo. shbsdd~@olb 
4989OH ASO Gos bsJsGngg@ob Lbgswesbbgs gyobob bswbyGo Lodggyg@gdo, boge- 
MMdMyd0, JSON{IM BOIMbBOQMHAMS LodImgG|do ~|S Lbgs. gobbogqmmgoye@o 
J{GSEMJdS 9JQQ3S IgbbyGo Lodegagoob DgbPoggobs wo 3Io3qg~sHobsQoob 
boJdgb. obboddgdo Ayedogs~@ gobsobygdb Mogob Myg3gHGHayoob. sGob Gg- 
L3yqgdmogyGo Cd LsgGosdImGobm BQygbHhogs~goob IAGsgs~@a bob MWoyGgoo, 
IGsgom0 Fob dobdow@ dy moGbyggmoe PoGopwagbes Joany~ R{og@mjzc@mab 
Aybqnob, symaoGgnob, Gydobgoob, mgeJgnob ILdgbge@ob Fobsdy. sJhogesse 
IMbsfog~gmdb LosdGgbg-xKsgobgmob IAboGydo godsGmy@ yggm~os JIbodgbg~@mmygsb 
eEmbobdogdsdo (obs @Gobmds, Jomsmds ws bb3.). ygsbsbgbge Peegodo ogo 
mdsgob AgIMJagegosb 045-gg6ob BgbHogoeedg PoGoeaggbb. 2011 Fgg~b godmbeyes 
8M935JHCObZ0, Los Bg0e@0 IgbbgG@o Lod@gdos hofygSogro. 2012 Fyge@b dooer 
LbofsGnggmob gy@GAqaobs ws dggmoms CEsGg30b bsdobob{Geb byGm0VQogz0G0. 
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MESKHETI 
AKHALTSIKHE, MESKHETI, GEORGIA 


Ensemble Meskheti was created in Akhaltsikhe in 
1949. Currently there are twelve members in the 
group. Meskheti is directed by Zaza Tamarashvili. 
The repertoire includes folk songs from various parts 
of the country, sacred chants, Georgian composers’ 
songs, etc. But the group mostly focuses on the per- 
formance and popularization of Meskhetian songs. 
The repertoire is constantly renewed; is the multi- 
fold prize-winner of Republican and International 
Festivals; Meskheti suitably presented Georgian 
folklore for Russian, Bulgarian, Romanian, Turkish 
audiences. The Ensemble actively participates in all 
significant events in Samtskhe-Javakheti (Akhaltsik- 
hoba, Shotaoba and others). In recent years Meskheti 
participated in Art Gene Festival. In 2011 the collec- 
tive released a CD of seven Meskhetian songs. In 
2012 they received the Certificate of the Georgian 
Ministry of Culture and Monuments Protection. 


30d0 
Leoggmo AMM, HS, LIGSHNBILM 


BIdDLHILNIBNISN PERFORMERS 


bboddg~ob bobg@mPere@gds ImeGob IoPsg~dm0sb Goksdo, grmmob bymdsdo 
ME gbLPsQ sGbgdq@o LOg@ob bobg~@owsb, GMIg@M0ER OLAMH0y|E~ [PyoGmgddo 
XVL.-do obbgbogds. dydob Inob JowesdI~mMg™dIo0 CEeEgbs3 B_ZIMMbgbo~os bsbe- 
BZersGob bsdIngdo0, dom ImGob, PAdbweEs gomMa|ob dgggo gge@gboobs, GMAG@Mboy 
dygd0b xgoGb aVrggdgb. 1946 Gael bLodegmom, XosbyH by ~wWosZgGoms Gs 
FsE0GMdom LobgmacbmJaymds og069 Qgm@sdgo0~@ds grm~msdo ImMIEgG@s~os 
g{beo hsdImMsyomods. Jobo bgMIdmZsbyg~mdom agybeo IMsgoq@o Frob dobdog~w bg 
VoGIsGgd0~ IbsPomgmdpws seEg{0~MmdGog 9 Gyb3qd—r03494 OomgsmogmgdoGo. 
1965-1988 [ergddo aqbeb bymddegobygmmdebyb gg dsododg0g~0 ~s MsdoH 
Lbag@osbodgom@o, bmgm 1988-2000 Peegodo — ggboe@o Ly~mosbodg0~@o wo sb- 
03 (abg bs) bogomedyg. 1980 Pgeb IMI~ ga —@gdob gowsfyggQom@goon sbbsddeb 
d9dS JVOS. 

2000 Fropsb emgdgg sbboddg~mob bym@mddegobgm@mos momo bsH7d0930gr0-dsG- 
gobo. sdgodse shboddg do 14 PygGoo, dom GMGob sGosb ybyAZghgd0. 493945 %9- 
5490 JOGOMSOSE SEZ0—MdH03Z0 BOG yWrMGym@o Lodegmgdo Cos BIMAby~gdos, 
HMIIMLSY sho~asdbMeogdo YRGobo Momdob IMIM|gG@Egdobsgo6 LVoga@mdgb. 
Sbbodd~@o, GMIGM0ER ELgIG] IbM~EEMpo IMIP|IHEJQd0b yeoowegbo gb~mybosdbdob 
Vgomemrdom sG@bgdmob, Jobbse obsbsgb Imdsgs~ Momdsb DgIMybsbob Logger 
g@Om@ob IyqboZ:C 4G ZO~ygrmmGob ybogomyGo b0d4q9gd0. 

Sbodd—~o dq9dS CsKOMOMIdyMOS IGSZ5—0 CO8MMIOMS ~S Loagg~om, sob 
4gb34d—~039GHO CoM{s—o JMgQdgoob sMsgama bob ~oyGgoo, Jom Iomob 2005- 
2006 9-9. BOE yrmMGob JgAa~rgby~o womg{s—Mgh]d-BgbLAog9@obo. 


BUBA 
Village of GLOLA, RACHA, GEORGIA 


The name of the group comes from the name of a 
village that existed in Glola Gorge of Mountainous 
Racha, mentioned in the historical sources of the 
15th century. The remains of the village are still 
found in the neighborhood of the Buba Mountain, 
including the ruins of old St. George church Bubis 
Jvari. In 1946 Ivane Gotashvili famous for singing, 
playing the chianuri and hunting created a choir in 
Glola. Under his direction the choir successfully 
participated in local and Republican inspections. 

In 1965-1988 The choir was directed by Eter Bid- 
zishvili and Tamar Sultanishvili, and in 1988-200 by 
Genadi Sultanishvili and Aniko (Ineza) Nizharadze. 
At the decision of singers the choir was renamed 
Buba in 1980. 

Since 2000 the ensemble has been led by Lali 
Kharebashvili-Margiani. Currently there are fourteen 
members in the group including elderly singers. The 
repertoire basically consists of local folk songs and 
round dances, that the youth studies from elderly 
singers. The ensemble which exists on the singers’ 
pure enthusiasm aims to preserve unique folk ex- 
amples from Glola for future generations. 
Ensemble Buba is awarded many diplomas and 
deeds, is a multifold prize-winner of Republican 
Inspections, including 2005-2006 National Folklore 
Inspection-Festival. 
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ALMMeMEII 
RLMAMEYI, LdIBHINM, LdddMNIBIAM 


BIdLHINIBVIGN PERFORMERS 


1982 Paeb bboaoefPyydo gymGygoob LsdbobyGob bgym@mdIdegobgm@obk Gobo bokobos- 
g2b obogosGog0m Lodegmobs eos Bggg0b sbbsddgro AgoJdbs. bobg~o bhaGafyy 
Hs0mbobs gos Jobo GgbAGOL 35GHogbsQgdse ~wsgG@Jgo wo bodbsgh GbGo Pyoaob. 
LIboH{Ge bgMddmgobygmos GMdgHEH Qgmos, MMHdsGydo — oGs3eMo0 Es QomMmao 
B°¥9HS3gd0, JOMQQAGsBo — s6hb’OH HMMs. Gg3gGH49OG0 IgQg@yeo wo Lb- 
go.Cobbgo ggqmbob LoboIMgGe-b9393939M BOE ywoGos. sbbsdd~mob IgbGye@yoob 
Is6gHS HOseo0goymos, LoIMgG@s Ed 39839 MMQobymoswoss BgIGVFydyqeo. Bgggob 
IN LOgseryG MobbeEygese bo3Goggd03 godImoygbgds. 

Sb6Lsdd~@o ImMbsfog~ygmdwes IGog~ Ggb3sy7o@oyyG eEo boga@msImGobo gBgb- 
Hog9@4do (Gybgno0, ~oGgo, yoaGgoo, 8M~mbygmo, MyGJgn0), Jowgdaqg~wro 
ddgb Logge@gdo ws wosg~mmdgdo. 2005-2006 Fregsob Zrg@ye@mmaob gargbyg@o 
LSM ZSM09G7dS-ByLHogo.mob MogagoGoo. Joegoymo oJgb bobo~be sbbodds~olb 
Fopgds. sbbsdd~mob hobsfyGgd0 obsbgds LodmgoemgdGogo0 Isglygom@ob mJaob 
3M6e do. QsdIMRZgdQmo oJgb ZoGR0Gs Ceo CD. IoEgoyg~o oJgb boJomogqe@ob 
BILHQOobS Ed Aga~ms C9330b bodobob{Gmb LygGmogyogs60. 
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CHKHOROTSQU 
CHKHOROTSQU, SAMEGRELO, GEORGIA 


In 1982 ensemble of folk song and dance was cre- 
ated at the initiative of Shakhi Sichinava — Head 
of Chkhorotsqu Department of Culture. The name 
Chkhorotsqu (literally nine sources) was given to 
the ensemble in respect of the region and regional 
centre. Artistic Director of the group is Robert Getia, 
song-masters — Irakli and Giorgi Kacharava, chore- 
ographer—Anzor Tordia. The repertoire includes folk 
songs and dances from Samegrelo and other parts of 
the country. The Ensemble performs in traditional 
manner; songs and dances organically merge, musi- 
cal instruments are used as dance accompaniment. 
Chkhorotsqu has participated in a number of Repub- 
lican and International festivals (Russia, Lithuania, 
Hungary, Poland, Turkey), has been awarded diplo- 
mas and deeds, is a prize-winner of the 2005-2006 
National Folklore Inspection-Festival; has been con- 
ferred the title of Peoples’ ensemble. The Ensemble’s 
recordings are preserved in the Golden Fund of 
Georgian Public Broadcaster; has released a LP and 
a CD; has received the Certificate of the Georgian 
Ministry of Culture and Monuments Protection. 


LI6GI6NL BIENGNBIVNGIGNL ANN IMNL 01940, 
b3069010, LodoMmNIBILNM 
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dogg 6560 Idvob Lobsmg~mgh boDbogh. sbbsdd~@o hsImMsysg~rods goby~@o boyg3gbob 
50-056 Fregddo BbmMdo~@Ids MMAdsGds ~ws MgoMbsbfsggds yds boHmMds 
ob gd Aygdsbosbds. 1996 Fab shbsdId~@o smosegobgh gay boob{ygods gobGobg 
GS KYId_IGO IyQdsbosbgddo. 
dogg 6340 Iabsfog~gmdb mon{dob ygg~@mos Bow yzremGgy~ BgqbHog0e@Go, sGob 
BgLA0{g9— 045-gg60b I4e9030 ImboPog~y, Jo~gdgqgro sgb ysdIGsgo0 bLoageo. 
SG0b ZOMyg@PEGob LogHosdImGobo Bgbhogomob agGsb38Gob Ig~mdgeo; 
JoGngg@o bse@byGo LodImgaob HGse030y9—~ DgbAy~gdsdo DgQsbo~o go6- 
bogqnagoym@o Fagmog~obsmgob sbbsddg~@b 2010 Pagel dogbods gre ymmmGob 
JOegbymo 34gd00b MsyqGgoHob Peowegds. 2012 Gge@b sbbsdd~@ds dooem bojo- 
ANg9gPOb ByxMPHyqaobs Eos dgqg~ms CEo0330b LodobobAGob byGm0HRo30G0. 
Sdqodso, S6bodIds—@o Dy~@Agd0 22 Pggmobsgob. sJHoyqmseo IyDsmdb ogmgbHogyoo 
L396 440 Lodmgmgdol sppagbodg. 

sbboddmob 4939GH4y0490 Lbgs IGsgo~@msb Janse obgno yYdgqgg~gbo ~wo 
‘bogsmymao LodggGgdos, GMAMGM B50: dodo, APbo gos, seGggo@e, IsGIsG 
Joggers, MALsAanmywosbo B_gAaby~O Dzsdhb Joge@0go4, Coegosms MdsZbge@sGo, 
4M99MS3 IbMg~MeE dogg boG0 shay gob. 


MIZHE NARI 
CHOLURI Community of LENTEKHI Municipal- 
ity, SVANETI, GEORGIA 


Mizhe Nari (literally sunlight) was created in the 
1950s by Ioseb Mukbaniani — a renowned song-mas- 
ter and self-taught composer. Enthusiasts Vakhtang 
and Jumber Mukbaniani revived the group in 1966. 
Mizhe Nari participates in almost all folk festivals, 
is an invariable participant of Art Gene Festival. Has 
been awarded a large number of deeds. Is the Grand 
Prix holder of the International Folklore Festival; For 
particular contribution to Georgian folk song perfor- 
mance the Ensemble was awarded a prize of National 
Folklore Inspection-Festival in 2010. In 2011 Mizhe 
Nari received the Certificate of the Georgian Ministry 
of Culture and Monuments Protection. Currently the 
Ensemble of 22 members is actively involved in the 
revival of authentic Svan folk songs. 

The Ensemble’s repertoire consists of ancient and 
unique folk examples such as Shisha, Mechi Qara, 
Adrekila, Marmar Mikela, a two-storey round dance 
Shvamtas Mivdivar, Didebata Tavkhedari performed 
solely by Mizhe Nari. 
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dJomNILN 
boggmo J8IAM FOV, BOL3NL Goambo, 
JOANN, bLodoMmNI3BIVM 


BIdLHINIBVIGN PERFORMERS 


AgoJdbs gobyg@o boygybob 70-osbo GFeegdob wobsPyob4o, bog. Jagdeo ko~ob 
GILAHQGL bob—ob dobby. dJoGomsose bbogHo DsdsgsQgdo o3gHodgdmpbygb 
dS SLAY |d0b6g6 Zo~MymrmGay~o bLodImgegdob 09 goGosbHygodb, GmI~ _dbsy 
boggybggool dobdog by IegGmebygb 9d LORE Go. 70-osbo Faeegoob eobsfyobdo 
IoddZ9BOS 9d KQVBIS Joo@E sbbsdd~mob bobg w~eo Iob LomoggIo hoyegs Gbem- 
300 MMGdsG0 Eo IMIMJHs MO s~g{bobeEGy IgbsdseEo7dg0mMo. ogo 2004 Fersdeg 
bgmddegobgm@mdes sbbsoddg~@b. 93 bbob dobdogdg dsb dmodos wes swspeaobs 
sd ggmbob IGsgs@mo LodEgms, 3gGdIME, bdga>yGo, sgnobeo~ gre0bswooGs, 
009 cwdsMybs ws bbg. 90-osbo Pergoob sm~@ob sbhboddg@ds dooeEm bobswbe 
bboddg@ob Fomwogds. 

2004 Proopsb sbboddeob bym@mddegobygmedh o~magdbobemy dgbsdseodg0~@ob Jg0go, 
86gQgLoMbs~@o AjbOZOLO Es IMIEQHsS—0 bsJsGos (%odd) IgbsdseEoGg0m@o. ob- 
Lsdd@ds ImbsfFom@ygmds JooEr JsHM MsGbbodgo~obs ws gogbsdggdob bbogbob 
bomsdemgd'dg, 2006 Fygeb goodoGxgs Qne~ygmroGob IbsGesdgob bosGygbowegb{em 
oGZoMbs~yG 84EMgGsd5Go. sdgsdose, s6boddg4o Ig-5 Momdss. 2012 Fab obb- 
Sdd~do Jo0EEM BgMPHqGobs wes dgg~@os Cs3g0b bodoboL{Geb byGmogogsso. 
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KARTLI 
Village of KVEMOCHALA, KASPI District, 
KARTLI, GEORGIA 


Was created in the early 1970s at Kvemochala House 
of Culture. Elderly men of the village would gather 
and sing the variants of the songs, performed in the 
village throughout centuries. This group of men 
was organized as an ensemble in the early 1970s 
with Alexandre Menabdishvili’s leadership. Mena- 
bdishvili directed the group until 2004. During this 
time he revived many songs of the region, such as 
Namgluri, Avtandil Gadinadira, Dato Datuna, etc. 
In the late 1990s the Ensemble was conferred the 
title People’s Ensemble. 

Since 2004 Kartli has been directed by Alexandre’s 
son Zakaria (Zaza) Menabdishvili — a professional 
musician and singer. The Ensemble has participated 
in Maro Tarkhnishvili’s and the Kavsadzes’ memorial 
evenings. In 2006 was a winner of the Presidential 
National Program in Support of Folklore. Currently 
there is the 5th generation in the group. In 2012 Kartli 
received the Certificate of the Georgian Ministry of 
Culture and Monuments Protection. 


BoM IA 
69380, LddomM13ILM 


BIdDLHINIBNISN PERFORMERS 


ZIONS BOL {MOG geo shbsddmo xgoGya@o 2007 Prob IgImpamdsdg BgoJdbo. 
Job DgdIsOQgbmdsdo MbyMIghodIO] IMbZ_QG YFoMIMIMdobl sbos~masbGpss, 
LoDysg~m obsgo — 22-25 Gago. domgob6 G3 gaob sMs sJgb IAybogs~yGo 
gobsmgrgds. Godegbodg Iomasbo dm~m Pergddo Mdog~obob mgdjob PIobwes 
Z0MMQ0b Lobge@omdob gggrghosdo go~@mdb. bym@mddezgobgmos gmbemdybogm@mgo 
6obs gogo dg0gmo. 

sbbsdd~@ob TGgJdbs, GobsQ dsodgo s6bMGH gGJeadooDg0grdo DJobZ0, Qsbsso0Gmdo 
IMb’ZQG LsdQbo{M Bog y@mmGob HGseE0QR30gd0b gsJGmdob bsdo0GGmgdsId. 9b- 
bsddg~@o Lombob LodGy]gm@MmM Lgmg@sdo 03608965 (COM|IGMHO gos Log~ogosos). 
Lodmgmgob q“Iqo~empo hobsfgGgdoes6b LVsgmmMdg6, G3 boboggnme sobsbgds 
JsOL LsDgIbG4e@ygo~m Isbygmody. 

KZGI@O SYooQOMoob Gobsdg s0MZgg~oe HIZLG-ob JogG BrbbyG3gGmGoob 
LOO CEdMHdsdob Bmogdo godoGNygG Bmbmamsgob Mo~@eysggdow@sb s~Pwgg- 
bogro ydggegho hobsfgagoob IGgbgbHoQosbyg PoSbegs. Job 49394 H394 900 
dd MOMBdggdbs Gs Mdo~Mobob LobgMIVoyO grbbyGg.QoGoob BmbmsGJjogdo 
CsQ3q@0 IMbyzyG0 bo~b Ho Lod~gmgydo. 

Sb6L5dd~@Is IMbsSPom@ygmds JooEM Gogob (~oHgZ0s) sqG@emby~o Imsgse@bIo- 
S6Ed0b LogGmsIdIMGobo BgbHogo—Go do~Hoyo 2009. sdo3q Vagw@b godmgoe@s 
dobo 3s0ggg0 CD. 


JVARULI 
KHEVI, GEORGIA 


Men’s folklore ensemble Jvaruli was created in 
2007. The choir consists of 15 members. All of 
them originally from Khevi. Their average age is 
22-25 years. None of the choir members has musical 
education. Some of them have been singing at Saint 
George Church in Tbilisi. The choir is directed by 
ethnomusicologist Nana Valishvili. 

The idea of starting the choir came from the exist- 
ing threat of disappearance for Mokhevian folk 
music traditions. The idea was promoted by Anzor 
Erkomaishvili. The choir members practice singing 
at Sioni Parish School (director Lia Salaqaia). They 
learn songs from old recordings which has the best 
influence on their performing style and manner. The 
choir first performed at the presentation of the project 
Echoes from the Past. These CDs have served as real 
inspiration and creative source for their repertoire. 
The choir also performs Mokhevian songs preserved 
in the audio archive of the Tbilisi State Conservatoire. 
In 2009 the ensemble participated in Baltika Interna- 
tional Festival of Bourdon Polyphony in Riga (Lat- 
via). The same year the group released its first CD. 
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RISD BMBMNFIMIBNL MRobIMN C6LOIdTN 
6I3LIGI0IN, LodSHN1BIVM 


BIdLHINIGVIGN PERFORMERS 


sbbsdeg@ob FggGgdo wowo byghyayg~wo Mxobolb PoGImMdsweggbegoo sHoob. Jom 
oxsbdo Lodegesb weowgo bbob oL{MGoo sJgb. I_boZ;9~EyGo HOsO0G08 g95ad- 
JSPs ZMAMAQOQdOL sds Fo@ImIswagbhge@Is — bomosd, IsGosddo, Jgmggo6ds, 
MSISGIS, DdgJse~5d (IMGhog~@o bob), Gyby@569s, 30H a9, Jobsbsd ~o odg~wdsd. 
SEM Fergsdo dom NMHEZS QmMamMkyGo BggdoGow. 

2006 Freowsb we_do yMgmrdygagdo wCsdI-Mygow@gom@oso saGdgmydgbh JIr-EgoPgmdoshb, 
sbbsdd@do sdgsdse ombo FggGos: dsGosd, Jgngg6, MsdoG, Isbobs gmamdymgeo. 
bobo LobGgdIsGHoye@se ImbsPo~ygmdgs Lbgswesbbgs Bgbogo~@bs CEs Bog~yz@m- 
G4@ Lo@sdmgddo. 2009 Freowsb wgdo IsGmosggb Loge 3mbZgGGygob. obobo 
IEJgHosbh GMQMG43 Imob Ig~mpogddy sbEoe DgJdbo~ LodIpygegeb, obggg 
HLdLYIGYE dggee byghgG ge Bo~jymoab, Go'd0G gogo Fgm@ogo Iogdagob dom 
dsgoob — doGosd kobloGoyeb. 2010 Fa~b Cgdds godabygh soMgg~@o sg~odmdo 
bo cog 0baJer 545383, O99 G03 Dgg0e@s 2009 Fy9eb baghyagodo, IyVQebs 
gd GGomob 3yI390G0, sybgoGog 3804-Mdgd90 gg@dsbge@mo bIob Gggobmmob 
ogm@osb Gsdoyqbob Jog HyGobAym~o yodssbos Mgdymm-HyGob wobdIssgeom 
Hof ghom@o Lodegagoo. 

2011 Fgeb agsdemgows sbbsdd~@ob joe@g3g MG Iybogs~ymGo sgodemdo: 38063ge 
9dO9I0 dogeb6G0 g9Gb GBobghs, Igbyg@os Ismo dsgdoob - dsGosd Xo6- 
LoGoymob ~wsbIsGgdom o~eoswagbo~o Lodmgmgeo. sdogg o—dmddo Dgbyg@os 
bgghyayg~o wsHoGgoob bodyTdgdo0. AgmGy|do — gow~ggeGy gbsbog bggbyogob — 
Igbygoos Inmob Ig~mmpogddyg DgJIbo~o sbo~o LoI~gagoo. 

2010 Fagb sbbodde@b wegdo0 gmamdgageo glows bodGG06fobos6 sébgayaoo 
geo gogmdyageok axobydo sbboddago. 
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THE GOGOCHURI SISTERS’ 


FAMILY ENSEMBLE 
KHEVSURETI, GEORGIA 


The ensemble members come from a Khevsuretian 
family. Singing has a long tradition in the family. Ten 
members of the family continue the musical tradition: 
Natia, Mariam, Ketevan, Tamar, Mzekala (Novice 
Nino) Rusudan, Giorgi, Manana and Imeda. Later 
Torghva Gogochuri joined them. 

Since 2006 the Gogochuri sisters have led inde- 
pendent artistic life. Currently there are four of 
them: Mariam, Ketevan, Tamar and Manana. They 
systematically participate in festivals and folk 
evenings. Since 2009 they have held solo concerts, 
they sing old folk songs as well as newly composed 
examples on mountainous region melodies. They 
also revive old folk examples with their grandmother 
Mariam Chincharauli’s assistance. In 2010 the Sisters 
released first CD Sad Dagichoko Aragvo, with the 
songs recorded under natural conditions in Shatili and 
Mutso towers by Julian Rabius — a German sound 
engineer in 2009. 

Two more musical albums of the Gogochuri sisters 
were released in 2011: The first Mivnatri Guros 
Tsikhesa includes the songs revived with their 
grandmother’s help, also examples of Khevsuretian 
dirge, the second one Kidevats Vnakhav Khevsurets 
includes newly composed songs on mountainous 
melodies. 

In 2010 ensemble The Gogochuri sisters was re- 
named as The Gogochuri Sisters’ Family Ensemble 
of the Georgian Patriarchy. 
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bbodd~o EME~@aIGo hsdmygo—~odes 1995 Fy omdsb ggbGdsbob dog. Bgq04a- 
JoGnyg@o bsboagsemgeobs Es Hdso~obol bobgMIVoge gobbyG@g0QHmGoob wob- 
IoGgdom 1996 Pam@b xXayqgdo 30MZggg~oe odMAadSYGs bLoJoMmgggm@mmdo, sJgw@ob 
ws0Fyr Jomo IgQMdGmds sbboddg~ygemsb Mdo0gobo ~Es BgrGeozgo. o~Mdisbol 
6M43ZqQ0990 go.eEob3geob BgIeEQa KaqBb bagrddegoby~@modews ogbb Imggmo. 2001 
Vgseb eme@maGo 30993 ganbge~ glZ09 3Mb6RZgHHJd0M LojoGngqg@eab, bodbmeo- 
LO 7SG0Z0 Dsalyge~@ob GHyerggobosd Jom L3gQos~MyGo gQsesBgdo Joydegbo. 
Dob 4gd@gq, SbLSIdMOL Pg3{hJd0 s9Ho0Gs XYJVQB™ooeE CAMEseEGM Ime boyGemdgb 
boJoGoggmm do. 
bbodd~ob G4g394Hy49G90 sGob bLojoGngg~@mb ygqgro Bignbob Lodegagoo. 
KZqABZOL BgdeEggbeemdodo oGoosb: omssbh ggbGdobo, og6b Imgrgmo, sbegab 
40980, 38M LAobZ0bg0, IoMyyb o—dgGgo, ggHobo agsdqbos, gobo yogG@ybo, 
9403 910, d93Z dyg~@sbegmHo Eos LAJgRZrb LobeEbHGMIdo, 3Mb3ZgHHgd0b CGML 
KZIBL bIoGsO YIMMOJgd096 yrRog~o §9349d0R. ogbbob dmoyby@Do gowsbk3- 
Pob EFM GHdo BJIOMEQdQMmos bgg~Mddmgsbgg~mdob wCgIMBZGSH0g~0 36063030 
— 9gges Pggmo Imbsgge@mygmdom omoghgdb 99 boJIosbmodsb. xaqgob Vg3ggd0 
JoGoygm booby Lodmgagdb gyg_emgdmebgb Lhgoesbb3gs MmMHdsGmob (gogo 
QMgQM~o5dg, OLersd GS B56 Bo~Meysbydo) ws sbbodd~msb (obfobbodob 3 4y6—e0). 


DOLURI 
SWEDEN 


Ensemble Doluri was founded in 1995 by Johan 
Westman. In 1996 the group travelled to Georgia 
for the first time. The Swedish-Georgian Society 
and the Music Conservatoire in Tbilisi helped to 
arrange the trip. Friendship with Ensemble Tbilisi 
and Ensemble Georgica was established. When 
Johan moved to Norway for further studies Jens 
Moller was appointed conductor. In 2001 Doluri 
returned to Georgia once again. They held concerts 
and appeared on Georgian national television. Since 
then, members of the ensemble have visited Georgia, 
in small groups or on their own, from time to time, 
continuously, up to present day. 

Ensemble Doluri has a broad repertoire from all 
parts of Georgia. The present members are Johan 
Westman, Jens Moller, Anders Rimpi, Karl Stintzing, 
Marcus Ahlberg, Evtikhi Gabunia, Fanny Umaerus, 
Eric Rusch, Mats Hulander and Stefan Sundstr6m 
but former members frequently join Doluris con- 
certs. Since Jens moved to Brussels the ensemble 
nowadays is run democratically by all members. 
Besides co-operating with Ensemble Tbilisi and 
Ensemble Georgica some members have also studied 
with ensembles and authorities such as Ensemble 
Anchiskhati Choir, Vazha Gogoladze, Islam and 
Vakho Pilpani. 

In 2009 the ensemble participated in “Baltika” Inter- 
national Festival of Bourdon Polyphony in Riga (Lat- 
via). The same year the group released its first CD. 
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LNBSMBNIINL MHS56NGSGMMHISN AOMROFIMNLS VO LINBIEIMSONLSNIBNL ADROMSob D6ERNOE: 


LOdSMOIBILML 3HIDNLIESL 
LODSMOIBILML GILGIGALS VS dISVMS LGBAbL LdBN6NLSSML 

SBIGNTOL LSILAML LdDSHMBILMIN LS d-6 LMM 39GHMBOL 

BIGONL, NIMIOINL, BdbIMIAL, BILbINIAL, IGbINIS-AM]NSEININL, LOIDBHILMLS Vd $IIM LBS6ININL, LEd6ININLS Vs 
HOFS-VIBLIANL, JBIAM DOMUILOL, BNL JOMMVLAL L946NHIM SNSNENGMSGNISLS Vo JILAL BIENGNS92NGIGL 
BMCILMGNL LObITABNSM GIBGSL 

Bd3dSLNIG LO6LL 

LODSMOIBILML JOOS LOSIML 

NSIMENNL FIVGIGILY GIGBNNGHIMSNLS Vd bILVMBEISNL J3LVIBNL VMERL 

LODMSSLMIBMNS BOIGYIBILL 

LODSHOIBILML LOISGHNSMIML GIVIZNBNSL ISNILILM3EI3S 

BMG SLOML 

HSIN IISSL 

3900) 24 LOSOIL 

TIGESN GIL FMINLSLL 

M30L0L0 OUT-b 


LOSBVSEEINERNLS VO 6I3Nb ADOBOHISNLEMSML NISIRNINL (6569850) 
8960 BIGSINIBNAL, LosdGOM LooMIsQMmdao MIVsNb LBNGNL 8dH960 

%IIGIG IMIONNSEL, LassnLab sHdIMNMINIGN IILIILOGANL bIAdINSSEINL 

RME SIMRIGOEL, sMazoeno bMbanb GamIaTIaN, LARVA 

3M} LIBMINGL, s3LEmoV09z BALMeMar 


THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO: 


PREZIDENT OF GEORGIA 


MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA 


USA EMBASSY IN GEORGIA AND MRS. LOLA PETROVA 


REGIONAL ADMINISTRSATIONS OF GURIA, IMERETI, KAKHETI, MESKHETI, MTSKHETA-MTIANETI, SAMEGRELO AND 
ZEMO SVANETI, SVANETI AND RACHA-LECHKHUMI, KVEMO KARTLI, SHIDA KARTLI AND KEDA MUNICIPALITY 
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STATE FOLK CENTER 
CAUCASIAN HOUSE 
GEORGIAN WOMEN’S COUNCIL 


JAPANESE FOUNDATION FOR CULTURAL HERITAGE AND ART RESEARCH 


PUBLIC BROADCASTER OF GEORGIA 

ERTSULOVNEBA, TELEVISION OF GEROGIAN PATRIARCHY 
FOLK RADIO 

RADIO MUZA 

NEWPAPER 24 SAATI 

TSKHELI SHOKOLADI MAGAZINE 

TBILISI OUT 


IEGUDIEL (TABATADZE), ARCHIBISHOP OF STEPHANTSMINDA AND KHEVI 
KAKHA ZUKAKISHVILI, CoRPORATION TELAVI VINE MARANI, TELAVI 
JUMBER KOPALIANI, HEAD OF DMANISI ARCHEOLOGICAL EXPEDITION 
JOHN WURDEMAN, company PHEASANTS’ TEARS, SIGHNAGHI 

BOB SEGRAVE, AusTRALIAN PHILOLOGIST 


LNA38MBNIAN BOHVISO DSNVOLNL BoM LOMOKNIBNNONL LobINMSNL 
LObIVIAGNBM JMELIM39GMMNSIN 


0108, NANVNLO, FHNSMIVM3NL 8/10 


SMSQNCNILN AMSBSCbINSEMSNL BBCIBNL LIIMDISIMNGNLM GI6GMN 
&gm.: (+995 32) 299 89 53 
Ro jbo: (+995 32) 298 71 87 
390-a39M@0: www.polyphony.ge 
geo-3mb 80: polyphony@polyphony.ge 
polyphony@conservatoire.edu.ge 
geomusic53@yahoo.com 


THE SYMPOSIUM IS HELD AT: THE V. SARAJISHVILI TBILISI STATE 
CONSERVATOIRE 


8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA 


INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
TELEPHONE: (+995 32) 299 89 53 

FAX: (+995 32) 298 71 87 

WEB-SITE: www.polyphony.ge 

E-MAIL: polyphony@polyphony.ge 

polyphony@conservatoire.edu.ge 

geomusic53@yahoo.com 
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GJesJHoGo 
‘JgIQggbgSO 
Imsmeadbgeo 


AbsQgsGo 


39309 HI QMO YO qbggmyOBe 


Editor 
Compiler 
Translator 
Design 


Computer Service 
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GIILSE VIGVIIOS 
6060) 6599509 
8505 35335303300 
6088 4930683906509 
O)SdSd 3580LbC)605 


0)IOMES 3853509 


RUSUDAN TSURTSUMIA 
NINO RAZMADZE 

MAIA KACHKACHISHVILI 
NIKA SEBISKVERADZE 
TAMAZ GABISONIA 


TEONA KVACHADZE 


